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FOREWORD 


The preparation of a catalogue of recorded music in India is, in a way, a distressing 
task, for the best of the music recorded has been destroyed without any regard for 
its artistic value. 

Some of the most important recording companies were and still are mainly 
foreign concerns and have no responsible artistic adviser. 

If the sales of a record fail to reach a certain figure during a three-monthly 
period, the record is automatically destroyed. The great majority of the records 
which should figure in this catalogue are therefore no longer available and almost 
all the records of musicians of the past generation have been destroyed. 

Yet in order to give a reasonable idea of recorded Indian classical music, we have 
maintained a certain number of important records of which the matrices were 
recently destroyed but which are to be found in the collections of every music lover 


A. D. 


AVANT-PROPOS 


L’etablissement^d’un catalogue de la musique indienne enregistree est une entre- 
prise quelque peu decourageante, car les meilleurs enregistrements ont ete detruits, 
sans egard pour leur valeur artistique. 

Quelques-un es des plus importantes maisons d’edition de disques etaient 
— et sont encore — des societes etrangeres qui n’ont pas de conseiller artistiqae 

-Tout disque dont la vente n’atteint pas un certain chiffre au cours d’un tri- 
mestre est automatiquement supprime. Aussi, la grande majorite des disques 
qui devraient figurer dans ce catalogue ne sont-ils plus en vente. De merae, presque 
tous les enregistrements de musiciens appartenant aux generations precedentes 
ont et^ detruits. 

Compte tenu de ces faits, pour donner une idee assez juste de la musique clas- 
sique enregistree, nous avons maintenU dans ce catalogue un certain nombre de 
disques importants dont les matrices ont ete recemment detruites, mais qu’on 
pourra trouver dans les discotheques de tous les amateurs de musique du pays. 

A. D. 



The material used for preparing this catalogue was mainly collected with the: 
active collaboration of: ■ 

Shri H. R. Doctor, Principal, College of Indian Music, Baroda; 

Shri C. Subrahmanya Ayyar, Madras; 

Shri B. K. Roy Chaudhury, Calcutta; 

Shrimati Indira Devi Chaudhuri, Director, Sangiti Bhavani, Santiniketan; 

The Directors of All India Radio Delhi, Madras, Bombay, Calcutta, Lucknow, 
Trichinopoly; 

The Education Ministry, New Delhi. 


For checking the lists, listening to records, and providing additional information 

Shri Musiri Subrahmanya Iyer, Principal, Central College of Karnataka Music, 
Madras; 

Prof. P. Sambamoorthy, Head of the Department of Music, Madras University; 
Df. V. Raghavan, Secretary, Madras Music Academy; 

Prof. S. N. Ratanjankar, Principal, National Academy of Music, Lucknow; 

Shri M. K. Samant, Cultural Association, Benares. . 


We further wish to convey our thanks to the musicians'.who sent us important 
information, in particular Shri Pandit Omkarnath Thakur, Shrimati Lakshmibai; 
Jadhav, Shrimati Juthika Roy, Mr. Abbasuddi^Ahmed, etc. 

Our thanks are due to the Hindusthan, Megaphone, Columbia, and H. M. V. 
Recording Companies for the help given to us and the facilities afforded in checking 
and listening to over one thousand records. 















Nous tenons a remercier ici: 

Shri H. R. Doctor, principal du College de musique indienne, Baroda; 

Shri C. Subrahraanya, Ayyar, Madras; 

Shri B. K. Roy Chaudhury, Calcutta; 

Shrimati Indira Devi Chaudhuri, directeur du Sangita Bhavana, Santiniketan; 

Les directeurs de la Radiodiffusion indienne de Delhi, Madras, Bombay, Calcutta, 
Lucknow, Trichinopoly; 

Le Ministere de l’education, New Delhi, 

qui par leur active collaboration nous ont grandement aides a rassembler les 
materiaux necessaires a l’etablissement de ce catalogue. 
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Le professeurP. Sambamoorthy, chef du Departement de la musique a I’Universite 
de Madras; 
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-Tous les musiciens qui nous ont aides de leurs avis autorises, en particulier : 
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PROPOSED SELECTIONS — SELECTIONS PROPOSES 


The following selections are given as a first, representative choice of Indian 
records. 

Les selections ci-apres constituent un premier choix de disques representatifs 
, de la musique indienne enregistrde. 


Northern Indian music (instrumental) 
Musique de l’lnde septentrionale (instrumentale) 
(to inches/25 cm) 


t. Abdul Aziz Khan (vichitrS vina) 

2. Ali Akbar Khan (sarode) 

3. Alla-ud-din Khan (sarode) 

4. Enayat Khan (surbahar) 

5. Bismillah (shahnai) 

6. Ahmadjana Thivarhava (tabla) 

7. Chhote Khan (sarangi) 


H. M. V. N 6982 
H. M. V. N 16781 
Megaphone JNG 192 
Megaphone JNG 5236 
H. M. V. N 14560 
H. M. V. N 15906 
Megaphone JNG 11 


II 


Northern Indian music (vocal) 
Musique de l’lnde septentrionale (vocale) 
(12 inches/30 cm) 


1. Abdul Karim Khan 

2. Faiyaz Khan 

3. Kesarbai Kerkar 

4. Omkarnath Thakur 


Columbia BEX 260 
Hindusthan HH 1 
’H. M. V. HQ 2 
Columbia BEX 270 


III 

Northern Indian music (vocal) 
Musique de l’lnde septentrionale (vocale) 
(10 inches/25 cm) 


1. Gulam Ali Khan (Bad6) 

2. Gulam Ali Khan (Bade) 


Columbia VE 5052 
Hindusthan H 886 




3. Omkarnath Thakur 

4. Omkarnath Thakur 

5. Roshanara Begum 

6. Vishmadeva Chattopadhyayi 

7. VishmadevS ChattopadhyayS 

8. Faiyaz Khan 


Columbia GE 3132 
Columbia GE 3144 
Columbia VE 5032 
Megaphone JNG 449 
Megaphone JNG 960 
Hindusthan H 1156 


IV 


Northern Indian music (instrumental) 
Musique de l’lnde septentrionale (instrumentale) 
(10 inches/25 cm ) 


1. Abdul Karim Khan (vlna) 

2. Ali Akbar Khan (sarode) - 

3. Alla-ud-din Khan (sarode) 

4. Enayat Khan (sitar) 

5. Mohammad Sharif (vichitrS vlna) 

6. Ravindra Shankar (sitar) 

7. Vilayet Hussain Khan (sitar) 

8. Bismillah (shahnai) 


Columbia GE 17505 
H. M. V. N 16781 
Megaphone JNG 924 
Megaphone .MCC 72 
H. M. V. N 14949 
H. M. V. N 20027 
Columbia GE 3344 
H. M. V. N 14564 


V/ 


South Indian music (instrumental) 
Musique de l’lnde meridionale (instrumentale) 
(10 inches/25 cm ) 


1. Rajaratnam Pillai (T. N.) (nagasvaram) 

2. Mahalingam (T. R.) (fit) 

3. SanjivS Rao (fit) 

4. Veenai Dhanam (vlna) 

5. Venkataswami Naidu (vln) 

6. Gopinath’s Party (kathakali orchestra) 


Columbia CA 720 
Columbia GE 6389 
Columbia GE 968 
Columbia GE 980 
H. M. V. N 8970 
H. M. V. N 18958 


VI 


South Indian music (instrumental) 
Musique de l’lnde meridionale (instrumentale) 
(10 inches/25 cm) 


1. Sanjivi Rao (fit) 

2. Veenai Dhanam (vlna) 

3. Veenai Dhanam (vina) 

4. Mannarkudi K. Savitri (gottuvadyam) 

5. Venkataswami Naidu (vln) 

6. Rajaratnam Pillai (T. N.) (nSgasvaram) 


Columbia GE 6274 
Columbia GE 981 
Columbia GE 982 
Columbia GE 6540 
H. M. V. N 8971 
Columbia CA 731 










VII 


South Indian music (vocal) 
Musique de l’lnde meridionale (vocale) 
(io inches/25 cm) 


1. Subrahmanya Iyer Musiri 

2. RamanujS Iyengar, Ariyakudi 

3. ShrinivasS Iyer, Semmangudi 

4. Pattammal D. K. 

5. Subbulakshmi M. S. 

6. VasantSkokilam (N. C.) 


Columbia LBE 57 
Columbia A 106 
Columbia VE 62 
Columbia GE 6203 
H. M. V. N 18680 
H. M. V. N 18552 


VIII 

' South Indian music (vocal) 

Musique de l’lnde meridionale (vocale) 

(12 inches/30 cm) 

1. Balasubrahmanyam (G. N.) Columbia H 123 

2. Subbulakshmi (M. S.) H, M. V. HT 116 


IX 


South Indian music (vocal) 
Musique de l’lnde mcridionale (vocale) 
(10 inches/25 cm) 


1. Subrahmanya Iyer Musiri 

2. Pattammal (D. K.) 

3. Subbulakshmi (M. S.) 

4. VasantSkokilam (N. C.) 


Columbia LBE 30 
Columbia GE 6173 
H. M. V. N 18234 
H. M. V. N 18219 


X 


Songs of Rabindranath Tagore 
Chants de Rabindranath Tagore 


1. Tumi ki kC bole chhabi (Pankaj Mullick) 

2. Vasante ki shudhu kevala (ShantidevS Ghosh) 

3. He Nirupama (Hemanta Mukherjee) 

4. Jaga Gaga alasa (Hemanta Mukherjee) 

5. Ogo Badhu Sundari (Amita SCn) 

6. ChinilC na amare ki (Amita Sen) 


Columbia VE 2524 
H. M. V. N 27614 
Columbia GE 2873 
Columbia GE 7502 
Hindusthan H 866 
Hindusthan H 279 


XI 

Tibetan Music 
Musique tibCtaine 

The Offering of the 10th (Monks of the Maru Monas¬ 
tery) H. M. V. N 16622 

L’offrande de la dime (moines du monastere de Maru) 




2. The Lidn of the Moon (Kyumu Lunga Troupe) H. M. V. N 16623 
Le lion de la lune (troupe de Kyumu Lunga) 

3. The Nests of the Birds (Lhasa Orchestra) H. M. V. N 16624 

Le nid d’oiseaux (orchestre de Lhassa) 

4. Lady, Bright as the Sun (Kyumu Lunga Troupe) H. M. V. N 16678 
Dame, brillante comme le soleil (troupe de Kyumu 

Lunga) 

5. The Sea Goddesses (Lhasa Orchestra) H. M. V. N 16679 

Les dresses de la mer (orchestre de Lhassa) 

6. Nor-Sang Trang-Sum (Lhasa Orchestra) H. M. V. N 20020 

(orchestre de Lhassa) 



.4 INTRODUCTION 



•Ci. 


TRANSLITERATION 

In Sanskrit, Hindi, Marathi, etc. 

e is pronounced like “ay” in “day” 
a hardly sounded, like the French mute “e” 
n nasalisation of the previous vowel (i.e. an like the French “an") 
tdn cerebrals 
In Bengali words 

a is pronounced like “o” in “mob” 
s is always pronounced “sh” 
a is pronounced like “a” in “father” 
ae is pronounced like “a” in “cat” 
v is pronounced “b” 


THE INDIAN SYSTEM OF MUSIC 

The Indian system of music is based on properties of sound distinct from those 
used either in the Harmonic (Western) or the Cyclic (Chinese) systems of music. 

To appreciate Indian music, we must leave aside Western musical conceptions 
and habits. If we try to judge one system of music from the standpoint of another 
we are unable to assess its worth. 

Indian music is modal, as was ancient Greek music, and as are the systems 
prevalent in Turkey, Persia and most of the countries of the Middle East. In 
this system, the meaning of each note depends on its relation to a permanent 
sound, the tonic, whether this tonic is played simultaneously or not. The habit 
of hearing each sound as related to a fixed basic one has to be acquired by people 
used to other systems. 

Since the meaning of each note depends on its position in the scale, memory' 
play’s an essential part in the understanding of modal music. In speech, we 
have to remember all the words of a sentence until the last word permits us to 
grasp the general meaning. Similarly, in modal music one has to remember 
the elements of the mode as they appear, one after another, until the modal picture 
is completed and the expression can be fully appreciated. 

Once the necessity of this mental training is realized, a little practice will make 
it easy to grasp Indian music. 

The fact that the tonic is fixed in the modal system implies that, in any piece of 
music, a given pitch always corresponds to a given interval. This has very 
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INTRODUCTION 



TRANSCRIPTION PHONETIQUE 

En Sanscrit, en hindi, en marathi, etc. : 
e se prononce comrae en franfais; 

4 se prononce a peine, comme un « e » muet; 
n donne le son nasal a la voyelle precedente; 
tdn sont des consonnes cerebrates ou retroflexes. 

En bengali : 

a se prononce comme « o » dans « mobilise i>; 
s se prononce toujours « ch »; 
a se prononce comme « a » dans « tache »; 
ae se prononce comme « a » dans « patte »; 
v se prononce « b ». 


LE SYSTEME MUSICAL INDIEN 

Le systeme musical de l’lnde repose sur des propridtes du son distinctes de celles 
qui entrent en jeu dans le systeme harmonique de l’Occident et dans le systeme 
cyclique des Chinois. 

Pour apprecier la musique indienne, nous devons laisser de cote toutes les 
habitudes et conceptions musicales de l’Occident. En voulant iuger ce systeme 
d’apres un autre, nous nous condamnons a n’en pas comprendre toute la valeur. 

La musique indienne est modale, comme celle de la Grece antique et comme 
aujourd’hui encore les systemes les plus repandus en Turquie, en Perse et dans 
la plupart des pays du Proche-Orient. Dans ce systeme, le sens musical de chaque 
note depend de son rapport avec un son permanent, la tonique, que cette tonique 
soit jouee simultanement ou non. Quiconque a l’habitude d’autres systemes doit 
s’entrainer, s’il veut comprendre celui-ci, a entendre chaque son en relation avec 
une base fixe. 

De plus, le sens musical de chaque note dependant de sa position dans la gamme, 
la memoire joue un role essentiel dans la comprehension de la musique modale. 
De meme qu’il faut se rappeler jusqu’au dernier tous les mots d’une phrase pour 
en saisirlesens general, de meme ilfaut dans la musique modale se rappeler tousles 
elements du mode, l’un apres l’autre, au fur et a mesure de leur apparition jusqu’a 
ce que l’image modale soit complete et l’expression voulue pleinement realises. 

Une fois qu’on aura reconnu la necessite de cet exercice mental, il suffira d’un 
peu de pratique pour comprendre aisement la musique indienne. 





definite advantages. The ear quickly becomes trained to recognize the interval 
and expression of even the briefest note. Further, as a result of this cortespon- 
dence, accuracy of pitch is of great importance and minute differences become 
recognizable. Hence the modal system of music always leads to a very detailed 
scale where a difference of one comma may bring about a complete change in 
colour and meaning. This offers vast possibilities of musical expression. 


INSTRUMENTAL AND VOCAL TECHNIQUE 

To obtain perfect accuracy in the intervals, Indian music favours instruments 
which allow, by sliding, or pulling on the strings, a constant adjustment of pitch. 
Similarly in vocal technique only such notes are called for as are absolutely free 
from vibrato or fluctuation. The volume or mellowness of the tone being far less 
important than accuracy of pitch, certain voices are considered good which may 
at first appear unpleasant to foreign ears. Likewise, most Western voices seem 
very unmusical to Indian ears and appear never to maintain a definite pitch. 


THE INDIAN SCALE 

Indian music is based on natural intervals and rejects temperament as detrimental 
■ to musical expression. The octave is normally divided into 22 unequal intervals 
corresponding to simple ratios. Some modes, however, use a few sounds more, 
bringing the total of intervals in current use up to about 30. These intervals, 
which are called Shruti, are used with utmost precision and are very easily recog¬ 
nized by their different expression once the ear is trained to appreciate them. 


THE MODES OR RAGXS 

A certain number of intervals corresponding to definite expressions are chosen 
to form a mode or ragS. Modes are not supposed to have less than five or more 
than twelve notes. The most usual however, have seven notes. 

The tonic and fifth being invariable, the different positions—either flat or 
natural—of the remaining five notes allow the formation of 72 basic scales. On 
these can be established an almost limitless number of modes with some differences _ 
in their ascending and descending scales. Although the definition of thousands of 
modes can be found in the ancient theoretical treatises, not more than a few hun¬ 
dred are in common use at the present time. They are taught traditionally 
with all the particular ornaments which may best bring out their expression, and 
they form the basis of instrumental and vocal classical music. 




Le fait que, dans le system e modal la tonique est fixe implique que, dans tout 
morceau musical, a un intervajle dorine correspond toujours une hauteur de son 
donnee. Cela presente des avantages certains. L’oreille s’entraine rapidement a 
reConnaitre l’intervalle et l’expressioh mime de la note la plus breve. D’autre part, 
et cela resulte de cette correspondance, la justesse du son a une grande importance 
et les moindres . differences sont faciles a reconnaitre. II s’ensuit que le systeme 
modal exige toujours une gamme extremement detaillee, oii une difference d’un 
seul comma peut provoquer un changement Complet de couleur et de signification. 
Cela offre a f expression musicale les plus vastes possibility. 


TECHNIQUE VOCALE ET INSTHUMENTALE 

Pour obtenir une justesse parfaite des intervalles, on donne la preference aux 
instruments qui permettent, par un simple glissement ou par un pincement des 
cordes, d’ajuster constamment la hauteur du son. De mime, en technique vocale, 
on n’ainie que des emissions absolument pures de tout vibrato ou de toute fluctua¬ 
tion. Le volume ou le moelleux du timbre etant beaucoup moins important que la 
justesse du ton, certaines voix sont considerees comme bonnes qui peuvent au 
debut sembler deplaisantes a des oreilles etrangeres. De meme, la plupart des 
voix occidentales donnent a des oreilles indiennes 1’impression d’etre inharmo- 
nieuses et de ne jamais s’arreter a une hauteur de son bien precise. 


LA GAMME INDIENNE 

. La musique indienne est fondee sur les intervalles naturels et elle rejette le tempera¬ 
ment comme nuisible a l’expression musicale. L’octave est normalement divisee en 
vingt-deux intervalles inegaux correspondant a des proportions harmoniques 
simples. Cependant, quelques modes comprennent quelques sons supplementaires, 
ce qui porte a environ trente le total des intervalles couramment utilises. Ces 
intervalles, appeles shruti, sont employes avec une precision minutieuse et sont 
facilement reconnaissables par les expressions differentes qu’ils donnent une fois 
que l’oreille est habituee a les apprecier. 


LES MODES, OU RAGAS 

Un certain nombre d’intervalles, correspondant a des expressions bien definies, 
sont choisis pour former un mode, ou ragS. Les modes ne doivent pas, en principe, 
avoir moins de cinq et plus de douze notes. Les modes les plus usuels cn ont sept. 

La tonique et la cinquieme etant invariables, les differentes positions — 1 soit 
naturelles, soit bemolisees — des cinq notes restantcs permettent de former 
soixante-douze gammes fondamentales. Sur ces gammes, on peut etablir un nombre 
presque illimite de modes, avec quelques differences selon que la gamme est 
montante ou descendante. Mais si dans les trails de thcorie musicale on trouve la 
definition de plusieurs milliers de modes anciens, il ne s’en utilise actuellemcnt 
que quelques centaines. Ils sont enseignes traditionncllcment, avec tous les orne- 
ments particuliers qui peuvent le mieux concourir a leur expression, et forment la 
base de la musique classique instrumentale et vocale. 








THE MAIN RAGAS (MODES) 

Each mode corresponds to a particular mood and is also considered as connected 
with a particular hour of the day when such a mood is more likely to develop. 
Some modes are also related to particular seasons. 

The scale is not sufficient to define a ragi or mode because the notes cannot 
generally be used in succession. Certain notes can be used only in relation with 
other notes in definite melodic figures. 

If, for greater facility, we consider that the tonic is always C, the scales of a few 
characteristic modes may be defined as follows: 




MORNING MODES — 

• MODES D 

U MATIN 

(Non 

th-Indian r 

lame) 






(South-Indian name) 

(Noms de 

l lnde sept 

entrio 

male) 





(Noms de l’Inde mdridionale) 

Lalita 

C Db 

E 

Kjf 

Ab 

B 

c 


Suryakanta 


Ut Re? 

Mi 

Fa? 

Lab 

Si 

Ut 


Bhairava 

C Db 

E 

F 

G 

B 

B 

C 

Mayamalavagaula 


Ut Re'i 

Mi 

Fa 

Sol 

Si 

Si 

Ut 

Bhairavi 

C D? 

Eb 

F 

G 

Ab 

Bb 

c 

Hanumatodi 


Ut Rd? 

Mib 

Fa 

Sol 

Lab 

Sib 

Ut 


Jaunpuri 

C D 

Eb 

F 

G 

Ab 

Bb 

c, 

Nata-Bhairavl 

Ut Rd 

Mi? 

Fa 

Sol 

Lab 

Sib 

Ut 


Todi 

C D? 

Eb 

Fjt 

G 

Ab 

B 

c 

Shubhapantuvarali 


Ut Re.b 

Mib 

Faj} 

Sol 

Lab 

Si 

Ut 

Bilavala 

C D 

E 

F 

G 

A 

B 

c 

Shankarabharana 


Ut Re 

Mi 

Fa 

Sol 

La 

Si 

Ut 


Brinda- 

C D 

F 

G 

Bb 

B 

c 


Madhyamavati 

SarangJ 

Ut Re 

Fa 

Sol 

Sib 

Si 

Ut 





EVENING MODES - 

- MODES 

mrseiR 

Shri 

C Db 

E 

Fit 

G 

Ab 

B 

c 

Shri 


Ut Re? 

Mi 

Fait 

Sol 

Lab Si 

Ut 

Pilu 

C Db 

D 

Eb 

E 

F 

G 

Ab 

A (Bb) B C Kamavar- 


Ut Rdb 

Re 

Mib Mi 

Fa 

Sol 

Lab 

La (Sib) Si Ut dhani 

Puravi 

C Db 

E 

F 

F tt 

G 

Ab 

B 

C 


Ut Reb 

Mi 

Fa 

Fa# 

Sol 

Lab 

Si 

Ut 

Bhupali 

C D 

E 

G 

A 

C 



Mohana 


Ut Re 

Mi 

Sol 

La 

Ut 
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■ES PRINCIPAUX RSgXs (MODES) 


Chaque mode correspond a un etat d’ame-particulier et se rapporte aussi a une 
certaine heure du jour, convenant particulierement a la manifestation de cet etat, 
d’&me. Certains modes dgalement sont lies a telle ou telle saison. 

La gamme ne suffit pas a definir un raga ou mode, car en general les notes ne 
peuvent pas etre employees successivement. Certaines ne peuvent l’etre qu’en 
relation avec d autres notes, dans des figures melodiques bien definies. 

Pour plus de commodite, si nous considerons que la tonique est toujours Vut, 
la gamme de quelques-uns des modes les plus caracteristiques peut etre deter- 


EVENING MODES — MODES DU SOIR (suite) 

(North-Indian name) , (South-Indian name) 

(Noms de l’Inde septentrionale) (Noms de 1’Inde miridionale) 

BihagS C D E F (F3) G A B C Bihaga 

Ut Re Mi Fa (FaS) Sol La Si. Ut 

KhamajS CD E F G A IU B C Hari-Kambodhi 

Ut Re Mi Fa Sol La Sib Si Ut or/ou Khamaja 

Tilak- CDEFG ABC 

KamodS Ut Re Mi Fa Sol La Si Ut 

Malkoshi C Ei> F ' At B1 C HindolS 

Ut Mib Fa Lab Sit> Ut 

Kalyani CDEFSG ABC Mecha-KalyanI 

Ut Re Mi FaS Sol La Si Ut 

KafI C E E> F G A Bi> C Karaharapriya 

Ut Mi Mis Fa Sol La Sif Ut 

Darbari- C D ES F G AS Ba C 

Kanad§ Ut Re Mib Fa Sol Lab Si's Ut 

Bag&hri CD ES F (G) A Bb C 

Ut Re Mis Fa Sol La Sib Ut 

Multani C D ES F G Ab BS C 

Ut Re Mib Fa Sol La Sib Ut 

Kedara CDEFF 5 GABC Kedara 

Ut Re Mi Fa FaS Sol La Si Ut 

Deshi CDEFG A BS B C 

Ut Re Mi Fa Sol La Sis Si Ut 

KalingadS C DS E F G AS B C 

Ut Res Mi Fa Sol Lab Si Ut 
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-SEASONAL MODES — MODES DE SAISON 


J 


(in Spring) 

(pour le printemps) 


C Dt> E F G At> 

Ut R<5i> Mi Fa Sol La* 


B 

Si 


C 

Ut 


THE MUSICIANS 

The Indian musician requires a thorough knowledge of all the peculiarities of a 
rag2 or mode, as well as the faculty to improvise its development. There are, 
no composers in the Western sense, although there are many song composers who 
furnish the melodic basis of the improvisation. There are also musicians who are 
able to create, or rather discover, new modes and establish a new tradition. 

The Indian musician must therefore be both a performer and a creator. This 
explains why the training of musicians is so long and difficult, and why great 
masters are comparatively rare. 

The tradition of Indian music has kept its integrity in spite of adverse circum¬ 
stances, and there are still today a good number of living exponents of the best 
classical Indian music. Although some attempts are now being made to teach 
music in specialized institutions, most present-day musicians of some repute 
acquired their art through the old master-disciple system. They therefore 
belong to traditional chains of musicians. These chains are known as “Gharana” 
and are named after some celebrated master who originated them. 

The recognized masters of classical music are often called Ustad, a Persian 
word indicating “mastery, accomplishment.” 

There are also several honorific Sanskrit titles given to the great musicians, e.g., 
Sangita-Kala-nidhi (Receptacle of the Art of Song), Sangita-acharyi (Master of 
Music), MridangS-acharya (Master of Drumming), SangltS-Ratna (Jewel among 
Musicians). 


THE DEVELOPMENT OF THE MODE 
AND THE STYLES OF INSTRUMENTAL AND VOCAL MUSIC 

The mode or ragS corresponding to a particular mood is defined by an ascending 
and a descending scale, one or two accentuated notes, and certain melodic figures 
or ornaments. 



SEASONAL MODES 

(North-Indian name) 

(Norm de l’lnde septentrionale) 
HindolS 

(in Spring) 

(pour le printemps) 

MalharS 

(in the rainy season) 

(pour la saison des pluies) 



LES MUSICIENS 

Les musiciens de l’lnde doivent avoir une connaissance approfondie de toutes 
Ies particularity d’un ragS, ou mode, ainsi que la faculte d’en improviser le deve- 
loppement. II n’existe pas de compositeurs au sens occidental du mot, encore qu’il 
y ait beaucoup de « compositeurs de chants » qui fournissent la base melodique 
de l’improvisation. II y a egalement des musiciens capables de cr<Ser ou plus 
exactement de decouvrir de nouveaux modes et d’etablir ainsi une nouvelle tra¬ 
il faut done que les musiciens soient a la fois createurs et executants. Ce qui 
explique que leur formation soit si longue et difficile, et que les grands maitres 
soient relatiyement rares. 

Les traditions de la musique indienne se sont conservees dans leur integrite 
en depit de circonstances defavorables, et il existe encore de nos jours un nombre 
considerable d’interprotes de la meilleure musique classique. Bien qu’actuellement 
quelques tentatives soient faites pour enseigner la musique dans des etablissements 
specialises, la plupart des musiciens eminents de notre ^poque ont appris leur art 
selon l’ancien systeme de maitre a disciple. Aussi appartienn*nt-ils a des families 
de musiciens. Ces families, connues sous le nom de gharana-s, sont nommees 
d’apres les maitres celebres dont elles procedent. 

Les maitres reconnus de la musique classique sont souvent appeles ustad, d’un 
mot persan qui signifie « maitrise, talent ». 

On donne egalement aux grands musiciens plusieurs titres honorifiques en 
Sanscrit : Sangit5-Kala-nidhi (Tabernacle de l’art du chant), SangM-achary5 
(Maitre de la musique), MridangS-acharyi (Maitre du tambour), SangitS-Ratna 
(Peris' des musiciens), etc. 


LE DEVELOPPEMENT DU MODE 

ET LES DIVERS STYLES DE MUSIQUE VOCALE ET INSTRUMENTALS 

Le mode, ou rSgS, correspond a un etat d’Sme particulier; il est defini par unc 
gamme montante ou descendante, une ou deux notes accentuces et certaines 
figures ou omements m^lodiques. 





On these elements the musician must improvise according to very strict rules, 
trying to bring out and convey in all its aspects the particular mood or emotion 
that the mode represents. 

Indian classical music always takes the form of a performance by a single singer 
or instrumentalist who may be accompanied only by a drummer and drone itistru- 

All attempts at combining several instruments reduce the possibilities of modal 
development. Orchestral music in the modal system can only be cheap music: 
the fashion for orchestras, in imitation of the West, had a very detrimental effect 
on musical standards. 


DEVELOPMENT OF THE MODE IN INSTRUMENTAL MUSIC 
The development of the mode in classical music is accomplished through a series 
of successive forms and movements. 

The Alapa is the first exposition of the theme. It must be slow and noble in 
style, and devoid of complicated rhythms. 

The Alapa is followed by series of variations in different rhythms and tempi. 
Jhala, Thank, Tarparand, etc. are the technical names of different styles of execu- 

Gala-s are fixed melodic figures within the mode, which are repeated with 
only slight variations. These have their place in the development of the mode 
mainly when the lead is given to the rhythm. 

Since the normal exposition and development of a mode may easily take from 
half an hour to one hour, musicians usually play only gatk-s for records, since these 
are the easiest fragments to isolate. There are, however, a few records of very- 
brief Alapa-s or Jhala-s. 


DEVELOPMENT OF THE MODE IN VOCAL MUSIC 
The mode is developed in vocal music as is done in instrumental music. The 
theme is often shown in a slow Alapa with conventional syllables which convey 
no meaning. 

When words are set to the mode, different styles may be used: 


DHRUPAD 

Dhrupad (the older form is Dhruva-padS) is considered the noblest form. It 
is slow, with few ornaments but intense expression. Though apparently 
simple, it is considered the most difficult form of vocal technique. Tana-s or 
repeated melodic figures are not permitted. 


In khyal the song is ornamented with many graces, ascending and descending 
strings of notes, glissandos, etc. The Tana-s, or repeated melodic figures, 
which are prohibited in Dhrupad, are the very essence of Khyals. 

TAPPA 

A difficult style in which the melody keeps the sober outline of the Dhrupad, 
but each note is adorned with a complicated ornament. 





Sur ces elements, le musicien doit improviser suivant des regies tres strictes, 
en s’effonjant de presenter et d’exprimer sous tous ses aspects l’etat d’ame ou 
1’emotion que represente le mode. : 

La musique classique de l’lnde est toujours interpretee par un seul executant, 
instrumentiste ou chafiteur, qui me peut etre accompagne que par une batterie et 
des instruments jouant en sourdine. 

Toute tentative pour organiser un concert a.plusieurs instruments limite les 
possibility de developpement modal. La musique orchestrale dans le systeme 
modal ne peut etre que de la pauvre musique, et la vogue des orchestres, a l’imitation 
de l’Occident, a eu un effet des plus nefaste sur le niveau de la musique. 

LE DEVELOPPEMENT DU MODE DANS LA MUSIQUE INSTRUMENTALE 

Le developpement du mode dans la musique classique se fait selon une serie de 
formes et de mouvements successifs. 

Udlapd est l’exposition initiale du theme. II doit etre de style noble et lent, 
et dviter les rythmes compliques. 

L’alapS est suivi de series de variations sur differents rjuiunes et mouvements. 
Jhala , thonk, tarparana , etc., sont les noms techniques des differents styles de jeu. 

Les galas sont des figures melodiques fixes a l’interieur du mode, qui se repetent 
avec de legeres variations. Elies ont leur place dans le developpement du mode, 
surtout quand la predominance est donnee au rythme. 

Etant donne que normalement l’exposition et le developpement d’un mode peu- 
vent facilement durer d’une demi-heure a une heure, les musiciens ne jouent 
d’habitude pour l’enregistrement sur disques que des gatSs, qui sont les fragments 
melodiques les plus faciles a isoler de l’ensemble. II existe toutefois quelques 
disques de tres brefs alapas ou jhalas. 

LE DEVELOPPEMENT DU MODE DANS LA MUSIQUE VOCALE 

Dans la musique vocale, le mode est developpe de la meme faqon que dans la 
musique instrumentale. Le theme est souvent expose par un lent alapa sur des 
syllabes conventionnelles qui n’ont aucune signification. 

Quand des paroles sont ecrites sur le mode, differents styles peuvent etre 

DHRUPAD 

Le dhrupad (ou plus anciennement dhruva-pada) est considere comme la forme 
la plus noble. II est lent avec peu d’ornements, mais d’une expression intense. 
On estime qu’il represente, malgre son apparente simplicite, la technique vocale 
la plus difficile. Les tanfc, ou repetitions de figures melodiques, ne sont pas 

Dans le khyal, le chant s’ornc de multiples fioritures, de traits montants ou 
descendants, de glissandos, etc. Les tanas, ou repetitions de figures melodiques, 
qui sont interdits dans le dhrupad, sont l’essence meme du khyal. 

Le tappi est un style difficile, oil la melodic garde la sobricte dc structure du 
dhrupad mais ou chaque note est enjolivec d’un ornement complique. 






A soft mixture of styles, the principal feature being the delicacy of the vocal 
ornaments rather than their brilliance. It is a very popular and charming 
kind of song in which rag is are often mixed. 

TELLANA-S (or TARANA-S) 

Rhythmic songs in which words, are replaced by the syllabes used to memorize 
the strokes on the Tabla or small drum. Sometimes a Verse or sentence, the 
“Sahityi”, is introduced in the middle of a Tellana. 

The word “Tellana” is used in South-India, the word “Tarana” in the 
North. 

The “first exposition of the mode.” In the slow Khyal or in the Dhrupad 
style. It is a popular word derived from Sthayi, “the first part of a song”. 

The second part of a song in quick and rhythmic tempo. 
bhajana-s (Songs of Mystic Love). 

One cannot exactly call the Bhajani-s “religious” songs because of the solemn 
connotation of the word in Western languages. Bhajana-s are songs of love and 
passion, but describe the love and play of divine beings "and incarnations. 
They often depict the plenitude of the soul which meets the eternal beloved 
or the anguish of its separation from him in terms of human passion. 

In Bhajana-s, the element of passion, as shown by the meaning of the words, 
is more important than modes or ornaments. Bhajana-s are, therefore, con¬ 
sidered an inferior, though much appreciated, form of music. 

KlRTANA-S 

Kirtan2-s are sequences of religious songs and invocations accompanied by 
drums, castanets and other instruments. The best Kirtana-s can be heard 
in Bengal. 
gIta (Song) 

In the classical development of the mode, the musician wanders about the 
modal scale which alone is fixed. The mental concentration being on the scale, 
the melodic line is unimportant and can be very loose and discontinous. 

It is possible, however, to have fixed melodies within the limits of a mode, 
but the accent being thus placed on the melodic line rather than on the scale, 
the modal expression is weaker. This kind of fixed modal song is called “Gita”. 
It constitutes an easier and popular form of semi-classical music. From the 
point of view of modal music, western plain-chant could only be considered 
as a form of Gita. 

DADARA 

A popular type of song in the dadara rhythm, which is rather like a waltz. 
GAZAL-S 

Short popular song-poems in the Persian style. 

A dhuni is a popular, quick, but meaningless, tune made up of different modes. 






lelange tres doux de styles, oil la delicatesse des ornements 
r leur eclat. C’est un type de chant tres populaire et char- 


rant auquel se melent souvent des ragas. 


Les tellanas ou taranas sont des chants rythmiquek ou les paroles, sont remplacees 
par les syllabes dont on se sert pour se mettre dans la memoire les battements 
du tabla, ou petit tambour. Parfois un vers ou une phrase, le sahityS, apparait 
dans le cours d’un tellana. ’ 

Dans l’Inde meridionale, on emploie surtout le mot tellana. Dans le nord, 
tarana. ' ■ 


Ce mot designe le « premier expose du mode ». dans le khyal lent ou dans le style 



nitude de Fame rencontrant l’eternel bien-aime.ou sa douleur d’en etre separee. 

Dans les bhajanSs, l’element passionnel que produisent les paroles est plus 
important que les modes ou ornements. Aussi, les bhajanas, tout apprecies qu’ils 
soient, sont-ils consideres comme une forme musicale inferieure. 
kiktanas 

Les kirtanSs sont des suites de chants religieux et d’invocations, accompagnes 
de tambours, castagnettes et autres instruments. C’est au Bengale qu’on entend 
les meilleurs kirtanis. 

Gita (chant) 

Dans le developpement classique du mode, le musicien parcourt toute la gamme 
modale, qui seule est fixe. L’esprit se concentrant sur la gamme, la ligne melo- 
dique est sans importance et peut etre assez lache ou meme intermittente. 

11 est cependant possible d’introduire dans les limites du mode des melodies 
au contour precis, mais comme l’attention se porte alors sur la ligne mclodique 
plutot que sur la gamme, 1’expression modale s’en trouve affaiblie. Cette sorte 
de chant modal precis est appelee « g!fa ». Elle constitue une forme populaire et 
facile de musique semi-classique. Du point de vue de la musique modale, seul le 
plain-chant occidental peut etre compare au glta. 

DADARA 

Le dadara est un genre de chant populaire en rythme dadara, lequel est analogue 
au mouVement de valse. 

GAZALS 

Courts poemes populaires chantes, de style persan. 

DHUNA 

Un dhunS est un air populaire vif, mais sans signification, ou se melent differcnts 








SEASONAL SONGS 


Songs of the Spring Festival, or Indian carnival. Holi. 
Songs of the rainy season. 


Rhvthm in Indian Music is very important and extremely elaborate. There 
are a meat number of rhythms, each rhythm-group extending usually over four 
bars. The complexity of the rhythms has often led untrained casual hearers 
to state that the rhythm is irregular, which is never the case in Indian music 
where rhythm is always followed with mathematical precision. Among the 
simpler rhythms, may be mentioned: 
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Tintdld (3 beats, 16 units) 

or/ou tritalS (3 battements en 16 temps) 


d -D- 

« j ®l «l «j 


A A 

13*13 ■“ 13*13 


Chautala (4 beats, 12 units] 

(4 battements en 

1 0 

2. 0 

l J 

4 11 

3 ac 

J XL 

M 

®i 

131313 

1111 

linn 1 


(To understand these rhythms, beat the upper line with the right hand and the 
lower line with the left hand. The first beat, marked 1, is more accentuated.) 





CHANTS 


DE SAISON 

Chants de la fete du Printemps, ou camaval hindou, le Holi. 
bSrsati 

Chants de la saison des pluies. 



RYTHME 

Dans la musique indienne, le rythme, tres savant, joue un grand role. II existe de 
nombreux rythmes, chaque unite rythmique s’etendant generalement sur quatre 
mesures. La complexite des rythmes a souvent fait dire a des auditeurs inexpe- 
rimentes que le rythme etait irregulier, ce qui n’est jamais le cas dans la mu¬ 
sique indienne oil il est toujours observe avec une precision mathematique. 
Parmi les rythmes les plus simples, on pent citer : 
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Dadara tala (2 beats, 12 units) 

(2 battements en 12 temps) 
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(Pour s’assimiler ces rythmes, battre la ligne superieure avec la main droite et 
la ligne inferieure avec la main gauche. Le premier battement, marque 1, est plus 
accentue.) 



INDIAN MUSICAL INSTRUMENTS 


According to the ancient Sanskrit books on music, the instruments are divided 
into four categories: wind, drum, string and percussion. In each category there 
is great variety. 


STRING INSTRUMENTS 

Of all the string instruments the most celebrated is the Vina. The word Vina 
really stands for a type of instrument and there are several kinds of Vina in use 

The Vina is one of the oldest instruments known, its name appearing in texts 
that date at least from the first millennium before the Christian era. 


THE NORTH INDIAN VINA 

Popularly called Bin. The basic instrument of Indian classical music. It is 
made of a bamboo and two gurds. It has seven metal strings played on twenty- 
two (or more) frets. Four of the strings are used for playing the melody. The 
three other strings, tuned to the tonic, are used only for drone-accompaniment. 
The strings can slide laterally on the frets, allowing the most delicate ornaments. 
They are played with the fingers or with metal nails. 


THE SOUTH INDIAN VINA. 

A larger and more powerful instrument than the North Indian variety. It was 
evolved in its present form in the 17th century. The lower gurd is replaced by a 
large wooden bowl with a flat top on which rests the bridge. The flat finger-board 
is also made of wood. This type of Vina, too, has seven strings and twenty-four 


THE VICHITRA VINA 

The Vichitra Vina is a North Indian Vina without frets played by sliding a piece 
of crystal on the strings. It corresponds to the South Indian Gottuvadyam. 


GOTTUVADYAM 

An instrument identical with the South Indian Vina but without frets. The 
strings are stopped with a sliding piece of wood. There are sympathetic strings. 




LES INSTRUMENTS DE MUSIQUE DE I.’lNDE . 

Selori les anciens traites musicaux en Sanscrit, les instruments se divisent en 
quatre categories : instruments 4 vent, tambours, instruments a cordes et instru¬ 
ments 4 percussion. Chaque categorie comprend 4 son tour une grande variete 
d’instruments. 


INSTRUMENTS A CORDES 

De tous les instruments a cprdes, le plus celebre est Ie vina. Ce mot designe en 
fait un type' d’instrument, et il y a plusieurs sortes de vinas en usage de nos jours. 

Le vina est un des plus anciens instruments connus; son nom apparait dans 
des textes datant au'tnoins du premier millenaire avant l’ere chretienne. 


LE vInA de l’inde SEPTENTRIONALE ' 

Connu sous le nom populaire de bin, il est l’instrument fondamental de la musique 
classique indienne. Fait d’un bambou et de deux gourdes, il est muni de sept cordes 
metalliques dont on joue sur vingt-deux touchettes ou plus. Quatre des cordes 
servent 4 jouer la melodie. Les trois autres, accordees sur la tonique, servent 
seulement 4 accompagner en basse continue. Les cordes peuvent glisser laterale- 
ment sur les touchettes, ce qui permet d’obtenir les ornements les plus delicats. 
On joue soit avec les doigts, soit avec un doigtier metallique. 


LE VlNA DE L’INDE MERIDIONALE 

C’est un instrument plus grand et plus puissant que celui du nord de l’lnde. Il 
a pris sa forme actuelle au xvu e siecle. La gourde inferieure est remplacee par un 
large bassin de bois au sommet plat sur lequel repose le chevalet. Le clavier plat 
est egalement en bois. Cette variete de vina a aussi sept cordes et vingt-quatre tou- 


LE VICHITRA VINA 

Le vichitrS vina est un vina du nord de l’inde depourvu de touchettes et dont 
on joue en faisant glisser un morceau de cristal sur les cordes. Il correspond au 
gottuvadyam de l’lnde meridionale. 


LE GOTTUVADYAM 

Le gottuvadyam est un instrument identique au vin5 meridional, mais sans tou¬ 
chettes. Les cordes sont arretees par un morceau de bois qui glisse. Il a des cordes 
de resonance. 
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A popular North Indian instrument said to have been invented by the celebrated 
musician Amir Khusru at the end of the 13th century. It resembles the South 
Indian Vina but is lighter and has adjustable frets which are set to the mode 
before playing. It is played with metal nails fixed on the fingers. It has usually 
four main strings but modern sitars .have a number of additional sympathetic 
strings. 


THE SAROOE 

A string instrument of recent origin. It has a rather short stem covered with a 
skin on which the bridge rests. It is played with a plectrum. It has become very 
popular in recent years because of its resonance, which is stronger than that of 
most other Indian string instruments and thus allows playing to larger audiences. 


THE SURBAHAR 

A Sitar with sympathetic strings, which give it a deeper and softer sound. 


An instrument similar to the Sitar but slightly larger and with seven main strings. 


THE TANPURA 

The Tanpura, which corresponds to the ancient Tumburu Vina, is a long instru¬ 
ment with four metal strings giving the tonic, its lower and higher octaves and the 
fifth. Its bridge is a very long and delicately made piece of ivory which, by 
coming in contact at certain points with the vibrating strings, produces numerous 
and carefully chosen harmonics. It is an essential feature of the accompaniment 
of vocal music since, according to Indian theory, a constant sounding of the 
tonic is essential to the accurate perception of the varied intervals of the mode or 
raga. 


EKATARA 

The Ekatara (one-stringed) is a small instrument used to give the tonic in popular 


The Dotara (two-stringed) is an instrument similar to the Ekatara but with two 
strings giving the tonic and its octave or fifth. 
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SITXR 


Le sitar est un instrument populaire de l’lnde septentrionale invente, a ce que l’on 
croit, par le celebre musicien Amir Khusru a la fin du xine siecle. II ressemble 
au vina meridional, mais est plus leger et a des touchettes reglables qui sont 
ajustees au mode voulu avant 1’execution. II se joue avec des doigtiers de metal 
fixes aux doigts. II a d’ordinaire quatre cordes principales, mais les sitars modernes 
possedent en plus un certain nombre de cordes de resonance. 


LE SARODE 

Le sarode est un instrument a cordes d’origine recente. Son manche, assez court, 
est recouvert d’une peau sur laquelle repose le chevalet. On en joue avec un plectre. 
II est devenu tres pojfulaire ces demieres annees a cause de sa resonance, plus forte 
que celle de la plupart des autres instruments a cordes de l’lnde, qui permet de 
jouer pour de plus vastes auditoires. 


LE SURBAHAR 

Le surbahar est un sitar.muni de cordes de resonance qui lui donnent un son plus 
profond et plus doux. 

LE SURASAPTAKA 

Le surSsaptakS ressemble egalement au sitar, mais est legerement plus grand, et 
a sept cordes principales. 

LE TANP0RA 

Le tanpura, qui correspond a 1’ancien tumburu vina, est un long instrument a 
quatre cordes metalliques, qui donnent la tonique, ses octaves inferieure et supe- 
rieure et la quinte. Son chevalet est fait d’un tres long morceau d’ivoire ddlicate- 
ment travaille qui, en venant en contact avec les cordes vibrantes en certains 
points, fait resonner de nombreuses harmoniques, soigneusement choisies. C’est un 
element essentiel d’accompagnement de la musique vocale, attendu que, selon la 
theorie indienne, l’audition constante de la tonique est indispensable a la per¬ 
ception effective des intervalles varies du mode, ou ragi. 

l’ekatara 

L’ekatara (a une seule corde) est un petit instrument employe pour donner la 
tonique dans la musique populaire. 


Le dotari (a deux cordes) est un instrument semblable au precedent, mais avec 
deux cordes qui donnent la tonique et son octave, ou la quinte. 




E SXRANGI 


Probably derived from the old SarangS Vina. Made of a angle block of wood 
covered with parchment. It has four main strings of gut and many sympathetic 
strings. It is played with a short bow. This instrument, used mainly to accom¬ 
pany singers, has remarkable subtlety and great force of expression. 


A long and narrow bowed string instrument used mainly in Bengal to accompany 
singing. Of recent origin (c. 15th century). It has 4 main steel and brass strings 
and numerous sympathetic strings. 


THE DILRUBA 

A bowed instrument similar to the Esraj but with a square sound-box and a larger 
body. It has 9 or 10 strings like the Sarangi. 

SARINDA 

A kind of Sarangi but with metal strings. It is played with a fhort bow. 


The violin was imported into India only about a century ago. It has become 
common in South India but is not yet recognized in Northern India as a suitable 
instrument for classical music. The shortness of the strings hardly allows the 
accurate playing of the minute graces which are an essential element of higher 
Indian music. 


WIND INSTRUMENTS 

There are numerous wind instruments in India mainly of the flute, oboe and 
horn families. Instruments of the horn family used in temple-music have not 
so far been recorded. 


THE FLUTE (VANSARl) 

There are many types of flutes made of bamboo or ivory, sandal-wood, ebony, 
iron, silver or gold, either straight or transverse. Modern instruments with 
keys are also in use though the quality of the sound is less appreciated- The 
bamboo flute has the best tone. The system of fingering is entirely different 
from that current in Europe. 
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Probablement derive de 1’ancien sarangi vina, le sarangl est fait d’un seul bloc de 
bois recouvert de parchemin. II a quatre cordes principales en boyaux et plusieurs 
cordes de resonance. On en joue avec un archet court. Cet instrument, qui sert a 
accompagner les chanteurs, permet une remarquable subtilite dans la grace et une 
grande force d’expression. 


Instrument a cordes, long, etroit et courbe, employe surtout au Bengale pour 
accompagner le chant. D’origine recente (xv e siecle), il a quatre cordes principales 
- d’acier et de cuivre, plus un grand nombre de cordes de resonance. 


LE DILRUBA 

Instrument courbe semblable au precedent, mais plus grand et dont la caisse de 
resonance est carree. II a neuf ou dix cordes, comrae le sarangl. 


LE SARINDA 

Espece de sarangl, mais a cordes metalliques. On en joue avec un archet court. 


LE VTOLON 

II n’y a guere plus d’un siecle que le violon a fait son apparition dans l’lnde. II est 
communement en usage •maintenant dans l’lnde meridionale, mais le nord ne l’a 
pas encore admis pour executer la musique classique. Le peu de longueur de ses 
cordes permet difficilement de rendre les minutieuses fioritures qui sont un element 
essentiel de la grande musique indienne. 


LES INSTRUMENTS A VENT 

II existe en Inde de nombreux instruments a vent, appartenant principalement 
a la famille des flutes, a celle des hautbois et a celle des cors. Les instruments de 
la famille des cors qui s’emploient dans les temples n’ont pas, jusqu’a ce jour, 
donne lieu a des enregistrements. 


LA FLUTE (VANSARl) 

II y a plusieurs types de flutes droites ou traversieres en bambou, en ivoire, en bois 
de santal, en bois d’ibine, en fer, en argent ou en or. Les instruments modernes 
a clefs sont igalement en usage bien que la quality du son qu’ils donnent soit 
moins appreciie. C’est la flute de bambou qui a le meijleur timbre. Le doigte 
est enticement different de celui qui s’emploie communement en Europe. 
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SHAHNAI 


India possesses in the Shahnai what is probably the world’s finest oboe with a 
reed of unrivalled delicacy. The technique is extremely difficult. Great Shahnai 
players can produce the most amazing glissandos and graces on this instrument. 


NSGASVARAM 

The main instrument of the oboe family used in South India. It has a delicate 
reed held inside the mouth and the production of intermediary quarter tones is 
obtained by regulating the flow of air. The technique is very difficult. The 
system of fingering and the range are the same as for the flute. 

It corresponds to the Shahnai of Northern India. 


The drone oboe used for the accompaniment of the Nagasvaram. 


THE HARMONIUM 

A very small type of harmonium with three octaves and a hand bellow was imported 
into India less than a hundred years ago. Because of the extreme facility of the 
key-board, it rapidly became popular and is much used in the accompaniment 
of songs. The limitations of a twelve-note keyboard, however, have had a very 
detrimental effect on the accuracy of the intervals in Indian modes, and the 
harmonium is generally prohibited in classical performances and in the music 
schools of high standard. 


PERCUSSION INSTRUMENTS 


Drumming is a very great art in India, and Indian drams, with their accuracy 
of pitch and variety of tone, are musically very superior to similar instruments 
in any other country. 

Although the drum is usually an accompanying instrument, good drummers 
occasionally give brilliant solo performances. 

Drums are by far the most important and independent part of accompaniment. 
They create, in terms of rhythm, variations on the theme which can be as rich 
and complex as the melodic variations. 
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LE SHAHNSI* 


!L'4 

Avec le shahnSi, Plnde possede probablement le meilleur hautbois du^KmtleJ. 
d'une ddlicatesse sans egale. Sa technique est extremement difficile. Les vn’fcgjser 
du shahnai peuvent produire les plus extraordinaires glissandos, ou autres fieri-'" 


LE NAGASVARAM 

Le nagasvaram est le principal instrument de la famille des hautbois qui s’emploie 
dans l’lnde m^ridionale. II possede a Pintdrieur du bee une anche mince, grace-a 
laquelle, en reglant judicieusement 1’admission d’air, on peut obtenir des quarts 
de ton intermediaires. Sa technique est tres difficile. Le doigti ainsi que l’etendue 
de 1’instrument sont semblables a ceux de la flute. 

II correspond au .shahnai du nord de l’Inde. 


C’est une sorte de hautbois qui sert A accompagner en sourdine le nagasvaram. 






THE MRIDANGA OR PAKHAVXjX 


The classical drum of ancient music, the Mridanga, has a cylindrical body of wood 
with a skin at both ends tied at the rim. An elaborate system of tension-strings 
allows the accurate tuning of each skin. 

The skin is loaded in its middle with a weight made of a dried rice-paste. 
This suppresses a great number of unwanted harmonics and gives the drum a 
clear well-pitched note. 

The drummer strikes the rim or the skin in its centre or side with the fingers 
or the palm of the hand. This allows a number of very distinct strokes which 
are of a great value in the production of elaborate and subtle rhythms. 

Each type of stroke on the drum is given a monosyllabic name. With these 
names, which are called “bol”, the drummer can easily memorize very complex 
rhythms. 


The most popular drum now in use. It is really a double drum made of two large 
earthen or wooden bowls covered with skin, each being played with one hand 
very much like the two sides of the Mridanga. 


DHOLA AND KHOLA 


Kinds of Mridanga used to accompany popular and religious music, especially 
in Bengal. 


A small drum used in South India for the accompaniment of the Nagasyararr. 
It corresponds to the North Indian Duggi. 


A small drum with a dry sharp sound used for the accompaniment of the Shahnal. 


KAKTALA 

A percussion instrument made of two pieces of wood loaded with very small 
bells which are struck together to mark the rhythm in KirtanSs. 


D GHUNGHAKU 


MANJIRX ANJ 

Small bells. 
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LE MRIDANGA OU PAKHAVijX 

Le tambour classique de la musique ancienne, le mridanga, se compose d’un 
corps cylindrique en bois ayant a ses deux extremites une peau fixee sur les bords. 
Un systime complique de cordes de tension permet d’accorder exactement chaque 
partie de la peau. 

La peau est alourdie en son milieu par une masse de pate de riz dessechee, qui 
supprime un grand nombre d’harmoniques indesirables et donne au tambour une 

Le joueur de tambour frappe soit sur le bord de l’instrument, soit au centre 
de la peau, soit sur le cote, avec les doigts ou avec la paume de la main. II peut 
ainsi donner un grand nombre de coups tres distincts qui contribuent beaucoup 
a la production, de rythmes savants et subtils. 

Chaque esp£ce de-coup donne sur le tambour porte un nom monosyllabique. 
A l’aide de ces noms, appeles « bol », le joueur arrive a se rappeler facilement les 
motifs rythmiques les plus complexes. 


Le tabla, qui est le plus populaire des tambours actuellement en usage, est en 
realite un double tambour fait de deux grands bols de bois ou en poterie reconverts 
de peau, chacun se jouant d’une main, a peu pres comme on fait des deux cotes 
du mridanga. 


LE DHOLA ET LE KHOLA 

Ce sont des genres de mridanga qui servent a accompagner la musique populaire 
et religieuse, particulierement au Bengale. 


Petit tambour employe dans l'lnde meridionale pour accompagner les nagasvaram. 
II correspond au duggi de l’lnde septentrionale. 


Petit tambour au son aigu et sec qui sert a accompagner le shahnai. 


LE KARTALA 

Instrument a percussion fait de deux morceaux de bois garnis de petites clochettcs 
qu’on frappe l’un sur l’autre pour marquer le rythme dans les kirtanis. 


LE MA-NjlRA ET LE GHUNGHARtj 
Clochcttes. 
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jhXnjha 

Small cymbals usually made of brass. 


nupurX 

Ankle-bells. 


ACCOMPANIMENT 

There are three elements in the accompaniment of modal music. .These are: 

(1) The drums which provide rhythm. 

(2) The Tanpura and the other instruments which give the tonic and its har¬ 
monics. 

(3) The instruments which support and follow the melody, such as the Sarangi. 
Any form of counterpoint is strictly prohibited in Indian classical music 
since it immediately destroys the modal sentiment. The instruments 
accompanying the melody follow it exactly or repeat it as a sort of echo. 


SIZE OF RECORDS 

Unless otherwise indicated, all records in this catalogue are 10 inches in diameter. 


ABBREVIATIONS 


North India: N.I. 
South India: S.I. 
vln: violin, 
fit: flute. 



LBS JHXNjHiS 


Petites cymbales, habituellement en cuivre. 


les nupurXs 

Clochettes fixies aux chevilles. 


ACCOMPAGNEMENT 

II y a trois elements dans l’accompagnement de la musique modale, a savoir : 
i° Les tambours, qui donnent le rythme; 

2° Le tanpura et les autres instruments qui donnent la tonique et ses harmoniques. 
3° Les instruments qui soutiennent et suivent la melodic, tels que le sarangi; 
Toute forme de contrepoint est strictement proscrite de la musique classique de 
l’lnde, &ant donn4 qu’elle detruit immediatement l’expression modale. Les 
instruments qui accompagnent la m^lodie la suivent exactement ou bien la 
repetent comme en echo. 


DIMENSIONS DES DISQUES . 

Sauf indication contraire, les disques mentionnds dans ce catalogue ont un diamitrc 
de 25 centimetres. 


ABREVIATIONS 

Inde septentrionale : I. S. 
Inde, meridionale : I. M. 
vln : violon. 
fit: flute. 
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ABDUL AZIZ KHAN 

A celebrated classical musician of Patiala State. Died in 1946. He played the 
vichitra vina, an instrument similar to the South Indian gottuvSdyam and in 
which the frets are replaced by a sliding crystal. 

Celebre musicien classique de l’fitat de Patiala. Mort en 1946. Jouait du vichitrS 
vina, instrument semblable au gottuvadyam de 1’Inde m&idionale, oil les touchettes 
sont remplacees par un morceau de cristal coulissant. 



Rasi (mode and style 

R5g5 (mode) et style 

Accompagnement 

1. Vichitri Vina 

Pilu (gata, thumri) 

Tabla 

H. M. V. N 6780 

M. 

Bhairavi (gata, thumri) 

Id. 

2. VichitrS Vina 

Darbari-Kanada (gata) 

Id. 

H. M. V. N 69S2 

Id. 

Yogiya-Asavari (gata) 

Id. 

3. Vichitra Vina 

Jayajayanti 

Id. 

H. M. V. N 6807 

Id. , 

Deshi 

Id. 


4. Vichitra Vina 

Lalita 

Id. 

H. M. V. N 6922 

' Id.. 

Maru-Bihag 

Id. 

5. VichitrS Vina 

Tilanga (thumri) 

Id. 

H. M. V. N C990 

Id. 

Barava (thumri) 

Id. 

6. Vichitra Vina 

Vasanta (gata) 

Id. . 

H.M. V.N 16164 

Id. 

Desha (gata) 

Id. 


ABDUL KARIM KHAN 

Died in 1946. One of the foremost classical singers of his time. His voice was 
exquisitely beautiful. He made a very large number of recordings of classical 
rSgSs (inodes) which are among the very best records produced. Occasionally, 
he played the Vnja or Bin. 

Un des premiers musiciens classiques de son epoque. Mort en 1946. Sa voix ctait 
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d’une exquise beaute. A fait de nombreux enregistrements de ‘modes (fagSs) 
classiques, qui comptent parmi les meilleurs disques Sditds. Jonah aussi h l’ocea- 
sion du vinS ou du bin. 


Vir 

Id. 


Dsrbiri-Kanadfi 

Pilu 


Solo 


Id. 


Columbia 
GE 17505 


AKINCHANDA DATT 

A well-known, blind Bengali musician. 

Musicien aveugle bien connu du Bengale. 

1. Violin/violon Bhairavi TablS Senola 

QS 183 

Id. Pilu Id. 


AKSHAYA KUMAR MAITRA 

1. Esraj Pilu-Barava Tabla 

Id. JaySjayanti (mishrS) Id. 


Hindusthan 
H 499 


ALI AKBAR KHAN (Ustad) 

Son and pupil of AUa-ud-din, the celebrated sarode player. Born about 1910 
he has become one of the most brilliant sarode players of the younger generation. 
He shows all the qualities of a great Ustad in technique as well as expression. 
He was recently appointed State musician in Jodhpur. 

Fils et eleve d’Alla-ud-din, le celebre joueur de sarode. Ne aux environs de 1910. 
Est devenu lui-meme un des plus brillants joueurs de sarode de la jeune genera¬ 
tion. Possede toutes les qualites du grand ustad, aussi bien pour la technique que 
pour l'expression. A ete recemment nomme musicien d’fitat a Jodhpur. 

1. Sarode Bhairavi Tabla H. M. V. 


Id. 

(TritalS) 

Gujari-Todi 

Id.. 

N 16741 

Sarode 

(gatS) 

Pilu 

Id. 

H. M. V. 

Id. 

(gat5, TritalS) 

Shri 

Id. 

N 16764 

Sarode 

(gatS) 

Darbari-Kanada 

Id. 

H. M. V. 

Id. 

(alapS) 

Darbari-KSnada 

Id. 

N 16781 


(gatS) 






ALI BUX - 


One of the great masters of the sarangi. 

Un des grands maitres du sarangi. ' 
i. Sarangi Bhairavi Tabla 

Id. Pilii Id. 

ALI AHMAD KHAN 

Lived in Calcutta. Belonged, like Ashak Ali Khan, to the Sainiya tradition 
(gharana) .of Jaipur. 

Vecut a Calcutta. Appartenait, comme Ashak Ali Khan, a la tradition (gharana) 


Sainiya, de Jaipur, 
i. Sitar 

Bhairavi 

Tabla 

Megaphone 

Id. 

Pilu 

Id. 

JNG 5526 

2. Sarode 

(Ada-Chautalk) 

Id. 

Megaphone 

Id. 

Jila (duni, gata) 

Id. 

JNG 334 

ALLA-UD-DIN KHAN 

The foremost living Sarode player. Born in 

1881 in 

Tripura State, East 


Bengal. From childhood, his love was only music and he ran away from home 
at the age of eight to find a teacher. After many tribulations he became the 
pupil of the celebrated Wazir Khan of Rampur. A most versatile genius, he 
plays almost every instrument and possesses great knowledge in every branch of 

Le premier des joueurs de sarode contemporains. Ne en 1881 dans l’fitat de 
Tripura (Bengale oriental). N’aimait que la musique des l’enfance; s’enfuit a 
huit ans de chez ses parents pour se mettre a la recherche d’un professeur. Apres 
bien des tribulations, devint eleve du celebre Wazir Khan, de Rampur. Genie 


universel, joue presque 

tous les instruments et c 

onnait a fond tot 

ites les branches 

de la musique. 

1. Sarode 

Jila 

Tabla 

Megaphone 

Id. 

(vilambitS) 

Lahti (gata) 

Id. 

JNG 192 

2. Violin/Violon 

Sindhura 

Id. 

Megaphone 

Id. 

(gat 3 ) 

Bih5g (gatS) 

Id. 

JNG j 93 

3. Violin/Violon 

(KirtanS) 

Id. 

Megaphone 

4. Sarode 

BihSg 

Id. 

JNG 226 
Megaphone 

Id. 

Tilak-KSmodS 

Id. 

JNG 924 


Hindusthan 
H 973 


45 



5. Violin/Violon 

KSmodk 

(alapS) 

Tabla 

Megaphone 
JNG 5120 

Id. 

Tilak-KamodS 

(gatk) 

Id. 

6. Violin/Violon 

Prabhak&i 

(alapa) 

Id. 

Megaphone 
JNG 5801 

Id. 

Prabhak&i (gatS) 

Id. 


7. Violin/Violon 

(Yantra-sangitS) 

Id. 

Megaphone 
JNG 5874 


ANIL THAKUR (of/de Tripura) 

A disciple of Enayat Khan. He is a well-known musician of Calcutta. 

Musicien de Calcutta bien connu. Disciple d’Enayet Khan. 

i. Vina Darbarl-Kanada Tabla Hindusthan 

HRT 96 


BIRfiNDRA KISHORE ROY CHOWDHURY (of/de Gauripur) 

A well-known patron of music of Calcutta and a remarkable performer. Bom 
in 1903. First a disciple of Mohammad Ali Khan (rababi), he also studied with 
Amir Khan, Enayat Khan and Alla-ud-din Khan. 

M^cene de la musique bien connu k Calcutta, remarquable executant. Ne en 
1903. D’abord disciple de Mohammed Ali Khan (rababi), travailla egalement 


ec Amir Khan, Enayat Khan et Alla-ud-din 

Khan. 


Vina 

Vasanta (alapa) 

Tabla 

Megaphone 
JNG 180 

Id. 

VasantS (jhala) 

Id. 


Surkshringar 

Darbari-Todi 

Id. 

Hindusthan 


(alapS) 


H 679 

Id. 

Puriya (alapa) 

Id. 



BUNDU KHAN 

Now in his old age. He is the descendant of a long-dynasty of vina players. 
He learnt music from childhood and was for many years State musician of Indore. 
He is considered the greatest living sarangi player. He studied Sanskrit and 
ancient musical theory with the celebrated musicologist Pandit V. N. Bhatkhande 
and possesses a great knowledge of musical theory. 

Tres age. Appartient a une longue dynastie de joueurs de vina. Apprit la musique 
dks son enfance et fut pendant plusieurs annees musicien de l’fitat d’Indore. Est 
considere comme le plus grand joueur contemporain de sarangi. A etudie le 
Sanscrit et la theorie musicale ancienne avec le celebre musicologue Pandit V. 
N. Bhatkhande et connait a fond la theorie musicale. 
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1. SSfangi • 

Malkosh 

(gata) 

Tabla 

H. M. V. 

HT 83 

12 in./ 3 o cm 

Id. 

Darbarl-Kanada 

Id. 

CHHOTfi KHAN (of/d’Alv5r) [Prof.] 



From Rampur State. 

Now lives in retirement ir 

i Benares. 

His records do not 

give a fair idea of his playing. 



Originaire de l’fitat de Rampur. Vit aujourd’hui 1 

etire a Benaris. Ses disques ne 

donnent pas une idde 

complete de son jeu. 



1. Sirangi 

. Tilak-Kamoda 

Tabla 

Megaphone 
JNG 11 • 

Id. 

Pilu-Barva 

Id. 

2. Sarangi 

Id. - 

Bhairavi (alapa) 

Solo 

Megaphone 
JNG 5991 

Gaud-Saranga (gata) . 

Tabla 



KNAYAT KHAN 

Son of Imdad Khan, the great Sitar player. Born in 1894. He studied with his 
father. State musician in Gauripur, he was considered the greatest sitar player 
untii his death in 1938. 


Ne-en 1894. Enayat Khan est le fils de Imdad Khan, le grand joueur de sitar, 
avec qui il etudia. Musicien de l’fitat de Gauripur, a ete considere jusqu’a sa mort, 
en 1938, comme le plus grand joueur de sitar. 


1. Sitar 

. Pilu 

Tabla 

Megaphone 
JNG 25 

Surbahar 

Bageshri (alapa) 

Id. 


2. Sitar 

Bhairavi 

Id. 

Megaphone 


(gata) - 


JNG 72 

Surbahar 

Khamaja 

Id. 


3. Surbahar 

Bhairavi (alapa) 

Id. 

Megaphone 
JNG 122 

Id - 

Bhairavi (gata) 

Id- 


4. Sitar 

Pilu 

Id. 

Megaphone 
JNG 125 

Surbahar 

Bageshri 

Id. 


5. Sitar 

Khamaja 

Id. 

Megaphone 


(gata) 


JNG 134 

Surbahar 

Multan! 

(alapa) 

Id. 


6. Sitar 

Bihag 

Id. 

Megaphone 


(alapa) 


JNG 207 

Id. , 

Bihag (jhala) 

Id. 




7. Surbahar 

Purvi 

Tabla 

' Megaphone 

SitSr 

(alapa) 

Bihari 

Id. 

JNG 5236 

8. Silar 

(gata) 

Yogiya 

Solo 

Megaphone 

Id. 

(by/par Vilayat Hussain) 

HABIB KHAN ALLADIYA KHAN (Khan Sahab) 

JNG 5274 

From Patiala. Plays 

the vichitra vlna. He is 

young relative of Abdul Aziz 

Khan. 

Originaire de Patiala 

Joue du vichitra vlna. C 

est un jeune 

parent d’Abdul 

Aziz Khan. 

i. Vichitra Vina 

Shuddha-Saranga 

Tabla 

Columbia 

Id. 

Bageshrl 

Id. 

GE 17518 

2. Vichitra Vina 

Asavari 

Id. - 

Odeon 

Id. 

Bhairava 

Id. 

SB 2166 

3. Vichitra Vina 

Multan! 

Id. 

Odeon 

Id. 

Desha 

Id. 

SB 2304 

4. Vichitra Vina 

Manaranjani 

Id. 

Odeon 

Id. 

Darbari-Todi 

Id. 

SB 2308 

5. Vichitra Vina 

Darbari-Todl 

Solo 

Odeon 

Id. 

Pilu 

Id. 

SB 2346 

HAMID HUSSAIN (of/de Moradabad) 

He now lives in Lucknow and is a sarangi player 

of repute. 


Joueur de sarangi repute, vivant actuellement a 

Lucknow. 


1. Sarangi 

Shri 

Tabla 

H. M. V. 


(tonk) 


N 5967 

Id. 

(Panjabi Ang8) 

Id. 


2. Sarangi 

(Thumri) 

Bhairava-Bahar 

Id. 

H. M. V. 

Id. 

. Maru-Bihag 

Id. 

5972 

3. Sarangi 

MultanI 

Id. 

H. M. V. 

Id. 

Pilu 

Id. 

N 5976 
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4. SSrangt • 

Bhlmpalashrl 

Tabla 

H. M. V. 

N 5983 

Id. 

(Thumri) 

Id. 

j. Sarangl 

Chandanl-KedarS 

Id. 

H. M. V. 

N 5991 

Id. 

Pahadi (Dhun) 

Id. 

JHIRfi KHAN 




1. Sarangl . 

Lalita 

Tabla 

H. M. V. 


(gatS) 


N 5949 

Id. 

(Bhairavl (Thumri) 

Id. 


LAKSHMANA BHATTACHARYA 



Bom in 1917 and belongs to a family of Bengali 

musicians. He studied music 

with his father, who 

was a well-known vlna-player belonging t 

the Pashupat 

MishrS tradition (gharana). 


Ni en 1917, appartien 

a une famille de musiciens 

du Bengale. £tudia la musique 


de vina renomme, appartenant a la tradition (gharan5) 

Pashupati MishrS. 




1. Sitar 

Bhairavl 

(gatS) 

Tabla 

Megaphone 
JNG 5846 

Id. ' 

Bhlmpalashrl 

Id.- 

TAKSHMAhlA RAO CHAWHAN 



x. Vina 

Darbari-Kanada 

(gatS) 

Tabla 

H. M. V. 

N 5957 

Id. 

Malkosh (gatS) 

Id. 

2. SitSr 

Pilu 

Id. 

H. M. V. 

Id. ’ 

PurvI 

Id. 


3. Vina 

VasantS 

(gata) 

Id. 

H. M. V. 

N 6971 

Id. 

DeshS (gata) 

Id. 


MANOHAR BARVE 


Mainly a vocalist. He started his brilliant musical career as a child. 

Est surtout un - chanteur, dont la brillante carriere musicale a commence dcs 
1’enfance. 


i. Sitar Kafi 

(gatS) 

Id. BhupSli 


Tabla H. M. V. 

N 5934 
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Tabla 


H. M. V. 
N 5993 


MOHAMMAD KHAN 


1. Vina 
Id. 

2. Sitar 
Id. 


Bhairavi 

(gat5) 

HamsS-Kankini (gatS) 

Bliairavi 

(gatS) 

Bihag (gatS) 


MOHAMMAD SHARIF 


1. VichitrS Vina 
Id. 

2. Sitar 
Id. 

3. Vichitra Vina 


BhatiyarS 

JaySjayanti 

Puriya-Dhanashri 

ShuddhS-Saranga 

Todi 


Id. Bhairavi 

4. Sitar Multani 

Id. (Thumri) 


MOHI UDDIN (Prof. S. G.) 

A well-known player from Dacca. 
Artiste repute de Dacca. 

1. Sitar Gara 

(gatS) 

Id. Bhairavi (gatS) 

2. Sitar Bihag 


NARAYANA RAO AMBADfi 

1 . Sitar Bageshri 

(gatS) 

Id. Bhimpalashri (gatS) 


NAZIR KHAN (Prof, of/de Jaora) 




Darbari-Kanada 

(gatS) 

A4Sna (gatS) 
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Id. 

Id. H. M. V. 

N 15902 
Id. 


Tabla H. M. V. 

N 14949 
Id. 

Id. H. M. V. 

N 14972 
Id. 

Id. H. M. V. 

N 14792 
Id. 

Id. H. M. V. 

N 14793 
Id. 


Tabla 

Id. 


Id. 


H. M. V. 
N 595i 

H. M. V. 
N 5953 


Tabla H. M. V. 

N 5943 
Id. 


Tabla 


Id. 


H. M. V. 
N 5926 


Id. 




2. Sitar ’ 

Yogiya 

Tabla 

H. M. V. 


(gatk) 


N 5928 

Id. 

Bhairavi (gata) 

Id. 


PARITOSH SEAL 




A well-known Benga 

musician of Calcutta. 



Musicien bengali repute de Calcutta. 



x. Violin/Violon 

Pilu 

Tabla 

Columbia 


(Tritala) 


GE 7047 

Id. 

Bhairavi (Tritala) 

Id. 


2. Violin/Violon' 

Bhimpalashrl 

Id. 

Twin 




FT 4612 


SohanI 

Id. 


3. Violin/Violon 

Bihag 

Id. 

H. M. V. 





Id. 

Durga 

Id. 


RADHIKA-MOHAN 

MITRA 



Born in 1909. He became a pupil of David Khan, : 

nd .is considered one of the 

best players of Calcutta. 



Sieve de David Khan. 

Ne en 1909. Est considdre con 



tants de Calcutta. 




i. Sarode 

Kafl 

Tabla 

Hindusthan 





Id. 

Todi 

Id. 


2. Sarode 

Gara 

Id. 

Hindusthan 




H 1186 

id.. 

Kalingada 

Id. 


RAHIMAT KHAN 




A celebrated star play 

er from Dharwar. 



Celebre joueur de sita 

, de Dharwar. 



1. Star 

Malkosh 

Tabla 

H. M. V. 


(gati) 



Id. 

Bhairavi (gati) 

Id. 


2. Sitar 

Yogiya 

Id. 

H. M. V. 





Id. 

Lalta 

Id. 


3. Jal3-taraogS 

Jhinjhoti 

Id. 

H. M. V. 




N 5966 

Id. 

Kalingada 

Id. 






4. Sitar 

Id. 


Jaunpuri 

RAMESHVARA PATHAK 
A renowned musician of Darbhanga. 
Musicien renommi de Darbhanga. 

1. Sit5r KamodS 

Id. Puriya 

2. Sitar SohanI 

Id. Bihag 


TablS ‘ H."m V. 
N 5968 


TablS Hindusthan 

H 268 

Id. . 

Id. ’ Hindusthan 

H 800 

Id. . 


RAVINDRA SHANKAR 

A younger brother of Uday Shankar. He was born about 1917, and travelled 
extensively abroad. Disciple of Alla-ud-din Khan, he is the. most celebrated 
sitar player of the younger generation. He was recently appointed Director of 
Indian Music at All India Radio, Delhi. 

Frfere cadet d’Uday Shankar. aux environs de 1917, a fait de longs voyages a 
1’etranger. Disciple de Alla-ud-din Khan, est le plus celebre joueur de sitar de la 
jeune generation. A ete recemment nommf directeur de la musique indienne a 
la Radiodiffusion indienne de Delhi. 


Sitar 

Hemanta 

Tabla 

H. M. V. 
N 16996 

Id. 

Marva 

Id. 


Sitar 

Yamini-Bilaval 

(Tritala-Vilampata) 

Id. 

H. M. V. 
N 20027 

Id. 

Paraj5 (Tritala) 

Id. 



SHAFIKULLA KHAN 

Now lives in Calcutta. Is the nephew of Karamat Ulla Khan the celebrated 
sarode player. 

Vit actuellement a Calcutta. Neveu de Karamat Ulla Khan, le celebre joueur de 

1. Sitar Sarangi Tabla Hindusthan 

H 57 

Id. Kafi Id. 


TIMIR BARAN 

A pupil of Alla-ud-din Khan, he is one of the well-known players of Calcutta, 
though now, mostly interested in modem orchestral music. 
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fileve d’AllS-ud-din Khan.'Est l’un des artistes de Calcutta les plus connus, 
bien qtt’il se soit surtout interesse a la musique orchestrate moderne. 


i. Sarode 

Paha<JI 

Solo 

Hindusthan 


(alapa) 


H 354 

Id. 

Bhairavl (alapa) 

id. 


VILAYET. HUSSAIN 

KHAN (of/de Gauripur) 



Now lives in Bombay. 

Is the son of Enayat Khan. 

He is considered one of the 

best living sitar players 

His technique is brilliant, 

he variet 

of his improvisa- 

t':on remarkable. 




Vit actuellement a Bdmbay. Est le fils d’Enayat Kh 

an. Est c 

jnsidere comme le 

meilleur joueur de sit£t 

contemporain. Sa technique 

est brillante et la variety de 

ses imprqvisations rem 

arquable. 



i. Sitar 

Bhairavi (gata) 

Tabla 

Megaphone 
JNG 5274 

Id. 

Yogiya 

Id. 


(by/par Enayet Khan) 



2. -Sitar 

Bhupali 

Id. 

Megaphone 
JNG 5414 

Surbahar 

(Jhala) 

Id. 


3. Sitar 

Bhairavl 

Id. 

- Megaphone 

- JNG S574 

4. Sitar 

Kedara 

Id. 

Megaphone. 
JNG 5550 

Id. ' 

Yamana-Kalyana 

Id. 


5. Sitar . 

(Enayeti-gata) (pt-i) 

Id. 

Megaphone 
JNG 5939 

Id. 

Id. (pt-2) 

Id. 


6. Sitar 

Dhuna 

Id. 

Megaphone 


(alapa) 


JNG 5980 

Id. 

Dhuna (gata) 

Id. 


7. Sitar 

Gujari-Todi 

Id. 

Columbia 


(jalada, Tritila) 


GE 3344 

Id. 

Lalita (astai) 

Id. 


8. Sitar 

Madhuvanti 

(astai) 

Id. 

Columbia 

GE 3346 

Id. 

Madhuvanti (jalada) 

Id. 


9. Sitar 

Chandrakauns 

Id. 

Columbia 


(astai) ' 


GE 3355 

Id. 

Chandrakauns (jalada) 

Id. 


jo. Sitar 

Puriya-Dhanashri 

Id. 

Columbia 


(astai) 


GE 3360 

Id. 

Puriya-Dhanashri (jalada) 

Id. 
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ii. SitSr 
Id. 


12. SitSr 
Id. 


ShuddhS-SarangS TablS 

(astai-gatS) 

ShuddhS-SarangS Id. 

(jaladS-gatS) 

BhairavS Id. 

(jaladS-gatS) 

Gujari-Todi (astai-gatS) Id. 


Coltfmbia 

GE 3439 


Columbia 
GE 3jio 


WALI ULLA KHAN 

Now about 45 years of age. Hails from Dacca in East Bengal and is a very gifted 
musician. He is the son of the great sarode player Kokho Khan. He often 
plays on Dacca Radio. 

Age d’environ quarante-cinq ans, originaire de Dacca, dans le Bengale oriental. 
Est un musicien tres doue. Fils du grand joueur de sarode, Kokho KhSn. Se fait 
souvent entendre a la Radiodiffusion de Dacca. 

i. Sitar Pilu Tabla Hindusthan 

H 170 

Id. MandS-KhamajS Id. 


WIND INSTRUMENTS 
INSTRUMENTS A VENT 


ALI HOSSAIN 

Originally from Benares, he settled in Calcutta. 
Originaire de Benares. Vit S Calcutta. 

1. Shahnal Bhairavl 

Id. Yogiya 

2. Shahnal Puriya-Dhanashrl 

Id. MishrS-Kalingada 

3. Shahnal Jaunpuri 

Id. Kajari 
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Id. 

Id. 


Senola 
QS 346 

Twin 
FT 15462 

Hindusthan 
H 1306 



4. Shahnai 

Bageshri . 

Duggi 

Hindusthan 

Id. 

(Dadara) 

Id. 

H 1347 

BABU RAO DEVALANKAR 

From the Maharashtra country. His playing is delicate and sensitive. 

Originaire du pays de 

Maharashtra. A un jeu delicat 

et sensible. 


i. Shahnai 

Adana 

Duggi 

Twin 

Id. 

(gata) 

Durga (gata) 

Id. 

FT 5040 

2. Shahnai 

Bageshri 

Id. 

Twin 

Id. 

Malkosh 

Id. 

FT 5065 

3. Shahnai 

Bhimpalashri 

Id. 

Twin 

Id. 

(gatS) 

Darbarf-Kanada (gata) 

Id. 

FT 50S0 

4. Shahnai 

Jaunpuri 

Id. 

Twin 

Id. 

Nayaki-Kanada 

Id. 

FT 6024 

BISMILLAH 

The best living shahn 
Originaire de Benares. 

ai player. From Benares. 

Le meilleur joueur de shahna 



1. Shahnai 

(Dadara) 

Duggi 

H. M. V. 

2. Shahnai 

(Thumri) 

Id. 

H. M. V. 

3. Shahnai 

(Dadara) 

Id. 

H. M. V. 

Id. 

Bhairavi 

Id. 

N 14563 

4. Shahnai 

(Dadara) 

Todi 

Id. 

II. M. V. 

Id. . 

(Tritala) 

Malkosh 

Id. 

N 14564 

5. Shahnai 

(Tritala) 

Chaiti 

Id. 

H. M. V. 

6. Shahnai 

Bihag 

Id. 

N 24595 
Hindusthan 

Id. 

Bhairavi 

Id. 

H 

7. Shahnai 

Durga 

Id. 

Hindusthan 

Id. 

Todi . 

Id. 

II JOIJ 






8. ShahnSi Bageshri Duggi Hindusthan 

H 5064 

Id. Jaunpuri Id. 

DINKARA RAO AMEMBAL (alias D. Amel)- 

Comes from South-Kanada. He is the programme director of All India Radio, 
Bombay. 

Originaire du Kanacla du Sud. Directeur des programmes de la Radiodiffusion 
indienne de Bombay. 


1. Vansari 

Darbarl-Kanacja 

Tabla 

H. M. V. 


(TritalS) 


N 5994 

Id. 

TilangS 

(Thumri, TritalS) 

Id. 


2. Vansari 

MishrS-PIlu 

Id. 

H. M. V. 


(Thumri) 


N 15903 

Id. 

HindolS-BahSr 

(TritalS) 

Id. 


IMDAD ALI (of/de Benares) 



1. Shahnai 

Multan! 

Duggi 

Hindusthan 
H 1165 

Id. 

Bhairavi 

Id. 


MAHABOOB ALI 




A good performer from Benares. 

Originaire de Benares. Bon executant. 



1. Shahn3I 

Bihag 

Duggi 

Hindusthan 
H 1098 

Id. 

Hansa-KankanI 

Id. 


MUNNA KHAN 




Was court musician 

of Nagod State. 



A etd musicien de la cour dans I’ll tat de Nagod. 



1. Shahnai 

Sarangi 

Duggi 

Megaphone 


(TritalS) 


JNG 117 

Id. 

PIlu (Dadara) 

Id. 


2. Shahnai 

Yogiya 

Id. 

Megaphone 
JNG 133 

Id. 

•Bhairavi 

Id. 


3. Shahnai 

Asavari 

Id. 

Megaphone 
JNG 170 

Id. 

Sindhu-Shat 

Id. 
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4- Shahn&i 

Bhairavi 

Duggi 

Megaphone 
JNG 243 

Id. 

Bihag 

Id. 


5. Shahnai 

Puravl 

Id. 

, Megaphone 
JNG 339 

Id. 

(Tellana) 

Id. 


6. Shahnai. 

Puravl • 

Id. 

Megaphone 
JNG 389 

Id. 

Pilu (Tellana) 

. id. 


7. Shahnai 

Kedara 

Id. 

Megaphone 


(gatS) 


JNG 1076 

Id. 

BehasI (gatS) 

Id. 


8. Shahnai 

■" Puriya 

Id. 

Megaphone 
■ JNG 5824 

Id: 

Gaurl 

Id. 


NAZIR HUSSAIN (of/de Benares) 



A very good Shahnai player. 

Tres bon joucur de shahnai. . 



1. Shahnai 

Pilu 

Duggi 

Hindusthan 
H 127 

Id. , 

Bhairavi 

Id. 


2. Shahnai 

: Multan! 

Id. 

Hindusthan 
H 202 

Id. 

Puravl 

Id. 


3. Shahnai 

Malkosh 

Id. 

Hindusthan 
H 29S 

Id. 

Puravl 

Id. 


4. Shahnai 

Bhairava 

Id. 

Hindusthan 
H 744 

Id. 

(Gazal) 

Id. 


5. Shahnai 

Prabhati 

Id. 

Hindusthan 

II 837 . 

Id. 

Bhairavi 

Id. 


6. Shahnai 

Bhairavi 

Id. 

Hindusthan 


(Gazal) 


H 935 

Id. 

TodI 

Id. 


7. Shahnai 

Vasanta 

Id. 

Hindusthan 

id.' 

Holl 

Id. 

N 1255. 

8. Shahnai 

Bihag 

Id. 

Hindusthan 
H 126 s 

Id. 

(DadarS) 

Id. 

9. Shahnai 

Bhimpalashrl 

Dhola 

Scnola 



(by/par 

QS 240 



Paban Biawas) 

Id. 

TilangS 

Id. 






sanvala ramA-ji 

1. Vansari Tilak-KamodS 

Id. KafI 

2. Vansari Saj5 

3. Vansari Mishri-Manda 

Id. Bhairavl 

_ SARDAR KHAN (of/de Peshawar) 

1. Shahnal Asavari 

Id. Pahadi 


Tabla H. M. V. 

N S93 2 
Id. 

Id. H. M. V. 

N 5937 

Id. Twin 

FT 5352 
Id. 


Duggi Senola 
QS 101 
Id. 


SHANKARA RAO GAIKWAD 

A well-known shahnal player, of great delicacy and style. 


Toueur de shahnal repute. Son jeu a de la delicatesse et du style. 


1. Shahnal 

Durga 

Duggi 

H. M. V. 


(gata) 



Id. 

KafI (gata) 

Id. 


2: Shahnal 

Jaunpuri 

Id. 

H. M. V. 
N 5913 

Id. 

Desha 

Id. 


3. Shahnal 

Garuda-Dhvani 

Tabla, 

H. M. A 7 . 


(gata) 

Harmonium N 5923 

Id. 

(gata) 

Id. 


4. Shahnal 

Malkosh 

Id. 

H. M. V. 


(gata) 


N 5925 

Id. 

Yogiya (gata) 

Id. 


5. Shahnal 

Durga 

Id. 

H. M. V. 


(gata) 


N 5929 

Id. 

Kambhavatl (gata) 

Duggi 


6. Shahnal 

Tilak-Kamoda 

Id. 

H. M. V. 


(gata) 


N 593i 

Id. 

Malagunjl (gata) 

Id. 


7. Shahnal 

' • (Tarja) 

Id. 

H. M. V. 


(Radha-Shyama) 


HT 7 




12 in./ 3 o c, 

Id. 

(Tarja) 

(Jake-Mathura) 

Id. 
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8 . 


9- 


, Shahnai 

Id. 

Shahnai 


io. Shahnai 


Darbari-Kanada 


Dhani 

(gatS) 

Bageshri 


Id. 

Id. 

Id. 

Id. 


11. Shahnai Kafi 

" (Ji'a) 

Id. KhamajS 

12. Shahnai AdSna 


Id. 

Id. 

Id. 


Id. 


Miyan-kl-Malhar Id. 


SITARAM.4 BHIMRAO JADHAV (of/de Solapur) 


H. M. V. 
HT 17 

H. M. V. 
HT 31 

H. M. V. 

HT 34 
12 in./ 3 o cm 
H. M. V. 
HT 37 . 


Twin 
FT 5261 


A good player of the sundari, a small instrument of the oboe family, smaller than 
the shahnai. 

Bon joueur de sundari, petit instrument de la famille des hautbois et plus petit 
que le shahnai. 

1. Sundari Bihag Duggi Columbia 

GE 3612 

Id. Malkosh Id. 
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DRUMS AND PERCUSSION 
INSTRUMENTS A PERCUSSION 


AHMAD JANA THIRAKHAVA (of/de Rampur) 

Started his career in the theatrical group organized by Bala Gandharva. He 
was later appointed musician to the court of Rampur. He has a brilliant 
technique in what is known as the “Delhi baz” or Delhi style of drumming, and 
is an excellent accompanist as well as soloist. 

Commcnya sa carriere dans le groupe theatral organise par Bala Gandharva. 
Fut nomrne plus tard musicien de la cour de Rampur. Possede une brillante 
technique dans ce qu’on appelle le « Delhi Baz », ou style de batterie de Delhi. 


Excellent dans l’accompagnement aussi bien que 

comme soliste. 


1. Tabla 

TritaH 

Sarangi 

H. M. V. 


(Peshkar) 

N 5996 

Id. 

Tritalk (Delhi baz) 

Id. 


2. Tabla 

Tritala 

Id. 

H. M. V. 


(Delhi baz) 


N 15906 

Id. 

Tritala (Puraba-tukada) 

Id. 


ALLA RAKHA 





One of the well-known tabla players from Northern India. He is a co-disciple 
of Thirakhava, though younger. Now lives in Bombay. 

Un des joueurs de tabla de l’Inde septentrionale les plus connus. Condisciple 
de Thirakhava, mais plus jeune que lui. Vit actuellement k Bombay, 
i. Tabla Panjabi-Dhamar Sarangi Columbia 

GE 3456 

Id. Jhaptala Id. 


AMBADASINDURKAR 

1. Mridangi Dhamar Harmonium Columbia 

. GE 8122 


AMIR HUSSAIN 
1. Tabla Tritala-Rela 

Id. Tritala 


Sarangi Columbia 
GE 3639 
Id. 


GOVINDA RAO (Mridangacharya, of/de Barhampur) 

A very celebrated player of the large drum (pakhavaji). He travelled extensively 
with Vishnu Digambar Paluskar. Previously State musician at Indore, he is 
now a teacher in Ahmedabad. Pupil of Sakharamji Buva Agali, he belongs to 
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Tres celebre joueur de pakhavaja (grand tambour). A beaucoup voyage avec 
Vishnu Digambar Paluskar. Precedemment musicien de i’£tat d’Indore, est 
actuellement professeur a Ahmedabad. feleve de Sakharamji Buva Agale, appar- 
tienta lYcole du fameux Pause, d’Indore, qui dans son enfance apprit le tambour 
d’un yogi errant et dont la technique tint toujours les auditeurs sous le charme. 

1. Pakhavaja Dhamar Sarangi H. M. V. 

' ' N 5992 

Id. JhampatalX Id. 

2. Pakhavaja ^ ChautalS Id. H. M. V. 


KHAPRU-JI PRAVARTAKAR (LayS Brahma-Bhaskar; 


A remarkable dholi-player frorm'Dacca ii 
Remarquable joueur de dholX de Dacca, 

1. Bhola (Bhatiyali) 

Id. (Madhukana) 

2. DholX (Bhimpalashrl) 


(TilangX) 






CHAPTER II 

VOCAL MUSIC 

(NORTHERN INDIA) 


C II A P I T R E II 

MUSIQUE VOCALE 

(INDE SEPTENTRIONALE) 


ABDUL KARIM KHAN 

Died in 1946. One of the foremost classical singers of his time. His voice was 
exquisitely beautiful. He made a very large number of recordings of classical 
ragas (modes) which are among the very best records produced. 

Mort en 1946. Un des premiers chanteurs classiques de son temps, avec une voix 
d’une exquise beaute. Enregistra un grand nombre de modes (ragas) classiques, 
qui comptent parmi les meilleurs disques edites. 


1. Rama, Nagariya men kai- MishrS-Jangla Tabla 

sejaiyo (Hindi) (Tritala) Tanpura 

Piyamilana ki asha (Hindi) Yogiya Id. 

2. Aja Sohaga (Hindi) Shankara Id. 

Sajana tuma kaheko Tilangi Id. 

(Hindi) (Thumri, Tritala) 

3. Inthanera Chinna Saveri Id. 

(Kanarese) 

Ramani samana Ineveru Karahara-priya Id. 

(Kanarese) 

4. Ugicha ka kanta janjilan Ananda-Bhairavi Id, 

(Marathi) 

Nacha Sundari karun ko- Sindha-KafI Id. 

pa (Marathi) 

5. Prema seva sharana Bhimpalashr! Id. 

( Marathi) 

Chandrika hi janu baire Deva-Gandhara Id. 

(Marathi) 
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Columbia 
BEX 251 
12 in./ 3 o cm. 


Columbia 
BEX 252 
12 in./ 3 o cm. 


Columbia 
BEX 253 
12 in./ 3 o cm. 


Columbia 
BEX 254 
12 in./ 3 o cm. 


Columbia 
Bex 255 
12 in./ 3 o cm. 





*. Pr&nSbhavenjlva jagiyan 

Jaunpuri 

Tabla 

Columbia 

(Marathi) 


TSnpura 

Sarangi 

BEX 256 
12 in./ 3 o , 

Hi data y3 sharanagata 
(Marathi) 

Nari-Bahar 

Id. 

. Pir3 na jam dekhl (Hindi) 

Malkosh 

' Id. 

Columbia 
BEX 257 
12 in./ 3 o , 

Dim dark dina 
[mnemotechnic rhythm- 
syllables/syllabes rythmi- 
ques mnemotechniques 
(bols)] 

Gujari-Todi 

(TaranS) 

Id. 

. Piya bin& nahin avata 

Jhinjhoti 

Ic!. 

Columbia 

chains (Hindi) 

(Thumri-Adatali) 


BEX 258 
12 H1./30 , 

Phagava brijS dekhana ko 
chaJori ( Hindi) 

Vasanta 

(Khyal, TritalS) 

Id. 

. Aba maine manS dekheri 

Vasanta 

Id. 


(Hindi) 

(Khyal, Ekatala) 


BEX 259 

Jamuna he tira Kanha 
(Hindi) 

Bhairavi 

(Thumri, Adatala) 

Id. 

. Maundara baju re (Hindi) 

Shuddha-KalyanS 

Id. 

Columbia 
BEX 260 
12 inc/30.1 

Socha samajha nadanS 
(Hindi) 

ShuddhS-Pilu 

Id. 

Bavari dama de gayo 

MishrS-Kafi 

Id. 

Columbia 

(Hindi) 

(A. song of the Spring 
Festival/Chant de la fete 
printaniere) 

(Hori) 


BEX 261 

Jadu Bharell kauna 

Gara (Thumri) 

Id. 


Gopala mori karuna 
(Marathi) 

SarSparSda 

Id. 

Columbia 
BEX 262 
12 in./ 3 o t 

Pyara nazarS nahin 
(Hindi) 

BilavalS 

Id. 

AtanS RSmS payin 
(Marathi) 

Malkosh 

Id. 

Columbia 
BEX 263 
12 in./ 3 o c 

Tari TSri re RamS 
(Marathi) 

KhamajS 

Id. 

BegunS gunS ga 
(HindU) 

Gujari-Todi 

Id. 

Columbia 
BEX 264 


more Darbari-KSnada Id. 


] Kanaka jhanakS va 
(Hindi) 
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i j. Banala rangila mai Abhogi-Kanacja 

(Hindi) 

Bandhan3 v5 bandho rc Adana 


(Hindi) 

16. Atahi prachhundana Gauri 

(Hindi) 

Dira dira dira ta noma Marava 

(Hindi) (TarSna) 

17. Ghana GhanS Ghari PatAdipA 

(Hindi) 


Bhavada banada jobana Lalita 
(Hindi) 


Tabla 

TSnpura 

Sarangi 

Id. 




BES 26s 
12 in./30 cm. 


Id. Columbia 

BEX 266 
12 in./30 cm. 
Id. 


Id. 


Id. 


Columbia 
BEX 267 
12 in./ 3 o cm. 


AKHTARIBAI 

A very well-known Thumri-singer from Fyzabad. She was a. pupil of Ramazan 
Khan. 


Chanteuse de thumri reputee. Originaire de Fyzabad. Eleve de Ramazan Khan. 


Kaisi bansiya bajal 

Pilu 

Tabla 

Megaphone 

(Hindi) 

(Thumri) 

Tanpura 

Harmonium 

JNG 609 

Main tere sanga na 
(Hindi) 

Patamanjari 

Id. 


Chharahi kali ghata jiva- 
ra (Hindi) 

(Dadara) 

Id. 

Megaphone 
JNG 745 

Adae naza ko jalima 
(Urdu) 

(Kawali) 

Id. 


EhasanJ tera hoga mujha 
para (Urdu) 

(DadarS) 

Id. 

Megaphone 
JNG 762 

Bahari ai khile gula 
(Hindi) 

Id. 

Id. 


MatA karo pritA kiye 
hamS pachhatSna (Hindi) 

(Thumri) 

Id. 

Megaphone 
JNG 764 

Sayyada ne kaphasa men 
karane na do ( Urdu) 

(Gazal) 

Id. 


Kya dardS ki koi dava jane 

(Gazal) 

Id. 

Megaphone 

(Hindi) 



JNG 796 

MuphatA hud badanarnA (Dadara) 
sarvariya (Urdu) 

Id. 



64 




. Kaisi yaha dhumi machai 

(Hori) 

Tabla 

Megaphone 

re (Hindi) 


Tanpura 

Harmonium 

JNG 804 

(A song of the Spring 
Festival/Chant de la fete 
printaniere) 

Kesariya aganiya rangS 
darl (Hindi) 

Id. 

id: 


Piya milana hama jaibS ho 

Chaiti-Pilu 

Id. 

Megaphone 

(Hindi) 



JNG 820 

Sevang nidiya jagayS ho 
rama ( Hindi) 

(Thumri) 

Id. 


Paravahk nahin agara dila 

(Gazal) 

Id. 

Megaphone 

sada nahm (Hindi) 

Yah-J kahana usa se e ka- 

Id. 

Id. 

JNG 821 

sida (Hindi) . 




Hama ko nazara se apane 

(Gazal) 

Id. 

Megaphone 

giraye (Hindi) 

Vaha a rahe halii jo bima- 

Id. 

Id. 

JNG 844 

ra kl (Hindi) 




Mori bar! si umaria 

(Thumri) 

Id. 

Megaphone 

(Hindi) 

Viraha ke mari raink na 

Id. 

Id. 

JNG 861 

(Hindi) 




Sudha aie re balama 

(Dadara) 

Id. 

Megaphone 

(Hindi) 

Sayan daga deke na 
(Hindi) 

Id. 

Id. 

JNG 951 

Bujhi hui shama ka 

(Gazal) 

Id. 

Megaphone 

(Hindi) 

Sacha sacha batana 

M. 

Id. 

JNG 965 

(Hindi) 

Daradiya na jane maha¬ 

(Dadara) 

Id. 

Megaphone 

raja (Hindi) 

Phulo ko juhlane ai 

(g‘«) 

Id. 

JNG 974 

{Hindi) 

Le gaya joshe junu 

(Gazal) 

Id. 

Megaphone 

(Urdu) 

Maze vetabiyon ke a rahe 
hain (Urdu) 

Id. 

Id. 

JNG 9S7 

Banavari ho hamara ke 

(Thumri) 

Id. 

Megaphone 

(Hindi) 

Josha girayan aura 
(Hindi) 

(Gazal) 

Id. 

JNG 1020 


6 5 



16. ChainS kisS dinS mujhe 

(Gazal) 

Tabla 

Megaphone 

(Urdu) 


TSnpflra 

JNG 1026 

by/par Shaukat Thanvi 
JanS bhi nazarS butS 

Id. 

Harmonium 

Id. 


(Urdu) 

17. Wafaoii ke badale 

(Gazal) 

Id. 

Megaphone 

(Urdu) 

Divana banana hai to 

Id. 

Id. 

JNG J042 

(Urdu) 

18. Jafae jamSna se ranjurS 

(Gazal) 

Id. 

Megaphone 

hoharS (Urdu) 

Use kisS tarahS se sakunS 

Id. 

Id. 

JNG 1094 

ho (Urdu) 

ig. Jab5 se ShyamS sidhare 

(Thumri) 

Id. 

Megaphone 

(Hindi) 

Abake savana (Hindi) 

Id. 

Id. 

JNG 1134 

20. Hamapachhatanesajanava 

(Thumri) 

Id. 

Megaphone 

(Hindi) 



JNG 1160 

Chahe kachchu hoyS 

Id. 

Id. 


(Hindi) 

21. Main hue zindagi se bezar 

(Gazal) 

Id. 

Megaphone 

(Urdu) 

IChasa etana mere (Urdu) 

Id. 

Id. 

JNG 1207 

22. Wafa tahi na sahi (Urdu) 

(Gazal) 

Id. 

Megaphone 

by/par Shaukat Thanvi 
SijS doka goyaganS 

Id. 

Id. 

JNG 1215 

(Urdu) 

23. Tuhibharosa (Urdu) 

' (Gazal) 

Id. 

Megaphone 
JNG 1269 

Na kamS e ishaqS (Urdu) 

(NatS) 

Id. 

24. YahS marana sajagarS Sye 

(Gazal) 

Id. 

Megaphone 

(Urdu) 

by/par Shaukat Thanvi 

Na vahS rukhase sagarS 

Id. 

Id. 

JNG 10019 

(Urdu) 

25. Kahafi gavai sari rainS 

(DSdara) 

Id. .. 

Megaphone 

(Hindi) 

Daradiya najSni (Hindi) 

Id. 

Id. 

JNG 10021 

26. ICabS lagS hut hai 

(NatS) 

Id. 

Megaphone 

(Urdu) 

Mujhe jSno dilS men 

Id. 

Id. 

JNG 10028 

(Urdu) 

27. VahS asu jo hasa isSke 

(NatS) 

Id. 

Megaphone 

(Urdu) 

Gods laganS gaye (Urdu) 

Id. 

Id. 

JNG 10031 
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ALLAH RAKHI 

She is a well-known singer from Sindh. 
Chanteuse reputee originate du Sind. 


1. Balle tun samajhavan aina KharS-Kanada Tabla 

(Sindhi) Tanpura 

Ranjha ranjha kardine men Id. Id. 

ape ranjhi (Sindhi) 

2. Dila dastk chada (Sindhi) Sindhi-Joga Id. 

Piryana pJni indhana Bhairavi Id. 

(Sindhi) 

3. Hina shasharaji shora kana Bhimk Id. 

(Sindhi) 

Payara prema payayo (Asha) Id. 

(Sindhi) 

4. Hojamali (Sindhi) ' (Jamall) Id. 


AMIR KHAN (Sangita Ratna) 

A celebrated singer who lived mainly in Bengal. 
Chanteur celcbre. A vecu surtout au Bengale. 

1. Dholatojalam Multan! 

(Hindi) 

Bhaja mana nita Hara ko Hamsa 
nama ( Hindi) (Dhuna) 


ANVAR BAI 

1. Balama chhere mata jao (Dadara) 
(Hindi) 


ATA HUSSAIN 
A relative and pupil of Faiyaz Khan, and now quite well known 
Parent de Faiyaz Khan et son eleve, aujourd’hui tres connu. 

1. Una sanga lagi mod an- Ramakali Tabla 

khiyan (Hindi) (Khyal) Tanpura 

Sarangi 

Kara sun le jauB gharava Bahar Id. 

(Hindi) (Khyal) 


Tabla 

Harmoniun 


Tabla 

Tanpura 

Sarangi 


FI. M. V. 


H. M. V. 
N 4040 


H. M. V. 
N 6121 


II. M. V. 
N 6135 


Columbia 
VE 1009 


Columbia 
GE ,5036 


Hindusthan 
H 671 
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AZAMBAI 


Lata uljhi sulja 
(Urdu) 

Piya aye na (Hindi) 


Bihagda Tabla 

Tanpura 

Sarangi 

Man4a (Thumri) Id. 


Columbia 
SB 3362 


BAD I MOTIBAI (of/de Benares) 

Now very old, she once was among the most popular artists in India. 
Actuellement tres agee, fut autrefois 1’une des artistes les plus populaires de 1’Inde. 


Kanha blkha bhari 

PurvI 

Tabla 

H. M. V. 

(Hindi) 


Tanpura 

Sarangi 

N. 16671 

Pan! bhare rl kaunS (Hindi) 

(Dadara) 

Id. 



BALA GANDHARVA 

Bom about 1894, in Maharashtra. He studied with BhaskarS Rao Gokhale and 
Abdul Karim Khan. From childhood he had a great success as singer and actor. 
His voice is lovely and his singing delicate. His earlier records are preferred. 

Ne aux environs de 1894. Originaire de Maharashtra. Travailla avec BhaskarS Rao 
Gokhale et Abdul Karim Khan. Des 1’enfance, connut un grand succks comme 
chanteuret comme acteur. Sa voix est ravissante etson chant delicat. Ses premiers 


disques sont les plus apprecies 




1. TumS bina merl kaunS 

PIlu 

Tabla 

Columbia 

khabarS le (Hindi) by/par 
Mirabal 

(BhajanS) 

Tanpura 

Sarangi 

VE 5009 

Prabhu teri mahima 

Bageshrl (Bhajana) 

Id. 


2. Gamate sada majala 
(Marathi) 

Bhimpaiashri 

Id. 

Columbia 
VE 5019 

Majala ghadavl deva 
(Marathi) 

Jangala 

Id. 


ballavA das 

1. Darshan3 bina naina tarase 

Bihag 

Tabla 

Columbia 

(Hindi) 


Tanpura 

Sarangi 

GE 3219 

Base ura sahajanandS 
(Hindi) 

BARKAT ALI KHAN 

Durga 

Id. 



One of the most famous singers of his time. He'was the teacher of Ashak Ali Khan. 
Dn des chanteurs les plus fameux de son temps. Fut le maitre d’Ashak Ali Khan. 
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Columbia 
GE 5185 


EkS sitamS aur lakhon (Gazal) Orch., 

adayen ur ri jawSni 
hai zaman 6 (Urdu) 

Bago men pare jhule Id. Id. 

(Hindi) 


basavA RAJA rajAguru 

1. Kanganava mor5 KedarS 

(Hindi) (Tritala) 

JobanS re lalaiya (Hindi) Bhairabi-I 

2. AnahatS ada nada Shankara 

(Hindi) 


Tabla 

Tanpura 

Sarangi 

Id. 

Id. 


H. M. V. 

N 26813 


N 26450 


Mana men raho (Hindi) Maru-Bihag Id. 

3. BairaniS ghasS na (Hindi) . Deshi Id. 

Savanaki (Hindi) Shyama-Kalj'ana Id. 


H. M. V. 
N 26569 


BHIMSEN JOSHI 


■ » t - 


le musicien de Maharashtra. Appartient a 1’ecole d’Abdul Karim Khan. 


1. Sahaba jamala tun to Multanl 

(Hindi) 

Nahfii parata mainka chai- Bhairavi 
na (Hindi) 

2. Kaia na pare mori Puriya 

(Hindi) 

Kanani sunaire bats Suha-Kanada 

(Hindi) 


Tabla 

Tanpura 

Id. 3118 


Columbia 
GE 3454 


Id. 

Id. 


Columbia 
GE 3509 


BINAPANI MUKHERJEE 

Bom in Calcutta. She studied music with her grandfather, a noted Esraj player. 
Now lives in Bombay. 

Nee i Calcutta. Etudia la musique avec son grand-pere, joueur d’esraj renomme. 


Vit actuellement a Bombay. 



1. O Gokula ke ujiyare 

(BhajanSi) 

Tabla Columbia 

(Hindi) 


Tanpura GE 2839 

Harmonium 

Eki jogana Jyire (Hindi) 

Id. 

Id. 
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2. DuniySn sankat3 nSgari 


Tabla 

Hinduothsn 

(Hindi) 


TanpOra 

Harmonium 

H toos 

I’rcmS kS gunJ gao 


Id. 


(Hindi) 

3. ShyamS nahiii aye 

Jaunpuri 

Id. 

Megaphone 

(Hindi) 

(Khyal) 


JNG 1023 

Ram2 namS se bolo 

(BhajanS) 

Id. 


(Hindi) 

4. Balama aja shudhale mora 


Id. 

Megaphone 

(Hindi) 

May5 kuchha na bolun re 


Id. 

JNG 1262 

(Hindi) 

5. MadhupurS nagarl 

(Kirtan5) 

Id. 

H. M. V. 

(Bengali) 



N 27530 

■CHHOTli RAM DAS (of/de Punjab) 



One of the important disciples of Parusudda Missir, he belongs ti 

a the Haridasa 

Svami tradition (gharana). 




Un des plus grands disciples de Parusudda Miss: 

ir. Appartient 

a la tradition 

(gharana) HaridasS Svami. 



-I. Aba to baiji deri bhai 

Bhimpalashri 

Tabla 

Broadcast 

(Hindi) 


Tanpura 

Harmonium 

B 2183 

Tande karanva (Hindi) 

Tapp a 

Id. 


CHINMOY LAIIIRI (of/de Calcutta) 



Studied in the Marris College of Music at Lucknow. A young musician of 

standing, now living in Calcutta. 



Jeune musicien de talent qui a 

etudie au college de musique Marris de Lucknow 

et vit actuellement i Calcutta. 




1. Duyareeloke 


Tabl5 

H. M. V. 

(Bengali) 


Tanpurii 

Sarangi 

N 27651 

Na mane mana (Bengali) 


Id. 


2. Kena bala nibhe jayS 

Brindavani-Saranga 

Id. 

II. M. V. 

(Bengali) . 

Asi bole kena clo na 


Id. 

N 27703 

(Bengali) 




DATTATRfiYA V. dikshitA 



i. Haradama maula 

Asavari 

Tabla . 

Columbia 

(Hindi) 

(Tappa) 

Tanpura 

GE 3637 

Ho miya jan^vale 

Kafi 

Id. 


(Hindi) 

(Tappa) 







2. Kaisi re a<}u memjija Khamaja 

(Hindi) (Tappa) 

Dila bahara akhe Bhairavi 

(Hindi) (Tappa) 

DATTATRfiYA V. PALUSKAR (Pandit) 

The son of the celebrated musician and musicologist. Pandit Vishnu Digambar 
Paluskar. He is greatly appreciated as a singer of classical music. 

Fils du celebre musicien et musicologue Pandit Vishnu Digambar Paluskar. Tres 
apprecie comrae chanteur de musique classique. 


1. Kaise nikhasi chandani 

Bahar 

Tabla 

Columbia 

(Hindi) ' .. 


Tanpura 


Koyaliya bole (Hindi) 

Tilak-Kamoda 

Sarangi 

Id. 


2. Jake kanS re (Hindi) 

Kedara 

Id. 

Columbia 

Nike ghungariya ( Hindi) 

Vilasakhani-Todi 

Id. 

GE 3458 

3. Jab& janaki natha . 

(Bhajana) ■ 

Id. 

Columbia 

(Hindi) 

Raghupati raghava raja Ra- 

Id. 

Id. 

GE 3507 

mS (Hindi) 

4. Bunara byahani ayere 

Gaud-Malhar 

Id. 

Columbia 

(Hindi) 

Hun to barS bara (Hindi) 

Ramakali 

id. 

GE 3813 

5. Maruh kavana kajS 

Marava 

Id. 

Columbia 

(Hindi) 



GE 3868 

Chalo manS Ganga Jamuna 

(Bhajana) 

Id. 


tiri (Hindi) by/par Mira- 
bal 

6. Piya nahin aye (Hindi) 

Hansa-Kinkini 

Id. 

Columbia 

LachhumanS dhire chalo 

(Bhajana) 

Id. 

- GE 3943 

(Hindi) 

7. Ajahu nahm aye 

Nanda 

Id. 

H. M. V. 

(Hindi) 

■ (Jhamptala) 


N 35164 

Karana pichkari 

Hindoia 

Id. 


(Hindi) 

8. AI samadhina mora 

(Tritala) 

Miyan-Malhar 

Id. 

H. M. V. 

(Hindi) 

Badhaiya lao lao re 

Asavari 

Id. 

N 352S9 

(Hindi) 

9. Chamakati ya vava 


Id. 

H. M. V. 

(Hindi) 

by/par Sukhla Kavi 

Sati charita niti (Hindi) 
by/par Sukhla Kavi 


Id. 

N 25026 


Tabla Columbia 

Tanpura GE 3646 

Id. 




DILIP CHANDRA VfiDI 


Hails from Punjab. A disciple of BhaskarS Buva Gokhale, his style is neat and 
correct. He is a musicologist as well as a performer. 

Originaire du Pcndjab. Disciple de BhaskarS Buva Gokhale. Son style est net et 
correct. C’est un musicologue autant qu’un executant. 



Desha 

Tabla 

Hindusthan 

(Hindi) 


Tanpura 

H 369 



Harmonium 

Jo hakln katon ki baharii thi 

(Gazal) 

Id. 


'(Punjabi.) 




2. Ranc3 ranea phuia khilata 

Bahar 

Id. 

Hindusthan 

(Hindi) 

(Ekitali) 


H404 

Jobanajata ri sajam (Hindi) Vedi-ka-Lahta 

Id. 


3. Govardhana Giridliari 

(Bhajana) 

Id. 

Hindusthan 

(Hindi) 



H 470 

Eka bar5 chhavS dikhaja 

(Bhajana) 

Id. 


(Hindi) 




DIPALI NAG TALUKDAR (Kumari) 



A well-known singer of Calcutta. She often sings 

i on Calcutta Radio. 

Chanteuse reputee de Calcutta, qui se fait souvent 

entendre a 

1 la Radiodiffusion 

de Calcutta. 




1. Chudiyan bara bara kara 

Bihag 

Tabla 

H. M. V. 

(Hindi) 

(Khyal, Tritala) 

Tanpura 

N 17198 

Jana sujana 

Bageshri 

id. 


(Hindi) 

(Tritala) 



2. Ka karun na mane 

Kalingada 

id. 

H. M. V. 

(Hindi) 



N 17498 

Sumirana kar3 bhajS 

BilavalS 

id. 


(Hindi) 




3. Chhana chhananani 

Jaunpuri 

id. 

H. M. V. 

bichhuva baje (Hindi) 



N 27215 

Yahi ganimata jana hamane 

Suha-Kanada 

id. 


(Hindi) 





FAIYAZ KHAN (of/de Baroda) 

Now elderly, is considered one of the great masters of Indian music today. He is 
mainly a singer of Khyals but also sings Dhrupad. Grandson of the famous 
Gulam Abbas, nephew of Nathan Khan, he belongs to the celebrated Rangile 
tradition (Gharana). He was State musician of Baroda but has now retired. 
Actuellement age, est considere comme un des grands maitres de la musique 
indienne de nos jours. C’est surtout un chanteur de khyals, mais il chante egalement 
des dhrupads. Petit-fils du fameux Gulam Abbas, neveu de Nathan Khan, il 
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de I’fitat de 


appartient a la celebre tradition (gharana) Rangile. A ete musicien 
Baroda, mais a maintenant pris sa retraite. 


t. More mandiri abS ton 

Jayijayanti 

Tabla. 

Hindusthan 

nahin aye (Hindi) 


Tanpura 

HH 1 



Sarangl 

12 in./ 3 o cm 

KarS 31 piya sangi 


Id. 


rangS raliyan (Hindi) 

(Khyal) 



2. Garava main sangi laga 

TodI 

Id. 

Hindusthan 

(Hindi) 



H 249 

Mana-Mphani ia ke rasiya Paraja 

Id. 


(Hindi) 




3. JhanS jhani payalSbaje 

NatS-Bihag 

Id. , 

Hindusthan 

(Hindi) 



H 355 

Chalo kahe ko jhuti banav 

0 Bhairavl 

Id. 


(Hindi) 




4. PhuISvana kl gendana mai 

i Jaunpuri 

Id. . 

Hindusthan 

ka (Hindi) 



H 793 

Vande Nanda-kumaram 

KafI 

Id. 


5. (AlapS) (Hindi) 

Lalita 

■,Id. 

Hindusthan 


(alapa) 


H S61 

Tadapati hun jaise 

Lalita 

Id. 


jala bina mlnS (Hindi) 

(Gita) 



6. NainS sun dekhi ek3 

Sugarai 

Id. 

Hindusthan 

jhalaka (Hindi) 



H 1093 

More jobani para 

(Dadara) . 

Id. 


(Hindi) 




7. (AlapS) 

Darbari 

Id. 

Hindusthan 


(alapi) 


H 1156 

(Khyal) 

Darbari (Khyal) 

Id. 


8. Mathura na jao more 

PurvI 

Id. 

Hindusthan 

Kanhaiya (Hindi) 



H 1331 

PavanS chalakS janamana 

Chhaya 

Id. 


(Hindi) 




9- 

Puriya 

Id. 

Hindusthan 


Todi 

Id. 


10. (AlapS) 

Ramkall 

Id. 

H. M. V. 


(TritSlS, vilampati) 


N 36050 

Uni sangi lagi ankhia 

Ramkall 

Id. 


(Hindi) 

(Tritali, jalada) , 




GANDKARI HANGAL (alias Gangubai Hubli) 

Born in Dharvar in North Karnatak. She belongs to the school (gharana) of 
Abdul Karim. 

Nee a Dharvar dans le Kanara du Nord. Appartient a Pecole (gharana) d’Abdul 




1. ChhandS more balamS 

Iiagcshri 

Tabla 

H. M. V. 

baiyafi (Hindi) 

(EkStala) 

TanpurS 

N 5656 

More manS hara 

Malkoah 

Harmonium 

Id. 


(Hindi) 

2. 1 lari ka lihcda na payo 

Jogiya 

Id. 

H. M. V. 

Rama (Hindi) 

(JhamptalS) 


N 5760 

I [ari khclata hori vraja 

Mishra-Khambavati Id. 


men (Hindi) 

3. Darashani bin3 ankhiyan 

Durga 

Id. 

'H. M. V. 

(Hindi) 

Kiihe ladali lada ladaya 

Miyan-ki-Malhar 

Id. 

N 5764 

(Hindi) 

4. Abii mori bata 

Shuddha-Sarangk 

Id. 

H. M. V. 

(Hindi) 

Ai re 

Adana 

Id. 

N 5814 

(Hindi) 

5. Koyalaya bole 

Adana 

Id. 

H. M. V. 

(Hindi) 

Ami lamata maslii (Hindi) 

Deshkar 

Id. 

N 5827 


GAUHARJAN 


A well-known Calcutta singer of light music in the beginning of the century. 
She was said to be extremely wealthy and met with a tragic end. 


Chanteuse legere de Calcutta, aujourd’hui decedee, qui a connu de grands succes 
au debut du siecle. On la disait extremement riche. Eut une fin tragique. 


1. Nahakalayegavanavamera Bhairavi 

(Hindi) (Thumri) 

Ar.2 bana jiya men lag! Id. 

(Hindi) 

2. Diladara dilara tana mani Pahadi 
dhana kuribanS (Hindi) 

Bari jaun re sanvariya Soratha 

tope (Hindi) 

3. Main to hori Kama sangi Desha 

(Hindi) (Holi) 

(A song of the Spring Festival/ 

Chant de la fete printaniere) 

Papia dhumS machai Kafi 

(Hindi) (Holi) 

4. Jabakhulibhinathiarze Bhairavi 

(Urdu) (Gazal) 

RasS ke bhare tore naina Id. 

(Hindi) 


Tabla H. M. V. 

Tanpura P 17 
Sarangi 
Id. 

Id. H. M. V. 

Id. 33 

Id.. H. M. V. 

13364-47 


Id. 

Id. Twin 

FT 406 
Id. 





GOPESHVAR BANERJEE . (SangitS N3yak5) 


Was a well-known , singer'of Dhrupad, Khyal and Tappa. Court musician of 
Burdwan and later of MayurbhanjS. He also taught music in Calcutta and 
wrote several books on musical theory. 

Chanteur repute de dhrupads, de khyals et de tappas. Musicien de la cour de 
Burdwan, puis de Mayurbhanja. II enseigna egalement la musique a Calcutta et 
ecrivit plusieurs. traites de theorie musicale. 

i. Giriranl ei lao (Bengali) Tabla Hindusthan 

Tanpura H 401 

Ranga pade ke dila (Bengali) Id. 


GULAM ALI KHAN (Bade, of/de Lahore) 

Now over 50. One. of the acknowledged masters of Indian music today. His 
singing of Khyals is very colourful. He is the son of Khale Khan who was one of 
the most famous musicians of the previous generation. 

Age de plus de cinquante ans, il est un des maltres reconnus de ia musique indiehne 
de nos jours. Son execution des khyals est tres coloree. Fils de Khale Khan, un 


des plus fameux musiciens de la generation precedente. 


r. MandirS dekhS dare 

Malkosh 

Tabla 

Columbia 

(Hindi) 


Tanpura 

VE 5048 

Lataka chali to jin3 

Paraja 

Sarangl 

Id. 


(Hindi) 

2. Kate na biraha kl rata 

PBu 

Id. 

Columbia 

(Hindi) 

Prema ke phande men 

Bhairavr 

Id. 

VE 5049 

akara (Hindi) 

3. JaisI Kariye vaisi bhariye 

(Thumri) 

Adana 

Id. 

Columbia 

(Hindi) 

Tirachht nazaria ke ban5 

(Thumri) 

Id. 

VE 5051 

(Hindi) 

4. Aye na balamS 

(Thumri, Dadara) 

Id. 

Columbia 

(Hindi), 

Prema ki mark kataril 

Sohani (Thumri) 

Id. 

VE 5052 

(Hindi) 

5. Kahe ko chhalS baliya 

Desha (Thumri) 

Id. 

Columbia 

(Hindi) 

Beguni aye 

Bhimpalashrl 

Id. 

VE 5054 

(Hindi) 

6. Mere nayana lige 

Pllu 

Id. 

Megaphon 

(Hindi) 

(Thumri) 


JNG 797 

Ho sahebe jamSli 

Multanl 

Id. 


(Hindi) 

(KhySl) 







7. Baja banda khula j3ye 

Bhairavi 

TablS 

Hindusthan 

(Hindi) 


Tanpuia 

H 886 

RutS vasantS men 

Adana-Bahar 

Sarangi 

Id. 


(Hindi) 

8. Aba mana kaise na kahiyo 

Pahadi-Megha 

Id. 

Hindusthan 

(Hindi) 

Balamua 3n3 milo 

(Dhuna) 

Id. 

H910 

(Hindi) 

9. Kurabana so mariye 

Pahadi 

Id. 

Hindusthan 

(Hindi) 

Piya mana mandira men 

Kalingada 

Id. 

H 96s 

(Hindi) 

10. Tor£ naina jadu bhare 

Tilanga 

Id. 

Hindusthan 

(Hindi) 

Hama sanga tuma sanga 

Lalita 

Id. 

H 1028 

(Hindi) 

(Thumri) 




HARIBHAU GHANGREKAR 

A Marathi by birth. He sings Khyals and is the most outstanding pupil of 
RamS Krishna Buva Vaze, who was a disciple of Nisar Hussain Khan. 

Marathi de naissance. Chante des khyals. Un des Aleves les plus en vue deRama- 
krishna Buva Vaze, lui-meme disciple de Nisar Hussain Khan. 


Barsana lage 

GaudSgin 

Tabla 

Columbia 

(Hindi) 


Tanpura 

CE 3446 

Birahana barari 
(Hindi) 

Barari 

Id. 


Adi madhya anta 
(Hindi) 

Khambavati 

Id. 

Columbia 
GE 3573 

Tuhi ada tuhl nada 
(Hindi) 

ShuddhS-Kalyana 

Id. 



HIRABAl BADODEKAR 

A very talented and popular singer. She studied music with Wahid Khan, and 
belongs to the tradition of Abdul Karim. 

Chanteuse populaire de talent, fitudia la musique avec Wahid Khan. Appar- 
tient a la tradition d’Abdul Karim. 


Bairana Thadi ataraya 

Tilak-Kamoda 

Tabla 

Columbia 

(Hindi) 


Tanpura 

Harmonium 

BEX 268 
12 in./ 3 o c 

Tata vitata ghana 
(Hindi) 

Bhupali 

Id. 

Trata prabhu sakalancha 
(Marathi) 

Bageshri 

Id. 

Columbia 
VE 5001 

Sakhe mi murari 
(Marathi) 

Bhimpalashri 

Id. 
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I ' 


3. KitI sukhS kara babas 

Kafi 

Tabla 

Columbia 

(Marathi) 


Tanpura 

Harmonium 

VE 5005 

BolS tujhe godS 
(Marathi) 

Mishra-MandS 

Id. 


4. Upavani gata kokila 

Mishra 

Id. 

Columbia 

(Marathi) 

A tan Ayodhya Nagarila 

(GitS) 

Id. 

VE 5006 

(Marathi) 



5. Hansavi nachavi 
(Marathi) 

Manda 

Id. 

Columbia 

jagl abhasS-ha 
(Marathi) 

Bhairavi 

Id. 


6. Pads Pankajate 

Bhairavi 

Id. 

Columbia 

(Marathi) 

Kathinata varinS 
(Marathi) 

TilangS 

Id. 

VE 5012 

7. AdhirS mana bavare 
(Marathi) 

Patadipa 

Id. 

Columbia 

Ghei Vihagasama 
(Marathi) 

Manda 

Id. 


S. Piya nahln aye 

Patadipa 

Id. 

Columbia 

(Hindi) 

Hori Khelo mose 

Dipachandi 

Id. 

VE 5015 

(Hindi) 

(Holi) 



{A song of the Spring Festh 

'al/ 



Chant de la fete printaniere) 



9. Dhanya dhanya janaki 

Tilanga 

Id. 

Columbia 

(Marathi) 

Hi seva prabhuraja seva 
(Marathi) 

Manda. 

Id. 

VE 5016 

10. JanS manasS mandiranta 

YamanS-KalyanS 

Id. 

Columbia 

(Marathi) 


VE 5018 

Ruchirachl (Marathi) 

Bhimpalashri 

Id. 


11. Akell mats jaiho 

Bhairavi 

Id. 

Columbia 

(Hindi) 

(Thumri) 


VE 5021 

Mora bans! bajske 

Kaharava 

Id. 


(Hindi) 

12. RadW-KrishnS bolS 

(BhajanS) 

Id. 

Columbia 

mukhS se (Hindi) 

JSre bhaura durS 
(Hindi) 

SSrangS 

Id. 

VE 5027 

13. Madhu madanS manS kare 

BnndSvani-SSrangS 

Id. 

Columbia 

(Hindi) 


VE 5028 

AbS ke sSyanS gharS aye 

D&hS 

Id. 


(Hindi) 

(Thumri) 






Ghera bidari Rami 

Pilu 

Tabli 

Coltimbia 

(l-lindt) 

(Thumri) 

Tinpura 

Sarangi 

VE 5030 

Giridhari Gopali 
(Hindi) 

by/par Mirabai 

(Bhajani) 

Id. 


Asarii Pasara 

Bhairavi 

Id. 

Columbia 

(Marathi) 

Kali khara kali kala 

Pilu 

Id. 

VE .503 r 

(Marathi) 




Bara bara kara Hari 
(Hindi) 

Bageshri 

Id. 

Columbia 
-VE 5033 

Shyama nahln aye 

Kafi 

Id. 

(Hindi) 

(Holi) 



(A song of the Spring Festival/ 

Chant de la fete printaniere) 



Vraja Vanincha Hari 

Kafi 

Id. 

Columbia 

(Marathi) 

Katu ya abala (Marathi) 

Jaunpuri 

Id. 

VE 5034 

Priya bale jhanima dhanva 

Manda 

Id. 

Columbia 

ghe (Marathi) 

Patita tun pavana 

Abhanga 

Id. 

VE 3036 

(Marathi) 

* 



Kalikariye ji na maro 

Toai 

Id. 

Columbia 

(Hindi) . 

Kahe satavo Shyama 
(Hindi) 

(Thumri) 

Id. 

VE 5039 

So so barl balama (Hindi) 

Lalita 

Id. 

Columbia 


(asthai) 


VE 5057 

Id. 

Laliti 

(jaladi) 

Id. 


ChakarS rakhoji 

(Bhajani) 

Id. 

Odeon 

(Hindi) 
by/par Mirabai 

Sundari svarupi jake 
(Hindi) 

Bhairavi 

Id. 


Payori maine RamiS ratanS 

(Bhajani) 

Id. 

Odeon 

(Hindi) 

Hari nami binajali jaiye 
Hindi) 

Bhairavi 

Id. 

SA 3070 

Tirathi ki sabi chali 

Tilalc-Kamodi 

Id. 

Twin - 

(Hindi) 

Matavale tori ho piya pyare 
(Hindi) 

Bhairavi 

Id. 

FT 2450 


7 S 






IMTIAZ AHMED 


i. KaunS dish5 more gaye 

Kafi , 

Tabla 

■ H. M. V. 

(Hindi) 

(Holi-Thumrl). 

Tanpura 

N 14767 

(A song of the Spring Fest- 
. ival/ Chant de la fete prin- 
taniere) 

Barike muraliya tihari 

Khamaja 



Id. 


(Hindi) 

.2. Uriase ummide ilatiphata 

(Thumri) 

Id. 

H. M. v! 

(Urdu) ■ 

Phira kisl ikS bevapha ki 
• (Urdu) ' . 


Id. 

N 14779 

INDRA BAI KHADILKAR 




i.' Jhanana jhananS merl 

Bihag 

Tabla 

II. M. V. 

. (Hindi) 


Tanpura 

N 26325 

Madhu bansarl .(Hindi) 

Desha 

Id. 

INDIRABAI VADKAR 





The most outstanding pupil of Vilayet Hussain Khan and often surpasses her 
teacher. “There is none better to make listeners realize the true loveliness of 
Tanas”. 

Eleve la plus remarquable de Vilayet Hussain Khan, qui surpasse souvent son 
maitre. « Personne mieux qu’elle ne sait faire sentir aux auditeurs Ie veritable 


charme des tanis. ». 




1. Pashupata girijapatS 

Vasanta 

Tabla 

Columbia 

(Hindi) 


Tanpura 

Sarangi 

R1 2063 

So jine jijine (Hindi) 

Shankara 

Id. 


INDUBALA 

A professional singer of Thumris from Calcutta. 

Id. 

Young Indii 
TM 8361 

Chanteur professionnel de 

Thumris. Originaire 

de Calcutta. 


1. Mohe panaghatk par3 

(Thumri, Dadara) 

Tabla 

H. M. V. 

Nandalala (Hindi) 


Harmonium 

P 10237 

Tuma Radhe bano 
Shyama (Hindi) 

(Kawali, Thumri) 

Id. 
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2. Mori nidiya najagao 

Khamaja 

Tabla 

H. M. V. 

(Hindi) 


Tanpura 

Harmonium 

P 10359 

Sajank tumi kahe ko neha 
lagava (Hindi) 

Tilak-Kamoda 

Id. 


3. Eri hail rl nanadiya 

(Thumri, Jata) 

Id. 

H. M. V. 

(Hindi) , 



p I 039 S 

Kasc kahun jl ki batiyan 

Khamaja 

Id. 


a. Piya ke milana hamk jaibS 

(Chaiti) 

Id. 

H. M. V. 

(Hindi) 




ChaitS kl nidiya re 

Id. 

Id. 


(Hindi) 

5. Dila kasha hai ajaba 

(Gazal-Naitiya) 

Id. 

H. M. V. 

. Manjare gulajara (Urdu) 
Kya samajhe koi ajamato 

Id. 

Id. 

P 10481 

rafata (Urdu) 




6. Na chhedo savyan barl 

(Dadara) 

Id. 

H. M. V. 

umar5 Iadakayyan (Hindi) 



P 10507 

Sakhi pyarl pyarl (Hindi) 

(Bhaga) 

Id. 

7. Ahale vatana ke hatha men 

(Kauml-Najama) 

Id. 

H. M. V. 

ijjata yatank (Urdu) 



P 10564 

Pyara vatana hamara 

Id. 

Id. 


Hindusthan hai yaro (Hindi) 

8. Mohe piya milana ko janede Kalingada 

Id. 

J. M. V. 

bairanS men (Hindi) 



P 10606 

Mero ajS aye savyan 
(Hindi) 

Kamoda 

Id. 


9. Tan5 mana varuri banke 

(Nacha) 

Id. 

H. M. V. 

sanvariya (Hindi) 

Sakhi more ajShun na aye 

(Nacha) 

Id. 

P io6t 9 

sahvaliya (Hindi) 




10. Jamana tujhe purajafa 

(Gazal) 

Id. 

H. M. V. 

janata hai (Urdu) 

Jo ki ho na ashanaye darde 
dila (Urdu) 

Id. 

Id. 

P 10638 

it. Balamk chhedo matk jao 

Khamaja 

Id. 

H. M. V. 

(Hindi) 

(Thumri) 


P 10645 

Ja main tose nahln bolun 

Id. 

Id. 


(Hindi) 

12. Piya milana kl asha 


Id. 

H. M. V. 

(Hindi) 

Chandrakala si shveta rata 


Id. 

P 10669 

thl (Hindi) 




13. Pahalu men gar3 ho dila to 

(Gazal) 

Id. 

H. M. V. 

ten araja kareh (Hindi) 



P 10673 

Ruye roshana ke karin 
jhulfa agara (Urdu) 

Id. 

Id. 






14- Kais i maradai dekho Bhairavl 
pichSkSri (Hindi) (Holi) 

(A song of the Spring Fest¬ 
ival/ Chant de la fete p'rin- 
taniere) 

KhelanS ShyamS Id. 

KanhaiyS s 6 hori (Hindi) 

(A song of the Spring Fest¬ 
ival/Chant de la fete prin- 
taniere) . 

15. Mans moha liyo eri sakhi Jangala 
(Hindi) (Dadara) 

Lagati karejava men chota Bhairavl 
(Hindi) (Thumri, Jata) 



JADDANA BAI 

A singer of light music and film actress from Calcutta. She died recently. 
Chanteuse de musique legere et actrice de cinema de Calcutta. Morte recemment. 


Svanaye dila se numay3n 
hai (Hindi) 

Lagata kalejava men chota Bhairavi 
(Hindi) 

Toda la hun raja jamu- 
niya ko daro re (Hindi) 


Tabla 

Tanpura 

Sarangt 


JAMIRUDDIN KHAN 
Sometimes known as the “King of Thumri”. Born in Ambala (Punjab). His 
father was a Dhrupad singer. Jamiruddin studied music with Badal Khan and 
the celebrated Maujuddin. He later settled in Calcutta and died in 1939. 


Est quelquefois connu sous le nom de « roi du Thumri ». Ne a Ambala (Pendjab). 
Son pere etait un chanteur de dhrupad. Etudia la musique avec Badal Khan et 
le celebre Maujuddin. S’installa plus tard a Calcutta. Decede en 1939. 


Dadarava bole 

(Thumri) 

Tabla 

Megaphone 

(Hindi) 


Tanpura 

Harmonium 

JNG 10 

Sugana bole re hamara 
(Hindi) 

(Chaiti) 

Id. 


Ranga dekha jiya lalachayk 
(Hindi) 

(A song of the Spring Fest¬ 
ival/ Chant dc la fete prin- 
taniere) 

(Holi) 

Id. 

Megaphone 
JNG 61 x 

Sainya eka vairl aya 
(Hindi) 

Pilu 

Id. 





3. Holi khelanS mori (Holi) Tabla 

(Hindi) tanpura JKO 1268 

Harmonium 

(A song of the Spring Festi¬ 
val/ Chant de la fete printa- 
niere) 

Saiyyan rahe vohi park (Chaiti) Id. 

(Hindi) 

JANAKI BAI 

Jankki Bai of Allahabad who died about 1918. A very famous singer of classical 
and light songs. 

Mort en 1918. fitait un chanteur fameux de chansons classiques et legeres. 

1. Tori boli sune kotavala Gari Tabla H. M. V. 

tuti bole na (Hindi) Tanpura P. 10143 

Sarangi 

Samadhi dekho banka Id. Id. 

nirala hai re (Hindi) 

2. GaradanS katane se na Kajari Id. H. M. V. 

daray^ (Hindi) ~ P 10218 

Sayyan mori pakkdo Cheta Id. 

dagariya (Hindi) 

3. Sundari mori kahe ko Darbari-Kanada Id. H. M. V. 

chhainS lai (Hindi) P 10382 

Badayya gharS gunayana Ramakali Id. 

sun kyun ladaye (Hindi) 

4. Kanhaiya ne marl ranga (Holi) ■ Id. H. M. V. 

pichakari (Hindi) P 10413 

(A song of the Spring Fest¬ 
ival/ Chant de la fete prin- 

Kubara bhai vairanS (Bhajana, Holi) Id. 

(Hind,) 

(A song of the Spring Fest¬ 
ival/ Chant de la fete prin- 


5. Tu hi bahtiyo jagS men (Kajari) Id. H. M. V. 

javanS (Hindi) P 10422 

Maja lele rasiyanai (Majimua) Id. 

Jhulani ka (Hindi) 

6. Eka kafira para tablyata (Gazal) Id. H. M. V. 

a gai (Urdu) P 10451 

Ruma jhuma badarava Malhar Id. 

barise (Hindi) 

7. Kanha na karS mose rarS Jaunpuri Id. H. M. V. 

(Hindi) P 10476 

Balama nayya dagkmaga Bhairavi Id. 

dole (Hindi) (Dadara) 






8. DilS feka se hi IagS haza- 

Pilu 

Tabla 

H. M. V. 

ro5 khad^ (Hindi) 


Tanpura 

Sarangi 

P 10497 

Ananda bhayo yaha nagari 
(Hindi) 

Sohara 

Id. 


9. Bala jobank mora machao 

Bahar 

Id. 

H. M. V. 

re (Hindi) 



GC12-13293- 
' GC 12-13301 

Saiyyan hamare mora 
(Hindi) 

Puravi 

Id. 


10. Kya tu 3ne dila liya 

(Gazal) 

Id. 

Twin 

(Hindi) - 

Ishka men kyon kark ba- 
che jana bad! (Hindi) 

Id. 

Id. 

FT 43s 


11. Bala ke bank men jo sagara 
ka (Hindi) 

Soja 

Id. 

Twin 

FT 2009 

Rank men jaba banuye 


Id. . 

- bekask ki savarl (Hindi) 
12. Hamara balamk piye 
bhangk chhoti nanadi 

Id. 

(Kajari) 

Id.'' 

Twin 

FT 2242 

(Hindi) 

Kase kahun jiya ka hala 

Id. 

Id. 


re Sanvaliya (Hindi) 

13. Bisaraiho na balam3 mori 

Bhairavi 

Id. 

Twin 

sudhava (Hindi) 

Aba na bajao kanha ban- 
sariya (Hindi) 

Id. 

Id. 

FT 2297 

14. Laga jare natho pendo ka 

Saranga 

Id. 

Twin 

( Marvari) 



FT 2304 


JNANENDRA PRASAD GOSWAMI 


Died in 1947. Came from Vishnupur in Bengal, which is a famous centre of 
music. He studied music with his uncle Radhika Prasad Goswami and sang 
purely classical music. He was famous in Bengal for his tappas. 

Mort en 1947. fitait venu de Vishnupur au Bengale, centre musical renomme. 
Avait etudie avec son oncle Radhika Prasad Goswami et chantait la pure musique 
classique. fitait celebre au Bengale pour ses tappas. 


1. Amaya bolona- bhulite Bihag Tabla 

(Bengali) Tanpura 

Sarangi 

Aji ni jhuma rate ke Darbari-Kanatja Id. 

(Bengali) 

2. Ujala kajala duti nayana MalgunjS Id. 

tara (Bengali) 

Damini damake yamini JaySjayanti Id. 

(Bengali) 


H. M. V. 
N 7074 


H. M. V. 
N 7131 
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4. Shunya & bukd pakhi mo- 

Chhayanata 

Tabla 

H. M. V. 

rS (Bengali) 


Tanpiira 

N7264 



Sarangi 


Jaha kichu mama 

Id. 

Id. 


(Bengali) 




4. Shamashanc jagiche 

(Shyama Sangita) 

Id. 

H. M. V. 

ahyama (Bengali) 

(Prayer to Kali/ 


N 9974 


priere a Kali) 



Shyama mayer2 koM 

Id. 

Id. 


chadc (Bengali) 




5. MadhurS minati ahuna 

Jaunpuri 

Id. 

H. M. V. 

(Bengali) 



N 17319 

Piu piu birahl papiya 

Lalita 

Id. 


(Bengali) 




6. E ghana ghorS rate 

Sura-Malhar 

Id. 

H. M. V. 

(Bengali) 



N 17406 

Aji NandalalS mukha- 

Khambavati 

Id. 


chanda (Bengali) 




7. KdnS meghera chhaya 


Id. 

H. M. V. 




N 17479 

Meghe meghe andha 


Id. 


(Bengali) 




8. Madhurd nupura 

Shankara 

Id. 

H M. V. 

(Bengali) 

(Tritala) 


N 27231 

Jay a bigalita 

Bhairava 

Id. 


(Bengali) 

(Tritala) 



9. Sakhi tere manfi ko 

Ramkali 

Id. 

H. M. V. 

( Bengali) 



N 27222 

Murali ki tdra 

Tilanga 

Id. 


(Hindi) 




10. Ya sakhi ana tare 

Yamana 

Id. 

Megaphone 

(Bengali) 

(Tritala) 


JNG 112 

Bhlshma-janani Bhagira- 

Yata 

Id. 


thi (Bengali) 

(Bhajank) 



11. 

Bageshri 

Id. . 

Megaphone 


Brindavani-Sarang5 

Id. 

JNG 1066 

12. Chira sundara naola 

Bhairava 

Id. 

Megaphone 

kishora (Bengali) 

(Bhajana) 


JNG S i H 

Chhande chhandd nache 

Nata-Mallar 

Id.' 


Nanda dulala (Bengali) 

(Bhajana) 



13. Baje mridanga-vina 

Darbari-Kanada 

Id. 

Megaphone 

(Bengali) 



JNG 5208 

Brindavana dhana naba- 

Brindavani-Saranga Id. 


ghana (Bengali) 




14. Ki aja tomara mane 

(Ragapradhana) 

Id. 

Megaphone 

( Bengali ) 



JNG 587s 


Svapane bunechhi asha Id. Id. 

(Bengali) 
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JOSH! (G. N.) 

A classical singer from Maharashtra. 
Chanteur classique de Maharashtra. 


i. Gori dhir^ chalo 

Kafi 

Tabla 

H. M. V. 

(Hindi) 


Tanpura 

Sarangi 

N 3639 

Jak£ MatKura 
(Hindi) 


Id. 


2 . Sukhasvamini tun 

Khambavati 

Id. 

H. M. V. 

(Hindi) . 

Priti men manS SjS 
(Hindi) ' .. 

Durga 

Id. 

N 5682 

3. Sakhi rasa bol5 

Adana 

Id. 

H. M. V.' 

(Hindi) 

Jagi sari rata 
(Hindi) 

Bhairavi 

Id. 

N 5684 

4. Dudha bechani main 

Purvi 

Id. 

H. M. V. 

(Hindi) 

Piya milana ko 

Bhimpalashri 

Id. 

N 5813 

(Hindi) 

5. Kanha tori 

(Bhajana) 

Id. 

H. M. V. 

(Hindi) 

Nava kinare lagava 
(Hindi) . 

Id. 

Id. 

N 586a 

RAMALA jharia 




A Calcutta singer who is mainly known for her Kirtana-s. She is a pupil of 

Jamiruddin Khan. 




Chanteuse de Calcutta, conrn 

ip Kurtouf: pnnr si 

es klrtanas. Sieve de Jamirud- 

din Khan. 




1. Kaise kate din3 raink 

(Dadara) 

Pakhavaja 

H. M. V. 

(Hindi) 


Tanpura 

Harmonium 

N 6288 



Violin/Violon 


Bisarata nahin suratiya 

(Thumri) 

Id. 


tihari (Hindi) 

2. Tumar^ daya kl hai ashS 

Kalingada 

Tabla 

H. M. V. 

Muhammad (Urdu) 


Tanpura 

Harmonium 

N 6337 

TYre darshana ke karana 
bhai (Hindi) 

Bhairavi 

Id. 


3. Nanda Bhavana ko bhu- 

(Bhajana) 

Pakhavaja 

H. M. V. 

kana mai (Hindi) 


Tanpura 

Harmonium 

N 6929 



Violin/Violon 


Jai murari, jai murari 
(Hindi) 

Id. 

Id. 



8 5 





4. Sakhi ko kahun aoyaba- 

(KirtanS) 

TablS 

h; m. v. 

madhai (Maithili) 


TanpurS 

Harmonium 

N 7*37 

(T raditional/T raditionnel) 
BahutS rainiti kari toy3 
(Maithili) 

(Traditional/Traditionnel) 

Id. 

Id. 


5. Jojana manS mahS (Mai¬ 

Id. 

Id. 

H. M. V. 

thili) 

(Traditional/T raditionnel) 
Sakhi kahabi kanuri 

Id. 

Id. 

N 7298 

(Maithili) 

(Traditional/Traditionnel) 




6. Kabari boye (Bengali) 

Id. 

Id. 

H. M. V. 

N 3 ioit 

Etadine gagane (Bengali) 

Id. 

Id. 


7. Yashoda ka lala khele holi 

(Holi) 

Id. 

Megaphone 

(Hindi) 



JNG 1025 

(A song of the Spring Fest 




ival/Chant de la fete 
printaniere) 

Itani to kahiyo ( Hindi) 

Id. 

Id. 


8. Piya nahiii aye (Hindi) 

(Dadara) 

Id. ' 

Megaphone 
JNG 1130 

Jage ho vahi rain5 (Hindi) 

Bhairavi 

Id. 


9. Vafa men hami jo ekata 

(Gazal) 

Id. 

Megaphone 

hai (Urdu) 

Kabhi jo khvaba men 
(Urdu) 

Id. 

Id. 

JNG 1156 

10. Suno sundara ShyamS 

(KIrtana) 

Id. 

Megaphone 

(Bengali ) 

Gokuli nagare 
( Bengali) 

Id. 

Id. 

JNG 5816 

11. Kanu kahe Rai (Bengali) 

Id. 

Id. 

Megaphone 
JNG 5936 

0 kubjarS bandhu 
(Bengali) 

Id. 

Id. 


12. Yashomati nandS 

Id. 

Id. 

Megaphone 

( Bengali) 

by/par Govinda Das 
Eksbara Broje chalo 
(Bengali) 

by/par Govinda Das 

Id. 

Id. 

JNG 5963 

13. Hato chhedo na Kanhaiya 

(Thumri) 

Id. 

Twin 

(Hindi) 

Nidiya lag! main (Hindi) 

(Thumri, 

Dadara) Id. 

FT 2299 




14- Ya shake arabS saiyyade (Nata) Tabla Twin 

(Urdu) Tanpura FT 3923 

Harmonium 

Tumhare daya ki ashS Id. Id. 

(Hindi) 


KESARBAl KERKAR (Bai) 

Though elderly, she is still without rival among women singers. Her style is 
very personal and attractive. She is the best pupil of Alladiya Khan, a master 
whose greatness was acknowledged by all musicians. 

Malgre son age, est e'ncore sans rivale parmi les chanteuses. Son style est tres 
personnel et seduisant. C’est la meilleure eleve d’Alladiya Khan, un grand maitre 
reconnu comme tel par tous les musiciens. 


1. Hun to jaihon 

Jaunpuri 

Tabla 

H. M. V. 

(Hindi) 

(Tritala, vilampa- 

Tanpura 

HQ 1. 


ta) 

Sarangi 

12 in./ 3 o cm 

Ghatana lagi raina (Hindi) 

Lalita (Tritala) 

Id. 


2. Rasiya hon na jaun (Hindi) 

Maru-Bihag 

(Tritala) 

Id. 

H. M. V. 

HQ 2. 

Main Sana na& (Hindi) 

Malkosh (Tritala) 

Id. 

12 in./ 3 o cm 

3. Ankhiya mori lago 

Paraja 

Id. 

H. M. V. 

(Hindi) 

(Tritala) 


HQ 3 

Bare saiyan ( Hindi) 

Nand3 (TritaliS) 

Id. 

12 in./ 3 o cm 

4. RasikanS re 

Durga 

Id. 

H. M. V. 

(Hindi) 

(Tritala) 


HQ 4 

Nevara baju re (Hindi) 

Nata-Kamoda 

Id. 

12 in./ 3 o cm 

5. Pritami saiyan (Hindi) 

Lalita-Gaurl 

(Tritala) 

Id. 

H. M. V. 

HQ s 

ManS na karo (Hindi) 

Gauda-Malhar 

Id. 

12 m.,30 cm 

6. Devijoge (Hindi) 

Kakubha-Bilaval 

Id. 

H. M. V. 

HQ 6 

12 in./ 3 o cm 

Mare bere ayo (Hindi) 

Deshi 

Id. 


7. Kahe ko darl (Hindi) 

Bhairavl 

Id. 

Broadcast 

G 4037 

Id. (pt. 2) 

Id. 

Id. 


8. Ali main jog! (Hindi) 

Khambavati 

Id. 

Broadcast 

GT 4038 

SakhI MohanS (Hindi) 

Desha 

Id. 
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KRISHNA RAO PHULAMBRIKAR (SangitS kalSnidhi) 

The outstanding pupil of BhaskarS Buva GokhaK. He sings Khy&ls in'an 
accurate and pure style. 

Brillant (Sieve de BhaskarS Buva Gokhald. Chante des khySls dans un style net et 


Hari HarS men bhcdS na 

Tilak-Kamoda 

Tabla 

Columbia 

(Hindi) 


Tanpura 

GEX soi 

Kaise rijhau (Hindi) 

JaySjayantI 

Sarangl 

Id. 

12 UI./30 

KSnS muraliya baje 

TodI 

Id. 

Columbia 

(Hindi) 

ShyamS-sundara re 

Puriya 

Id. 

VE 3334 

(Hindi) 

Jo piya to dun 

(Bhajana) 

Id. 

Columbia 

(Hindi) 

Mara RaghuvirS re 

Id. 

Id. 

GE 17506 

(Hindi) 

Khelata hai Giridhari 

Bhairavl 

Id. 

Columbia 

(Hindi) 

Viduri ghara jave (Hindi) 

Pahadi. 

Id. 

GE 17509 

Vande -Mataram 

Jhinjoti 

Id. 

Columbia 

(Sanskrit) 

Saba ko apana dharma 

Yogiya 

Id. 

GE 17512 

pyara (Hindi) 

KavanS bataye re 

Bhlmpalashri 

Id. 

Columbia 

(Hindi) 

Turns matajao (Hindi) 

(Thumri) 

Id. 

GE 17513 


KRISHNA RAO SHANKAR PANDIT (SangltS-alamkara) 

The son of Shankar Rao Pandit, who was a brilliant pupil of Nisar Hussain Khan. 
Fils de Shankar Rao Pandit, lui-meme brillant eleve de Nisar Hussain Khan. 


Tu saddenaia gala 

Bhairavl 

Tabla 

Columbia 

( Punjabi) 

(Tappa) 

Tanpura 

Sarangl 

GE 3743 

Dara dimS tana 
(Mnemotechnic rhythm- 
syllables/Syllabes de 
rythme mnemotechniques 
[bols]) 

Gau<J-Saranga 

(Tarana) 

Id. 


Suhagana chaiana (Hindi) 

Darbarl-Kanada 

Id. 

Columbia 
GE 3893 

Dekhorl na mane ShyamS 
(Hindi) 

JaySjayantI 

Id. 





khyik des Page de douze ans. Les disques suivants ont iti enregistres a 

1. Sakhi mori rimS jhima ba- Durga Tabla Hindustha 

rasi (Hindi) Tanpura H 344 

Sarangi 

ShyamS sundarS Madani Bhairavl Id. 

Mohana (Hindi) (Dadara) 

2. Sumira ho namako man5 Asavarl Id. Hindusthr 

hi mani (Hindi) H 418 

KaunS kaunS gun& gayen Manda Id. 

I lari ke (Hindi) . 


LAXMIBAI JADHAV (Shrimati, of/de Kolhapur) ■ 

Born in 1902. She began to study music in 1912 under Haidar Khan, the brc 
of Altadia Khan. Appointed state musician of Baroda, she gave concerts all 
Northern India. She has a beautiful voice and a great knowledge of music, 
is a moving singer of devotional songs. 


Nee en 1902. Commenfa d’etudier la musique en 1912 avec 
d’Alladia Khan. Nominee musicienne de l’Etat de Barode, a 
dans toute l’lnde septentrionale. A une tres belle voix, connait I 
et chante de fayon emouvante les chants spirituels. 


Ratri tuma samajhona Nayikl-Kanada Tabla H. M. V. 

(Hindi) Tanpura HT 48 

Harmonium 12 in./3o 
Violin/Violon 

Nada gulpa teha (Hindi) Gauda Id. 

Sare chhandS soda Kan- MishrS-Pilii Id. H. M. V. 

haiya (Matathi) N 4120 

Deva nija mipanasa MishrS-Manda Id. 

(Marathi) 

GiridharS jhulata Radhe Kafi Id. H. M. V. 

sangi (Hindi) N 4141 

DIjo mori nauranga chu- Tilanga Id. 

nari (Hindi) 

Mora banshi-vJla Kanhah Pilu Id. H. M. V. 

(Hindi) N 4197 

Kunjana men khelo yaro Pahadi Id. 

Kanhaiya (Hindi) (Amekhta) 

RusaUsI Hari kan bareii Mishra-Pahadi Id. PI. M. V. 

(Marathi) N 5079 

Bajavi Bajavi muralila Mishra-Mandi Id. 

(Marathi) 



6. Kiti godS godS vadalS 

Bhairavi 

TablS 

H. M. V. 

(Marathi) 

(Gazal) 

Tanpura 

Sarangi 

N 5138 

Natha karunS sagarS Si 
KSshi (Marathi) 

MishrS-Pilu 

Id. 


7. Katava gads gailSva 

Deshkar 

Id. 

H. M. V. 

(Marwari) 



N 5602 

Eri ekS nazarS (Marwari) 

YamanS 

Id. 


8. Jamuna ke tirS jadu vale 

Tilak-KamodS 

Id. 

H. M. V. 

bansari (Hindi) 

Kanhaiya tero karo (Hindi 

Pahadi 

Id. 

N 5608 

9. TumS bina mori kaunS 

Bhairavi 

Id. 

H. M. V. 

khabara le (Hindi) 

Bhajana binS na nachS 

(Bhajana, 

Id. 

N 5613 

jayyo (Hindi) 

Kaharva) 



10. Bajo re (Hindi) 

KamodS 

Id. 

H. M. V. 

VasantS ki dhuna machl 
(Hindi) 

Bahar 

Id. 

N 5715 

11. Barakata valiyo (Hindi) 

Kafi 

Id. 

- H. M. V. 

N 5723 

KhelanS na jao (Hindi) 

DeshS 

Id. 


12. ShyamS hori khelatS vrajS 

(Holi) 

Id. 

H. M. V. 

^men (Hindi) 



N 5739 

■ ^ Gagari shlra bhari (Hindi) 

SarangS 

Id. 


13. Piya ko sandeshS mera 

MishrS r Zila 

Id. 

H. M. V. 

kahojay € (Hindi) 



N 5803 

Moye bana ke lage sahaye 
(Hindi) 

(BhajanS) 

Id. 


14. Morare mita papiharava 

Vibhasa 

Id. 

H. M. V. 

(Hindi) 



N 26921 

Bharana jo gai (Hindi) 

ShuklS-BilSval 

Id. 


15. Tu mera manS hara 

Ddshi 

Id. 

Young India 

(Hindi) 

Re langarva (Hindi) 

GarakalS 

Id. 

T. H. 8348 

16. Mila de sakhi (Hindi) 

NandS 

Id. 

Young India 
T. M. 8303 

Ayo vasantS sakhi (Hindi) 


Id. 



MALIKARJUNA MANSUR 

Belongs to the school of Abdul Karim Khan. A well-known singer of Khyals. 
Chanteur de khyals repute. Appartient a l’ecole d’Abdul Karim Khan, 
i. MandirS patoli sundara Durga Tabla H. M. V. 

(Marathi) Tanpura N 5083 

Sarangi 
Id. 


Ye maya tya karunamaya Karnataki-KafI 
(Marathi) 







2. SayySBmorare 

Gaud-Malhar 

TablS 

H. M. V. 

(Hindi) 


Tanpura 

Sarangt 

N 5661 

Kanganava mora (Hindi) 

Adana 



3. AisI mandats ya manS 

Vasanta 

Id. 

H. M. V. 

(Hindi) 

Eri main jS (Hindi) 

Saranga 

Id. 

HT 20 

4. Bin3 bina bajai 

Todi 

Id. 

H. M. V. 

(Hindi) 

ChitrS sudharS (Hindi) 

Durga 

Id. 

HT 33 

5. Tumhen bina dekhe chai¬ 

Bilaval 

Id. 

H. M. V. 

ns na (Hindi) 

Eri apS nondfla (Hindi) 

ChhayanatS 

Id. 

Id. 

N 5668 , 

6. Dal piya bina kaise 

Desha 

Id. 

H. M. V. 

(Hindi) 

Hama ramaniyan (Hindi) 

Jaunpuri 

Id. 

N 5676 

7. Monde kalaai re 

HamlrS 

Id. 

H. M. V. 

(Hindi) 

Tu mera sain (Hindi) 

Shankara 

Id. 

N 5697 

S. Sohl rasana jo (Hindi) 

Bhimpalashrl 

Id. 

H. M.. 

N 

HarS nam3 sumarS sukha 

Mishra-Kafi 

Id. 

.. 

dhamS (Hindi) 

(BhajanS) 



MANOHAR BARVfi 




Started his musical career as 

a child. 



A commence des l’enfance sa c 

arriere musicale d’executant. 


1. AvatS hai alabela 

Sugarai 

Tabla 

h. m’/Y:-**** 

(Hindi) 

Tanpura 

N 13S71 


Kahe piya nahln bola 
(Hindi) 

Bhairavi 

Id. ? 


2. DadurSva bold 

Gaud-Malhar 

Id. 

H. M. V. 

(Hindi) 

ShamS millana ko ai 

Kafi 

Id. 

N 25617 

(Hindi) 

3. HamS sangk khelatS hori 

Bhairavi 

Id. 

1-1. M. V. 

(Hindi) 

(A song of the Spring Fest¬ 
ival/Chant de la fete prin- 



N 26060 

taniere) 

ShamS more naiya kaise 
lSge (Hindi) 


id. 


4. Hari ko sumarS karS 16 

Shankars 

Id. 

H. M. V. 

(Hindi) 

Vare hats ji na kariye 
(Hindi) 

KedarS 

Id. 

N 26551 


9' 




5. Mana min basata Shama 

B3geshrl (Elcfitala) 

Tabla 

, 11. M. V. 

murari (Hindi) 

Tanpflra 

Sarangi 

Id. 

N 26598 

Madhuvana men base 

Sindhu-Kafi 


Shyama (Hindi) 

6. Gunda gunda lavori 

DeshI 

Id. 

H. M. V. 

(Hindi) 

Bita gaye dina bhajana 

Bhairavi 

Id. 

N 26811 

bina (Hindi) 

7. Hari tuma kahe ko 

(Bhajana) 

Id. 

H. M. V. 

(Ilmdi) 

Jane tore balamS dhanga 

Lalita 

Id. 

N 26999 

(Hindi) 

8. Sham3 mano hamari bata 

(Thumri) 

Id. 

H. M. V: 

(Hindi) 

Radha ne meri banshi 

(Bhajana) 

Id. 

N 35278 

churai (Hindi) 

9. Do phulft satha phule 

(Gazal) 

Id. 

H. M. V. 

(Hindi) 

Kahin bekhud! men e dila 

Id. 

Id. 

N 5776 

(Hindi) 

10. Bhaja mana Brahma sada 

Bhairavi 

Id. 

H. M. V. 

(Hindi) 

Prabhu jane prabhu jane 

Todi 

Id. 

N 5798 

(Hindi) 

11. Ghana ghana bhagS piya 

Patadipa 

Id. 

H. M. V. 

(Hindi) 

Dhundata bana gai main 

Saranga 

Id. 

N 5824 

(Hindi) 

12. Tuma parS varl Krishna 

Deshkar 

Id. 

H. M. V. 

(Hindi) 

Loga vasane plrava 

Puriya 

Id. 

N 5848. 

(Marathi) 





MOGUBAI KURDlKAR (Bai) 


A disciple of Alladiya Khan. Her records have great musical value. 
Disciple d’Alladiya Khan. Ses disques ont une grande valeur musicale. 


Phira ayi lauta baharen 
(Hindi) 


Tabla 

Tanpura 

Sarangl 


H5re mana ka Multan! 

(Hindi) 

Payo more rama nama Kedara 

dhan3 (Hindi) 


Id. 

Id. 


Columbia 
GE 8207 
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- 3- All piyS (Hindi) 

Jayajayanti 

Tabla 

Columbia 



Tanpura 

GE 8114 





Mero piya rasiya (Hindi) 

Nayaki-Kanada 

Id. 


4. Avani kahe (Hindi) 

PurvI 

Id. - 

Columbia 

by/par Tan-Sen 

Devi d£vi Santa sanga 
{Hindi) 

Savani 

Id. 

GE 81 is 

MUSHTARI BAI (of/d’Agra 

) 



Died at an early age. Her voi 

ce was superb. 



Morte prematurement. Avait 

une voix remarquabl 



1. Bhanvara rd 

VasantS-Bahar 

Tabla 

H. M. V. 

(Hindi) 


Tanpura 

N 14853 



Sarangi 


Isi rd jobana ka (Hindi) 

Bhupali 

Id. 


2. Kauna muraliya baje 

Puriya 

Id. 

II. M. V. 

(Hindi) 

Kauna bana aye 

Brindavani- 

Id. 

P t°5i7 

(Hindi) 

SarangS 



3. Ankhana daro abhiri 

(Holi) 

Id. 

H. M. V. 

(Hindi) 

(A song of the Spring Fest¬ 



P 1054* 

ival/Chant de la fete prin- 




taniere) 

FagunS ranga machori 
(A song of the Spring Fest¬ 
ival/Chant de la fete prin- 
tanidre) 

Id. 

Id. 


4. Ankha tumhari masta bhi 

Bhimpalashri 

Id. 

H. M. V. 

(Hindi) 

jo puchha kaho aja kya 
ho raha hai (Hindi) 

Sahana 

Id. 

P 10557 

3. Tu namakS chhidakd to 

Bhairavi 

Id. 

H. M. V. 

samajhun zakhmS acchha 



P 10597 

(Hindi) 

Chatarangi guniyana sangS 
(Hindi) 

Malkosh 

Id. 


MUSTAK HUSAIN KHAN 

(Ustad Fakhare Nig 

;annad, of/de Rampur) 

Now elderly, is orie of the grt 

;at masters of vocal 

technique, 

and belongs to a 

celebrated tradition (gharSna) of KhySl singers. 
Auiourd’hui assez &g 6 . Un des grands maitres de la 

technique 

vocale qui appar- 

tient a la cdlebre tradition (gharJnS) des chanteurs de khyals. 
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i. BaharS ayi (Hindi) 

S3gara 

Tabla 

Tanpura 

Sarangi 

Cofuntbia 
GE 3914 

Aji more ayila (Hindi) 

(Khyal) 

Id. 


2. Aba mori Rama Rama 

Alhaiya-Bilaval 

Id. 

Columbia 

(Hindi) 

Ari sakhi piya ki bata 

Jangla 

Id. 

GE 7039 

(Hindi) 

(Thumrj) 



NARAYANA BUVA THITI? (Sangita Martanda) 



i. Jala thala tora 

Darbari-Kanada 

Tabla 

H. M. V. 

(Hindi) 

(astal) 

TanpurS 

Sarangi 

Id. 

N 26791 

Toriyada (Hindi) 

Darbari-Kanada 

(jalada) 




NARAYANA RAO VYASA 

A very popular Maharashtrian singer. He sings correct Khyals- and possesses a 
beautiful voice. 

Chanteur tres populaire de Maharashtra. Chante des khyals tris correctement 
et a une voix agreable. 


1. Ugicha kail kanta 

Sindha-Kafi 

Tabla 

H. M. V. 

(Marathi) 


Tanpura 

Harmonium 

N 5049 

Pranatapala tun asashi 
(Marathi) 

Lalita 

Id. 


2. Prabbu to Ramachandra 
(Marathi) 

Jaimini-Kalyana 

Id. 

H. M. V. 
N 5059 

Sharana tuja yei to 
(Marathi) 

Jaunpuri 

Id. 

3. Sakhi mori ruma jhuma 
(Hindi) 

Durga 

Id. 

H. M. V. 
N 5647 

Nira bharana kaise jaflii 
(Hindi) 

Tilak-Kamoda 

Id. 

4. Jamana tata Shyama 

Brindavani- 

Id. 

H. M. V. 

khelen hori (Hindi) 

Saranga 


N 5721 

Aba mataba hun kark jate 
ho (Hindi) 

Bihag 

Id.- 

5. Bhaja Raghuvira Shyama 
ymgala charana (Hindi) 

Bahar 

Id. 

N 572S 

Tuma jago Mohana pyare 
(Hindi) 

Bhairavi 

Id. 

6. Murali nada bharala 
(Marathi) 

Tilanga 

Id. 

H. M. V. 
N 15m 

Mohaka madhu madhu 
ripu kari (Marathi) 

Khamaja-Maijda 

Id. 
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7. Bajata nupura kangana 

Hansa-Kankani 

Tabla 

H. M. V. 

(Hindi) 


Tanpura 

Harmonium 

N 15743 

Tort naina jadfl bhare 
(Hindi) 

Khamaj a-MandS 

Id. 


8. Jinaki-nathS kripa kari 
(Marathi) 

KhamSja-Manda 

Id. 

H. M. V. 
P. 13296 

Avinashi ha atama 
(Marathi) ■ 

Durga 

Id. 


9. Eri mohe jane deri man 

Adana 

Id. 

H. M. V. 

ShyamS sundarSva 
(Hindi) 

ShyamS sundara mana 

(Tritaia, jalada) 

Id. 

P 13304 

Desha-Tilanga 

Id. 


MohanS kubari (Hindi) 

(Tritaia) 



10. Nira bharana main to 

Malkosh 

Id. 

H. M. V. 

chali jat& hun (Hindi) 

(Tritaia, jalada) 


P 13366 

Kadare pyare lagi tum3 

Pilu 

Id. 

se naina (Hindi) 

(Thumri, Tritaia) 



ii. Phuli vale kinta maika 

Bahar 

Id. 

H. M. V. 

vasanta (Hindi) 

Balama mori suniho 

(Tritaia, jalada) 
Majamua-Bahar 

Id. 

P 13377 

(Hindi) 



12. Radhe KrishnS bola 
mukhS se (Hindi) 

Kafl 

Id. 

H. M. V. 
P 13428 

Id. 

Id. , 


13. Java JagadishS Hare 

Bihar? , 

Id. 

H. M. V. 

(Hindi) 

(Prarthana) 


P13480 

Racha prabhu tun£ yaha 

Bhairavl 

Id. 

BrahmandS sara (Hindi) 

(Prarthana) 



14. KhabarS na linl jam 

Gaud-Saranga 

Id. 

H. M. V. 

yarave {(Hindi) 

Na dira diri tom tanana 

Tod? 

Id. 

P 13503 

tana dire na (Mnemo- 
technic rhythm syllables/ 
Syllabes de rythme mne- 

(Tarana) 



motechniques [bols]) 

15. Jago vraja raj3 kumarS 

Bhairav? 

Id. 

H. M. V. 

(Hindi) 



P 13521 

Ham3 teri bansarl (Hindi) Desha 

Id. 



NISAR HUSSAIN KHAN 

The son of Fida Hussain Khan. He is one of the best singers of Khyals and 
Tarana-s. Now very old, he has settled in Budaun (U.P.). Formerly lived in 
Baroda. 

Fils de Fida Hussain Khan. Est un des meilleurs chanteurs de khyals et dc taranas. 
Tres igi maintenant, il s’est retire a Budaun (Provinces-Unics). Vivait prece- 
demment a Baroda. 
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Allah jand 

Todi 

TablS 


(Urdu) 


T 3 npura 

Sarangi 

N 15721 

Tarana 

Jaunpuri 

Id. 


(Mnemotechnic rhythm- 
syllables/Syllabes de rythmi 




mndmotechniques [bols]) 




Kanha rd Nanda nandana 

Kedari 

Id. 

H. M. V. 

(Hindi) 



N 15747 

Tarana 

(Mnemotechnic rhythm- 
syllables/Syllabes de rythme 

Bhairavl 

Id. 


mndmotechniques [bols]) 




Payaliya jhankarS 

Puriya-Dhanashri 

Id. 

H. M. V. 

(Hindi) 

Tarana (Mnemotechnic 

DeshS 

Id. ' 

N15776 

rhythm-syllables/Syllabes 




ques [bols] 

Kangani mumdariya 

Multan! 

Id. 

H. M. V. 

(Hindi) 

(TritalS, jaladS) 


N 15809 

Tarana (Mnemotechnic 

Miyan-Malhar 

Id. 



rhythm-syllables/Syllabes (Tritala, jalada) 
de rythrae mnemotechni- 
ques [bols]) 

OMKARNATH THAKUR (Sangita MartandS, Pandit) 


Born in 1897. One of India’s most honoured living singers and classical musi¬ 
cians. His voice is beautiful, his technique and knowledge admirable. 


Ne en 1897. Un des chanteurs 

et musiciens classiqi 

les les plus 

i honores de l’Inde. 

Sa voix est fort belle, sa technique et sa science musicale so 

mt admirables. 

1. Surajan 2 matavala 

Multan! 

Tabla 

Columbia 

(Hindi) 


Tanpura 

BEX 20! 


Sarangi 

12 in./30 cm 

Vande Mataram 

BangiyS-Kafl 

Id. 


(Sanskrit) 

(National Song/ 



by/par Bankim Chatterjee 

Chant national) 



2.. Piri na jani (Hindi) 

Malkosh 

Id. 

Columbia 


(vilambita) 


BEX 270 




12 in./ 3 o cm. 

3. Paga ghunghari bandha 

Malkosh 

Id. 

Columbia 

BEX 271 

Mira nachi re (Hindi) 
by/par Mirabal 



12 in./ 3 o cm. 
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4. Jhanjhariyj jhanake 

DeshkarS 

Tabla 

Columbia 

(Hindi) 


Tanpura 

Sarangi 

VE 1013 

Ayi mangi jai ho (Hindi) 

Champaka 

Id. 


5. Mitava balama va 

Nilambari 

Id. 


(Hindi) 



VE 1014 

; Mai kanthS mora (Hindi) 

Sugharal 

Id. 

6. Garava bhai sangS lage 
(Hindi) 

Todi (astai) 

Id. 

Columbia 
VE 1016 

Id- 

, Todi (jaladS) 

Id. 


7, Bolii na lags (Hindi) 

Shuddhii-Kalyana 

Id. 

Columbia 

id. * .... 

(astai) 


GE3117 

Shuddha-Kalyana 

(jalada) 

Id. 


8. VandeMataram 

National Song/ 

Tanpura 

Columbia 

(Sanskrit) * 

Chant national 

GE3132 

9. Nandiya kaise niri bharuii 

TilangS 

Tabla 

Columbia 

(Hindi) 

(Thumri, astai) 

Tanpura 

GE 3135 

Id. 

TilangS (jaladS) 

Id. 


ro. Raja tera dungariya para 

Brindavani- 

Id. 

Columbia 

(Hindi) 

SarangS (BhajanS) 


GE 3143 

11. KaratS ho mose nehS ki 
(Hindi) 

Shuddha-Nata 

Id. 

Columbia 
GE 3144 

12. Maian3 la chunS chunS 
kaliya (Hindi) 

Tanke-Shri 

Id. 

Columbia 
GE 3178 

13. Kadamaki chhayS 
(Hindi) 

Deshi-Todi 

Id. 

Columbia 
GE 3187 

PADMAVATI SHALIGRAM 

1. TirathS ko sabS karS 

Tilak-KamodS 

Tabla 

Columbia 

(Hindi) 


Tanpura 

GE 1701 

Bhaji KrishnS (Hindi) 

Pilu-MishrS 

Id. 

2. Kanhe karats mose 
(Hindi) 

Ghandhari 

Id. 

Columbia 
GE 1727 

Bhaja le tu Rama nami 

Pahadi-MishrS 

Id. 

(Hindi) 

PANDIT RAO NAGARKAR 

1. Kiasi vani baveri (Hindi) 

Bihag 

Tabla 

Tanpura 

Columbia 

GE 3255 


Saba sakhi milakar& ShuddhS-Kalyana Id. 

(Hindi) 




Pradipaki 


2. Katati nahln sajani 
(Punjabi) 

NirJmohi mora jiyara 
(Punjabi) 


(Thumri) 


Tabla Columbia 

Tanpura GE 3508 

Sarangi 

Id. 


PANNA BA 1 (of/de Muzaffarpur) 


Now in her old age. A singer of light music in Allahabad and Lucknow. 
Agee maintenant. Chanteuse legere d’Allahabad et de Lucknow. 


Mainka na bhaye tihari (Dadara) 
batiyan (Hindi) 

Ratiya kaile va julumiya Id. 
(Hindi) 

Main kaise jai hun mori (Dadara) 
bage (Hindi) 

Bagiya kaise jaun (Hindi) Id. 


Tabla Columbia 

Tanpura GE 2820 

Sarangi 
Id. 

Id. ' Columbia 

GE 7038 
Id. 


PYARA SAHAB (of/de Rampur) 


Had an almost feminine voice and was unrivalled as a singer of Thumri. He 
made many gramophone records about 1926. He was the court musician of Raja 
Tagore in Bengal. 


Doue d’une voix presque feminine, n’avait 
Enregistra ses disques aux environs de i( 
Tagore, au Bengale. 

1. Ina dinon joshe janun hai (Gazal) 

tere divane ko (Hindi) 

BekaramS va bakaramS Id. 

cliun mada bahisaba 

andara (Hindi) 

2. Bahu tera samajhaye ri Bhairavl 

(Hindi) 

Aja main ladungl sainya (Dadara) 

(Hindi) 


s son pared pour chanter les Thumris. 
5 . Etait musicien de la cour de Raja 

Tabla H. M. V. 

Tanpura P. 10034 

Id. 


Id. H. M. V. 

N 25895 
Id. 


RAMAKRISHNA BUVA VAZfi (Gayanacharya) .. 

A pupil of Nisar Hussain Khan, he was a good Khyal singer. He travelled 
much, then settled in Poona. 

Aujourd’hui dicede. Etait un bon chanteur de khyals; eleve de Nizar Hussain 
Khan. Voyagea beaucoup, puis s’etablit a Poona. 


Tiratha ko saba kare 

Tilak-Kamodi 

Tabla 

Columbia 

(Hindi) 

(Tritala) 

Tanpura 

Sarangi 

GE 1501 

Bolare papihara (Hindi) 

Mian-Malhar 

Id. 
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2. Dari 4 iri patani balami Bhairavi-Bahar 
(Hindi) 

Hari dami maula tero Jaunpuri 

(Hindi) 

3. Damaru dami dami baje Nati-Bihag 
(Hindi) 

Tarana (Mnemotechnic Marava 

rhythm-syllables/Syllabes 
de rythme mnemotechni- 
ques [bols]) 

4. Boli Radhe abi tu Barava 

' (Hindi) 

1 Udho karmani kl gata (Bhajani) 

(Hindi) 

5. Sakhi mukha chandra Khambavati 

(Marathi) 

Mere ghari aye (Hindi) Tilangi 
(Thumri) 

6. Hari Hari Shankari Bhatiyara 

(Hindi) 

Jobana rasi le gai (Hindi) Gara-Bageshrf 

7. Masalata puchi daya Todi 
(Hindi) 

Vidyadhara'gunian (Hindi) Shataragi 

S. Tarana (Mnemotechnic Brindavani- 
rhythm-syllables/syllabes Sarangi 
de rythme mnemotechni- 
ques [bols]) 

Piya nahin aye (Hindi) Khamaja 

9. Bali bala jaiye Bhatiyari 

(Hindi) 

Priti puranl (Hindi) Kafi-Kanada 


Tabli Columbia 

Tanpura GE 1517 

Sarangi 
Id. 


Id. ■ Columbia 

GE 1532 
Id. 


Id. 

Id. 

Id - 

Id. 

Id. 

Id. 

Id. 

Id. 

Id. 


Columbia 
GE 1540 


Columbia 
GE 1554 


Columbia 
GE 1759 . 


Columbia 
GE 3177 


Columbia 


Id. 

Id. 


Columbia 

GE3189 


ramAkrishna MISRA (Pt.) 

Son and brother of celebrated musicians. Court musician of Nepal. He later 
came to Calcutta. His knowledge of rhythm was exceptional. 

Fils ct frere de musiciens celebres. Musicien de la cour de Nepal. Vint ensuite 
a Calcutta. Possedait une science exceptionnelle du rythme. 

1. Bundani barashai Meghi-Malhar Tabli Hindusthan 

(Hindi) Tanpura H 447 

^arangi 


Soh£ ri main (Hindi) 


Shudhhi-Todi 




RAMA MARATHfi 


1. SabS se unchi prem 5 sagai (Bhajank) Tabla 

(Hindi) Tanpura 

Sarang? 

Man 3 lago mero yar 3 pha- Id. Id. 

kirl men (Hindi) 
by/par Kablr 

2. Badarava barasana ko aye Sura-Malhar Id. 

(Hindi) (Tritala) 

Ja ja re apane mandira va Bhlmpalashri Id. 

(Hindi) 


' RANAD£ (J. L.) 


A popular singer with a facile and accurate voice. 

Son chant, habile et juste, lui a assure une grande popularite. 


1. UdasS manala lagala 

Bhairav! 

Tabla 

(Marathi) 


Tanpura 

Girldhari kan rusala 
(Marathi) 

Tilak-Kamoda 

Id. 

2. Godk godS mural! 
(Marathi) 

Pahadl-Mishra 

Id. 

Jadugir! nayanin thorS 
(Marathi) 

Bhairavi 

Id. 

3. Phulalya kalya premacha 

Manda 

Id. 

( Marathi) 

(Tritala) 


Jagin asara prabhu cha 

Patadipa 

Id. 

khara (Marathi) 

(Tritala) 


4. Naval 4 hi bansarl hansari 
(Marathi) 

Tilak-Kamoda 

Id. 

Ati go da goda lalSkari 

Bhlmpalashri 

Id. 

(Marathi) 



5. Kalika goda nache 

Kafi 

Id. 

(Marathi) 


Id. ‘ 

ManamohanS rusalasa 
(Marathi) 

Desha 

6. GharS jane de Kanhaiya 

Kafi 

Id. 

pyare (Hindi) 

(Tritala) 


Chunari rang 3 de mori 
(Hindi) 

Tilanga 

Id. 

7. Churiyan kara ke gaye 
(Hindi) 

Malkosh 

Id. 

Khelata aye hori (Hindi) 

Bhlmpalashri 

Id. 


Columbia 

GE3525 


Columbia 
GE 3574 


H. M. V. 


H. M. V. 
N 5199 


H. M. V. 
N 5227 


H. M. V. 

N 5275 


H. M. V. 


H. M. V. 
N 5712 


H. M. V. 
N 5746 



8. Kaise kate rajani sajani 

Bageshri 

Tabla 

H. M. V. 

(Hindi) 


Taripura . 
Harmonium 

N 5768 

KhelatS saba Vraja nara 
(Hindi) 

Bihag 

Id. 


9. Aisi na maro pichakarl 

Khamaja 

Id. 

H. M. V. 

(Hindi) ■ ~ 

(Thumri) 


N 5777 

Na bolo Shyama hanii 
sangS (Hindi) 

Saranga 

(Tritala) 

Id. 

to. Mera mani le gayo 
Giradhari (Hindi) 

Yamana 

Id. 

H. M. V. 
N 5794 

Darshani bfna jiyara 
tarase (Hindi) 

Tilak-Kamoda 

Id. 

[i. GagarS (Hindi) main 
kaise le jauii 

Durga 

Id. 

H. M. V. 

Aja sakhi Shyama sundara 
(Hindi) ■ 

Manda 

Id. 

N 5804 

12. Khelana lage Shyama 
(Hindi) 

Bhimpalashri 

Id. 

H. M. V. 
N 5835 

Kala na pade mohe 
(Hindi) 

Puriya 

Id. 


3. Jamuna main kaise jauii 

Pahadi-Kaharv3 

Id. 

H. M. V. 

(Hindi) 

(Tritala) 


N 15810 

Ajabun nahffi aye (Hindi) 

Nanda 

(Tritala) 

Tabla 

Tanpura 

Harmonium 

Violin/Violon 



RASULANA BAI (of/de Benares) 


A well-known singer of Thumris. Now in her old age. 
Chanteuse bien connue de Thumris. Maintenant tres agee. 


Ja maih tose nahin boluii 

(Thumri) 

Tabla 

Columbia 

(Hindi) 


Tanpura 

Sarangi 

GE 2781 

Bekala jiya ho tumare 
karana (Hindi) 

(Dadara) 

Id. 


Bisarai ho na balama 

Bhairavi 

Id. 

Columbia 

( Hindi) 

(Dadara) 


GE 2S19 

jaga padi maiR to piya ke 

Tilanga 

Id. 


(Hindi) 

(Thumri) 



. Chhinkata paniya ko jSya 

Purvi 

Id. 

Columbia 

(Hindi) 

Aba raja dara lage (Hindi) 

Id. 

Id. 

GE 2S8S 




4. Jhhulaniya vSli re daiya 
(Hindi) 

Kahe takelu gurerk ke 
(Hindi) 

5. Kahe piya mosi (Hindi) 
Mat5 kiya morl (Hindi) 

6. Lagata kalejava men chotk 
(Hindi) 

Kahe prltk lagal (Hindi) 

7. Kaunk tarahk se tumk khe- 
lata (Hindi) 

Kankark mohe lagk jai he 
(Hindi) 


RATANJANKAR (S. N.) 

The son of a Sanskrit scholar. One of the best Indian musicologists as well as a 
singer of great repute. He was a pupil of Vishnu Narayana Bhatkhande and had 
the opportunity to study with him the traditions of Indian music. As he hesitated 
to make a trade of his musical talent, Bhatkhande had him appointed Principal of 
the newly founded Marris College of Music, now the National Academy of 
Indian Music, at Lucknow. 

Fils d’un erudit Sanscrit, S. N. Ratanjankar est un des meilleurs musicologues 
indiens et un chanteur de grand renom. A ete l’eleve de Vishnu Narayank Bhat- 
kande, avec qui il a pu etudier les differentes traditions de la musique indienne. 
Comme il hesitait a tirer profit de son talent musical, Bhatkhande le fit nommer 
principal du college de Marris, nouvellement fonde, devenu aujourd’hui l’Aca- 
demie nationale de musique indienne de Lucknow. 

Six preliminary lessons in North Indian music/Six leyons preliminaires sur la 
musique de l’lnde septentrionale : 

1. I. The 12 notes and 10 basic scales Tabla Columbia 

Les 12 notes et les 10 gammes fondamentales Tanpura GE 3361 

Sarangi 
Id,. 

Id. Columbia 

GE 3362 


Id. 


II. Id. 

2. III. Alhaiya-Bilaval 

(The Bilaval-basic scale [major mode], 
ascending and descending scale, character¬ 
istic motive [pakadk] modal shape [alapa], 
song/La gamme fondamentale Bilaval [mode 
majeur], gammes montante et descendante, 
motif caracteristique [pakadk], exposition 
du theme, [alapi], chant) 

IV. Bihag 


(gitk, kajari) 

Tabla 

Columbia 


Tanpura 

Sarangi 

GE 2912 

Id. 

Id. 


(Thumri) 

Id. 

Columbia 



GE 2969 

Id. 

Id. 


Bhairavi 

Id. 

Columbia 

(Thumri) 


GE 3200 

Multani (Khyal) 

Id. 


(g‘‘ 5 ) 

Id. 

Columbia 
GE 7080 

(gitk, Dadara) 

Id. 





3. V. Ddshkara 


Tabla 

Columbia 

(Ascending-descending scale, characteristic 

Tanpura 

GE 3363 

motive, modal shape, 

song/Gammes mon- 

Sarangi 





exposition du theme, chant) 



VI. Durga 


Id. 


(Ascending-descending 

scale, characteristic 



motive, modal shape, song/Gammes mon- 
tante et descendante, motif caracteristique, 



exposition du theme, 

chant) 



4. Jayi jay3 RamS japa nama 

Niyan-ka-SarangS 

Id. 

Columbia 

(Hindi) 

Madhumatl ayi (Hindi) 

Kedar&-Bahar 

Id. 

GE 3437 

5. Vidyadani (Hindi) 

Gopi-Vasanta 

Id. 

Columbia 

GE 3481 

Sumara-sahab (Hindi) 

Sal3-Bar3li (Khyal) 

Id. 


6. Pyare lala to re ri adhinS 

Pilu (Tritala) 

Id. 

Columbia 

(Hindi) 

Barasana ke badala kare 

Sur3-Malhar 

Id. 

H 381 

(Hindi) 

(TritalJ) 



7. Dadurava bulaye badariya 

Gaud-Malhar 

Id. 

Hindusthan 

(Hindi) 



H 272 

Aye dnmarava gaila 

Bahar 

Id. 


(Hindi) 

(Tritala) 



RATNA BAl BANTWAL 




1. Piya mose kah^ na 

Adana 

Tabla 

Jay Bharata 

(Hindi) 


Tanpura 

Sarangi 

SJ 5009 

Sunaliyo binati (Hindi) 

Yogiya 

Id. 


ROSHANARA BfiGUM 




Abdul Karim’s most outstanding pupil. She often 

sings on 

Radio Bombay. 

Une des elcves les plus brillantes d’Abdul Karim. Chante 

souvent a la radio- 

diffusion de Bombay. 




1. Ayori mere gharS 

Karnataki 

Tabla 

Columbia 

(Hindi) 


Tanpura 

1 VE 5032 

Tank kaptana (Hindi) 

Adana 

Id. 


2. Kab3 hiin na bheji pati 

(Thumri) 

Id. 

Columbia 

(Hindi) 

Raise jaun sakhi (Hindi) 

Purvi 

Id. 

VE S°37 

3. Allah ka jalv3 band^ ko 

(Gazal) 

Id. 

Columbia 

(Urdu) 

Tumi ho rutSW men all 

(Nata) 

Id. 

VE S°45 

(Urdu) 



J03 




4. Mathe tilakS dharo 

Shankara 

Tabla 

Columbia 

(Hindi) 

(astSJ) 

Tanpura 

VE 5047 

JhulanS dais de (Hindi) 

Shankars (jaladS) 

Id. 


5. AbS hari nanadiya 

(Thumri) 

Id. 

Columbia 

(Hindi) 

LimhuS tale 

Purvi 

Id. 

V£ 5050 

(Hindi) 

(ghS) 



6. Chhailava kahun se 

Maru-SarangS 

Id. 

Columbia 

(Hindi) 

Tarana 

Malkosh 

Id. 

VE 5053 

(Mnemotechnic rhythm- 
syllables/Syllabes de 
rythme mnemotechniques 
[bols]) 




7. Nairadayi lagarS maika 

Bihag 

Id. , 

Odeon 

(Hindi) 

Kangana nunariya mori 
(Hindi) 

Multani 

Id. 

SB 2359 

8. BegunS gunS gao 

Gujri-Todi 

Id. 

National 

(Hindi) 



TH 8342 


SAIGAL (K. L) 


From Jullundur in Punjab. A film artist who mainly sang light music and modern 
songs. He was gifted with a beautiful voice. 

Originaire de Jullundur, au Pendjab. fitait un artiste de cinema qui chantait surtout 
de la musique Iegere et des chants modernes. Sa voix etait ravissante. 


1. LakhS sahi abS piki batiyan (Thumri) 
(Hindi) 

Laga gal chota karejava 
(Hindi) 

2. Nuktachin hai game dilS (Gazal) 
usko basae na bane (Hindi) 

YahS tassarupha AllahS 
(Urdu) 

3. RahmatS pe ter! mere gu- (Gazal) 
naon pe nazS hai (Urdu) 

by/par Ghalib 
Shama ka jalS na hai 
(Urdu) 

by/par Ghalib 

4. BahutS usa gall ke kiye hera (Gazal) 
pherS (Urdu) 

DilS se teri nigaha (Urdu) 


Tabla Hindusthan 

Tanpura H 193 

Harmonium 


Id. 

Id. 


Hindusthan 
H 241 


Id. Hindusthan 

H 55° 


Id. 

Id. 


Hindusthan 
H 93i 







5. IdharS phira bhl ana udh'a- 

(Gazal) 

Tabla 

Hindusthan 

rSjane vali (Urdu) 

Tanpura 

H 1004 

Mat5vale panese jo ghata 

Id. 

Harmonium 

Id. 


(Urdu) 

6. Lai hayata ae kaja le chali 

(Gazal) 

Id. 

Columbia 

chale (Urdu) 

Gara siyaha bakhata hi hota 

Id. 

Id. 

VE 1501 

(Urdu) 

7. Panchhl kahe hota udasa 

(Gazal) 

Id. 

Columbia 

(Hindi) 

Suno suno e Krishna kala 

Id. 

Id. 

VE 1502 

(Hindi) - 

8. Duniya men hun duniya lea 

(Gazal) 

Id. 

Columbia-. 

(Hindi) 

Kauna virane men (Hindi) 

Id. 

Id. 

VE 1503 

9. Dina nike bite jata hain 

(Bhajana) 

Id. 

Hindusthan 

/Hindi) 

Ao sarS bita jata (Hindi) 


Id. 

H 156 


SAMSHAD BAI 

A film actress and singer of light music. 

Actrice de cinema et chanteuse de musique legere. 

i. Payala kl jhankara Puriya-Dhanashri Tabla Columbia 

(Hindi) Tanpura GE 1502 

Sarangl 

Mera mana manata (Hindi) Khamaja Id. 

(Thumri) 


SACHINA DfiVA VARMANA 


Belongs to the royal family of Tippcra. Studied m 
and later with VishmadevS Chatterjee. 

De la famille royale de Tippera. fitudia la musiqii 
puis avec VishmadevS Chatterjee. 
i. Alo chhaya dola (Bengali) Behar 

Jadi dakhina pavana Gandhari 

( Bengali) 


iic with KrishnS Chandrd Dey 

avec Krishna Chandra Dey, 

Tabla Hindusthan 

Harmonium H 137 
Id. 


SARASVATI BAI RANK 

1. Jobaniire lalaiya (Hindi) Chandrakaunsa 

Mora manS hari lino (Thumri) 

(Hindi) 


Tabla Columbia 

Tanpura GE 3550 

Id. g 



S5rang2 


Na bolo ShyamS 
(Hindi) 

Chalo sakhi khele (Hindi) (Holi) 
(A song of the Spring Fest¬ 
ival/Chant de la fete prin- 
taniere) 


Tabla Cohimbia 

Tanpura G& 17524 

Sarangi 
Id. 


iVSAWAI GANDHARVA 

Now elderly. Was the favourite pupil of Abdul Karim Khan. He comes from 
North Karnatak and mainly sings Khyal. 

. Maintenant assez age. A ete l’eleve favori d’Abdul Karim Khan. Originaire du 
Kanara du Nord. Chante surtout des khyals. 


1. Kahe raja lanatS jiyara 

Dhani 

Tabla 

H. M. V. 

hamara (Hindi) 


Tanpura 

Sarangi 

N S7i3 

Lala jina karahu (Hindi) 

Hindola 

Id. 


2. Badarva barana lage 

Suradasi-Malhar 

Id. 

H. M. V. 

(Hindi) 

Kishorl kyun bal5 mohe na 
(Hindi) 

Mancja 

Id. 

N 5726 

3. Jao jao sakhi madhovanS 

Tilangk 

Id. 

H. M. V. 

mdn (Hindi) 


N 5744 

Mani men Mohani virajS 
(Hindi) 

Tilak-Kamoda 

Id. 


4. Samaja manS Gorakha nan- 

Gujari-Todi 

Id. 

H. M. V. 

da (Hindi) 

Piya gunS mauneta (Hindi) 

Puriya 

Id. 

N 15827 

5. Prita na kijiye (Hindi) 

Asavari 

Id. 

H. M. 



N 15858 

Banara vyahana (Hindi) 

Nata-Malhar 

Id. 


6. Bina dekhe padata nahin 

Bhairavl 

Id." 

II. M. V. 

(Hindi) 

(Thumri) 


N 15889 

Para kark araja suno 
(Hindi) ^ 

Puriya-Dhanashrl 

Id. 


7. Kala na pari maika 

Shankara 

Id. 

H. M. V. 

(Hindi) 



HT 46 




12 in./30 ci 

Jo teri raja jo chahe 
(Hindi) 

Adana 

Id. 






SHARAFAT HUSAIN KHAN 


Made this record at the age of 12. 

A enregistre ce disque a l’age de douze ans. 

1. HajaratS All (Urdu) Bihag 

Eri aim ( Urdu) Multani 

SHRIMATI BAI NARVfiKAR 
. A good classicah singer from Maharashtra. 

' Bonne chanteuse classique, de Maharashtra. 
1. Gaduva karasqle Bahar 

Hari ke sanga men to Sarangi 

(Hindi) 


Tabla 

Tanpura 

Sarangi 

Id. 


Tabla 

Tanparu 

Sarangi 

Id. 



SB 2126 


SHRIPADA RAO NEVARfiKAR 

1. Ja bhayS na mamS mana Malkosh 
(Marathi) 

BahutS dink nacha bheta- Bageshri 
Ion (Marathi) 


Tabla Columbia 

Tanpura . GE 3982 
Sarangi 
!d. 


SUSHILA TEMBfi 


A popular artist from Bombay. 
Chanteuse populaire de Bombay. 


Shyama Mohana majhiya 

Bhairavl 

Tabla 

Columbia 

(Marathi) 


Tanpura 

Sarangi 

GE 8101 

Chala chalk Mathura 
(Marathi) 

Bageshri 

Id. 


Aisi na maro pichakari 

(Thumrl ,Tritala) 

Tabla 

Columbia 

(Hindi) 


Tanpura 

Harmonium 

GE 8106 

Dekhiri aisi (Hindi) 

Nanda (Tritala) 

Id. 


Datta guru datta guru 

Malkosh (Tritala) 

Tabla 

Columbia 

(Marathi) 


Tanpura 

Sarangi 

GE 8105 

Damru damru dujhe baje 
(Marathi) 

Adana 

Id. 




4. BadalS gayo naina 

Pilu 

Tabla 

HHindi) 


Tanpfira 


Sarangi 

A miyan sande (Hindi) 

Soham 

Id. 

5. Miritha se Rami kaho 

Yogiya (TritalS) 

Id. 

' (Hindi) 

Jhanana baje (Hindi) 

Deshkara 
(TritalS, jaladS) 

Id. 

6 . HatS chodS de (Hindi) 

Bihagada 

Id. 

Saba se unchi premS sagai 

Bhimpalashri 

Id. 

(Hindi) 

7. KarinS yadumanin sadna 


Id. 

(Marathi) 

Svakula tarakS suta 


Id. 

(Marathi) 



8. Dilruba ha ya jivacha 


Id. 

(Marathi) 

HajaratS salamS dhayava 


Id. 

(Marathi) 


Columbia 
GE 8107 


Columbia 
GE 8:08 


Columbia 
GE 8109 


Columbia 
GE 8120 


Columbia - 
GE 8218 


TAR.APADA CHAKRAVARTI 

Born about 1902. Was first a tabla player, then studied vocal music with Jnana 
Goswami. He is now considered one of the good classical singers in Bengal. 


Me aux environs de 1902. Fut d’abord joueur de tabla, puis etudia la musique 
vocale avec JnanS Goswami. Est maintenant considere comme un des bons chan- 
teurs classiques du Bengale. 


Phagune samiranS sane 

Durga 

Tabla 

Megaphone 

( Bengali) 


Tanpura 

JNG 5467 

Chameli mela ankhi 

Bhupali 

Harmonium 

Id. 


(Bengali) 

Kotha gele Shyama 

Bhairavi 

Id. 

Megaphone 

(Bengali) 

Vane vane papiya bole 

Bahar 

Id. 

JNG 5716 

(Bengali) 

Khola khola mandirS dvarS 

1 MishrS-TilangS 

Id. 

Megaphone 

(Bengali) 



JNG 5751 


fi rangij godhuli (Bengali) Gujari-Todi Id. 

VALLABH.4DAS (Swam!) 

A pupil of Faiyaz Khan. 

Eleve de Faiyaz Khan. 

108 




Bihara 


i. DaishanS bins naina tarase 
(Hindi) 

Base urS sahajanandS 
(Hindi) 

by/par Swami SahajanandS 


i abla Columbia 

23 * GE3 ^ " 

“• /!/'.1 


VASANTA (Master, of Surat/Maitre, de Sarant) 

A well-known singer of light and classical music. He mainly lives in Bombay. 
Chanteur bien connu de musique legere et de musique classique, qui vit surtout 
a Bombay. 


1. DulhanS bana ke mara 

(Gazal) 

Tabla , 

H. M. V. 

(Hindi) 

Tanpura 

Sarangi 

N 4 i 24 


2. Kabula kare na kyon kara 

(Gazal) 

Id. 

H. M. V. 

(Hindi) 

Are 0 udho ( Hindi) 

Durga (Gazal) 

Id. 

N 4139 

3. Meri mata ke Sara para 


Id. 

H. M. V. 

(Hindi) 



N 15727 

4. Mathura men na sahi 


Id. 

H. M. V. 

(Hindi) 



N 57°7 

5. Do phuli s a ill a phule 

(Dadara) 

Id. 

H. M. V. 

(Hindi) 

Saba chala chali ka (Hindi) 

Bhairavi 

Id. 

N 5737 


VAZIR KHAN (of/de Rampur) 

Died about 1920. Was a very great master of Indian music and the greatest 
Dhrupad singer of his time. 

Mort aux environs de 1920. fitait un tres grand maitre de la musique indienne et, . 
de son temps, le plus grand chanteur de dhrupads. 

1. Labe jau bakhshi ka una- (Gazal) Tabla H. M. V. 

keKarishma (Urdu) Tanpura P 10434 

Sarangi 

Ch'ale gave vaha adayeii Id. Id. 

dikha ke (Urdu) 


VILAYAT HUSSAIN 

A nephew of Faiyaz Khan, he belongs to a celebrated tradition (gharana) of Agra. 
He mainly sings Khyals but also knows Dhrupads. 

Neveu de Faiyaz Khan, appartient a la colcbrc tradition (gharana) d’Agra. Chante 
surtout des khyals, mais aussi des dhrupads. 



i. Tujhase japaki pare 
(Hindi) 


Bilaval 


Ari birahani bichharani Asavari 
(Hindi) 


Tabla Columbia 

TanpSra BEX 269 

Sarangi 12 UI./30 cm. 

Id. 


VIMALA PATKl (Shrimati) 


I. Sumirl I10 nami (Hindi) Jaunpurl 


Rangi reliyan karatS Malkosh 

(Hindi) (Tritali, jaladi) 

Madhu bansarl (Hindi) Bageshri (Tritali) 


Dari dari ranga (Hindi) Adana 

(Tritali, jaladi) 

3. Ja ja re (Hindi) Gaud-Sarangi 


Vana vani bolati koyaliya Bahar 
(Hindi) 


Tabla H. M. V. 

Tanpuri N 26705 

Harmonium 
Id. 

Id. H. M. V. 

N 26852 
Id. 

Id. H. M. V. 

, N 35225 
Id. 


VINAYAKA RAO PATVARDHAN 


A singer of Khyals and Bhajanis. He is one of the most representative disciples 
of Vishnu Digambar Paluskar. 


Chanteur de khyals et de bhajanas. Est un des disciples les plus representatifs de 
Vishnu Digambar Paluskar. 


Piti to kana navade 
(Marathi) 

(from/de Kanhopatra) 

Patidipi 

AshI nate ho charuta 
( Marathi) 

(from/de Kanhopatra) 

Tilangi 

Karl daya deva madhava 
(Marathi) 

Kafi (Tritali) 

Tarana (Mnemotechnic 

Malhar 

rhythm - syllables/Syllabes 
de rythme mnemotechni- 
ques [bols]) 

(Tritili) 

JOgI mati ja (Hindi) 

Bhairavi (Bhajani) 


by/par Mirabai 

Tarana (Mnemotechnic Bhairavi 
rhythm - syllables / Syllabes 
de rythme mnemotechni- 
ques [bols]) 


Tabla H. M. V. 

Tanpura N 4135 

Sarangi 

Harmonium 

Id. 


Id. H. M. V. 

Id.' 


Id. H. M. V. 

N 5631 
Id. 



Ritu a! savani ki 

JayantS-Malhar 

Tabla . 

H. M. V. 

(Hindi) 


TanpurS 

Sarangi 

Harmonium 

N 25849 

Taraiia (Mnemotechnic 
rhythm - syllables /Syllabes 
de rythme mnemotechni- 
ques [bols]) 

Bhupali 

Id. 


SundarS Shyami dekhana 

Jayajayanti 

Id. 

H. M. V. 

ko (Hindi) 

(TintalS) 


N 26000 

Shrl giridhara Sge (Hindi) 
by/par Mirabal 

Bahar 

Id. 


Madhu bansari pySri 

MishrS-Kafi 

Id. 

H. M. V. 

(Hindi) 

(Tintala) 


N 26090 

BhavanS te nikase (Hindi) 

Sura-Malhar 

(TintalS) 

Id. 


Badarava gahare aye 
(Hindi) 

RamSdasi-Malhar 

Id. 

H. M. V. 
N 35465 

DhirS kita taka, dhi dhi na 
Tarana (Mnemotechnic 
rhythm - syllables / Syllabes 
de rythme mnemotechni- 
ques [bols]) 

Bhupali 

(TrivatS) 

Id. 


VISHMADEVA CHATTOPADHYAYA 

First studied music with NagendrS Nath Datta of Ramaghat. He began to 
record when he was only 15. Later he studied with Badal Khan and Faiyaz Khan. 
He gave up music for several years and lived retired in the Pondicherry Ashram, 
but has now come back to Calcutta. His voice is extremely beautiful. 

. Jitudia d’abord la musique avec Nagendra Nath Datta, de Ramaghat, et commenja 
a enregistrer des l’age de quinze ans. £tudia ensuite avec Badal Khan et Faiyaz 
Khan. Renonya a la musique pendant plusieurs annees et se retira a l’ermitage de 
Pondichery. Est maintenant de retour a Calcutta. Sa voix est extremement belle. 


, Phuleri dinS hala ye aba- Jayajayanti 

Tabla 

Megaphone 

Sana (Bengali) 

Tanpura 

JNG 391 

SH&dra ganati chhila toma (Gazal) 
lSgi (Bengali) 

id! momwi 


Nabaruna rage tumi sathi Bhairavi 

Id. 

Megaphone 

go (Bengali) 


JNG 449. 

Taba Ughi byatha othe y 6 Deshi-Todi 
kusumi (Bengali) 

Id. 


Mukha modi modi musa- Milkosh 

Id. 

Megaphone 

kati (Hindi) 


JNG 513 

Aji So ri sakhl (Hindi) Asha 

Id. 




4. Pin pin ratatS papihara 

LalitS 

Tabla ' 

Iilegapltone 

(Hindi) 


TanpiSra 

Harmonium 

JNG 656 

Abaho lalanS maika 

Bih3g 

Id. 


(Hindi) 

5. Piya paradeshi v3 

Dhanashri 

Id. 

Megaphone 

(Hindi) 

Ruta vasanta (Hindi) 


Id. 

JNG 698 

6. Tad6 sela man3 ja 

(Thumri) 

Id. 

Megaphone 

(Hindi) 

Han manS bhavaniyan 

Tilangi 

Id. 

JNG 850 

( Hindi) 

7. BabanS devata (Hindi) 

Shankara 

Id. 

Megaphone 
JNG 910 

Saiyan tu ek3 beri aja 

(Thumri) 

Id. 


(Hindi) 

8. Mati milaniyan (Hindi) 

KamodS 

Id. 

Megaphone 
JNG 960 

Dukhava main kase kahun 
(Hindi) 

Tilak-Kamoda 

Id - 


9. Pida na jani re (Hindi) 

Malkosh 

Id. 

Megaphone 
JNG 1017 

Bhali mora mana Dandi 

Kafi-Bhairavi 

Id. 


mural! baja! (Hindi) 

(Thumri) 



10. Jago aloke lagane 

Ramakali 

Id. 

Megaphone 

(Bengali) 

Yadi mane pade se dineri 
katha (Bengali) 

Kafi-Bhairavi 

Id. 

JNG 5175 

WAHIDON BAI (of/de Agra) 




Died a few years ago. Was 
lived in Delhi. 

a well-known 

singer of Thumri! 

s. She mainly 

Morte il y a quelques annees. fitait une chanteuse bien connue 

de Thumris. A 

surtout vecu a Delhi. 

1. Jhula kina ne dalo 

Savana 

Tabla 

Megaphone 

(Hindi) 


Tanpura 

Sarangi 

Harmonium 

JNG 975 

Sakhi ri piya binS (Hindi) 

(Thumri) 

id. 


2. Kali kali jo ghata (Hindi) 

(Thumri) 

id. 

Megaphone 
JNG 1106 

Achhe aisa ho (Hindi) 

Id. 

id. 



ZOHRA BAI 

A famous singer of Thumris from the United Provinces; Was a disciple of Kale 
Khan. She died many years ago in Calcutta. 




Cdlebr& chanteuse de Thumris des Provinces Unies, disciple de Kale Khan. 
Morte il y a longtemps dcja a Calcutta. 


Ram3 kart nayana 

Kafi-Khamsa 

Tabla 

H. M. V. 

(Hindi) 

(Kaharva) 

Tanpura 

P- 347 

Pi kd hamS tumS jo chale 

Pilu 

Sarangl 

Id. 


jhuma td (Pushto) 

KaunS rang! nanadi 

(Gazal) 

Id. 

Twin 

(Hindi) 

Savert chala jai ho (Hindi) 

(Dadara) 

Id. 

FT 4354 



CHAPTER III 


BHAJANAS 

(Songs of Mystic Love) and 

KlRTANAS 

(Hymns of Glory) 

C H A P I T R E III 

BHAJANAS 

(Chants d’amour mystique) et 

KlRTANAS 

(Hymnes de gloire) 

BHAJANAS (Songs of Mystic Love) 

Songs have a unique place in the traditional popular music nnd in the religious 
life of India. Many of the writers of BhajanSs were great musicians and poets. 

BHAJANAS (Chants d’amour mystique) 

Les chants tiennent une place unique dans la musique populaire traditionnelle 
et dans la vie religieuse de 1’Inde. Beaucoup de compositeurs de bhajanas etaient 
de grands poetes et musiciens. 

THE SONGS OF KABIR 
LES CHANTS DE KABlR 
KABIR (1450-1508) 

A Mohamedan weaver of Benares. He composed numerous songs in Hindi, many 
of which are still traditionally preserved. 

Tisserand musulman de Benares. A compose en hindi de nombreux chants dont 


beaucoup ont ete conserves { 

jar la tradition. 



1. Aja mere gharS prltama 

Juthika Roy 

i’abla” 6 ” 

H. M. V. 


(Kumar!) 

Tanpura 

N 16418 

2. Ghunghata ka pati khola 

Juthika Roy 

Orch. 

Id. 

H. M. V. 

(Raga Darbari) 

(Kumar!) 


N 16418 

3. Hari bolo re bhai 

Vaidyanath Seth 

Dugg! 

Colombia 

4. Jago pyari 

Id. 

Kartala 

Harmonium 

Id. 

GE 5002 

Id. 
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5. Kablri BhajanS 

Renuka Das Gupta 

Tabla 

Hindusthan 
H11106 

6. Mans lago mero yarS 

RamS Marathe 

Tabla 

Columbia 

fafclri m6n 

(Master/Maitre) 

Tanpura 

Sarangl 

GE3525 

7. Mose fcaha nSjaye 

Jiithika Roy 

Tabla 

H. M. V. 


(Kumari) 

Orch. 

N 16562 

8. Rama bhajanS binS kol na 

KabirS DasI 

Tabla 

Tanpura 

Columbia 
GE 5190 

9. Rama Rahlma men bhedS 
na koi 

KabirS DasI 

Id. 

Columbia 
GE 5190 

10. SabS se unchi prema saga! 

Rama Marathe 
(Master/Maitre) 

Id. 

Columbia 
, GE 3525 

11. Sajanava naina mere 

Juthika Roy 

Tabla 

H. M. V. 


(Kumari) 

Orch. 

N 16562 


THE SONGS OF SURDAS 
LES CHANTS DE SURDAS 
SURDAS (1483-1563) 

A celebrated Hindi poet and song composer who lived in Mathura. He wrote 
a very large number of songs, a few of which are recorded. 

Celebre poete et compositeur de langue hindi qui vivait a Mathura. A ecrit un 
nombre considerable de chants, dont quelques-uns seulement sont enregistres. 


DerS bhai Prabhu 

Sant Tukdoji 
Maharaja 

Tabla 

Tanpura 

H. M. V. 

Jab5 prana tank se nikale 

Himangsu Dutt 

Tabla 

Tanpura 

H. M. V. 
PH797 

Vaishnava jani to tene 

Subbulakshmi 

Tabla 

H. M. V. 

kahiye jo plra paral jane 

(M. S.) 

ss* 

N 14408 

Bal3 yogi aya 

Abharami Bhagat 

Id. 

Columbia 
GE 3976 


THE SONGS OF MlRABAI (16th Century) 

LEg CHANTS DE MlRABAI (xvi« siecle) 

MlRABAI 

A Rajput princess bom in 1501. She left her home to become a wandering 
mendicant. Her songs are still today sung all over Northern India. She wrote 
in VrajS Bhasha, a poetic form of Hindi. 




Nee en 1501. C’etait une princesse radjpoute, qui quitta les siet 

is pour devenir 

une mendiante errante. De m 

os jours encore ses c 

euvres se chantent dans toute 

I’Inde septentrionale. ficrivait 

en VrajS Bhasha, forme podtique ‘de l’hindi. 

1. Aratl teri ho 

Juthika Roy 
(Kumari) 

Tabla 

Orch. 

H. M. V. 

2. BadalS dekhS dari 

JuthikS Roy 
(Kumari) 

Id. 

H. M. V. 

N 16218 

3. Barakhe badarava sSvanS 
ki 

Sati Devi 

Tabla 

Tanpura 

Harmonium 

H. M. V. 

P 11807 

4. Barakhe badarava sSvanS 
ki 

Vinodini Dixit 

Id. 

Columbia 

GE3354 

5. Baso mere nainanS men 

Ranade (J. L.) 

Id. 

H. M. V. 

N 26567 

6. Bhaja le re manS GopalS 

Juthika Roy 

KholS' 

H. M. V. 

guni 

(Kumari) 

Ghungharu 

Harmonium 

N 7419 

7. Chalo mana Ganga 

Dattatreya V. Pa- 

Tabla ~ 

Columbia 

Jamuna tirS 

luskar (PanditS) 

Tanpura 

Sarangi 

GE 3868 

8. Dali dali phulS 

SachinS Devk 
VarmanS 

Orch. 

H. M. V. 

N 3533 1 

0. Darshana bina dukhanS 

Juthika Roy 

KholS 

H. M. V. 

lage naina 

(Kumari) 

NupurS 

Harmonium 

N 16031 

10. Darshana dijo aye 

Juthika Roy 
(Kumari) 

Tabla 

Ghungharu 

Orch. 

H. M. V. 

N 16597 

11. E Prabhu turnS chandanS 

VasantS (Master/ 

Tabla 

H. M. V. 

hama pani 

Maitre) 

Tanpura 

Sarangi 

N5758 

12. Gali to charon bands hui 

Juthika Roy 
(Kumari) 

KholS 

NupurS 

Harmonium 

H. M. V. 

N 16447 

13. Ghadi ekS na suhave 

Juthika Roy 
(Kumari) 

Id.. 

H. M. V. 

14. Hari tuma haro 

Subbulakshmi (M. 
S.) 

Tabla 

Tanpura 

Sarangi 

H. M. V. 

15. Kali badariya chha gai 

SachinS Deva Var- 

Orch. 

H. M. V. 

. N 35331 

16. Koi kahiyo Prabhu avana 

Juthika Roy 

KholS 

H. M. V. 

ki 

116 

(Kumari) 

NupurS 

Harmonium 

N16031 



17- Koi kachhu kahe manS 

Juthika Roy 
(Kumari) 

Tabla 

Tanpura 

Orch. 

H. M. V. 

18. Main to pr<5mS divani 

Juthika Roy 
(Kumari) 

Id. 

H. M. V. 
N 16406 

19. Main to sSnvarS ke rangS 

Juthika Roy 
(KumSri) 

Id. 

H. M. V. 
N 9704 

20. Main vari jaun Rana 

Renuka NSgS 
(Shrimati) 

Tabla 

Tanpura 

.H. M. V. 
N 9754 • 

2t. Main vari jaun Rana 

Juthika Roy 
(Kumari) 

. Tabla 

Orch. 

H. M. V. 
N16717 

22. Maine chakarS rakho-ji 

Sati Devi 

Tabla 

Tanpura 

Harmonium 

H. M. V. 
P 10642 

23. Maine chakarS rakho-ji 

Hirabai Badodekar 

Tabla 

Tanpura 

Sarangi 

SA 3027 

24. Maine chakarS rakho-ji 

Juthika Roy 
(Kumari) 

Tabla 

Harmonium 

Orch. 

H. M. V. 

25. ManS mane jabS tara 

Amirbai Karnataki 

Tabla 

Tanpura 

Harmonium 

Columbia 
GE 3448 

26. Mera lagi rangS 

Juthika Roy 
(Kumari) 

Tabla 

Tanpura 

Orch. 

H. M. V. 
N16406 

27. Mere to GiridharS GopalS 

Hirabai Badodekar 

Tabla, 

Tanpura 

Sarangi 

Columbia 
VE 5030 

28. Mere to GiridharS GopalS 

Sati Devi 

Tabla 
' Tanpura 
Harmonium 

H. M. V. 
P 10642 

29. Mere to GiridharS GopalS 

Juthika Roy 
(Kumari) 

Tabla 

Harmonium 

Orch. 

H. M. V. 
N16107 

30. Mere to GiridharS GopSlS 

Dilip Kumar Roy 

KholS 

Kartala 

Harmonium 

H. M. V. 
N 17417 

31. Mero janamS maranS ke 

Juthika Roy 
(Kumari) 

Tabla 

Harmonium 

Orch. 

H. M. V. 
N16597 

32. Mere paramS snehi RamS 

Renuka NSgS 

Tabla 

II. M. V. 

Prabhu 

(Shrimati) 

Tanpura 

N 975+ 



33- Mira BhajanS 

Renuka Das Gupta 

Tabla 

Hindustan 



Tanpura 

Sarangi 

N11106 

34. Mira ko Prabhu sanchi 

Juthika Roy 

KholS 

H. M. V. 

dasi banao 

(Kumarl) 

Ghungharu 

Harmonium 

N 7419 

35. Mira maganj bhal 

HridayS (Pandit) 

Tabla 

Columbia 



Tanpura 

Sarangi 

GE 7090 

16. Pagi ghungharu bandha 

Omkarnath Thakur 

Id. 

Columbia 

Mira nachi re 



BEX 271 




12 in./30 cnr 

^7. PagS ghungharu bandhS 

Juthika Roy 

Tabla 

H. M. V. 

Mira nachi re 

(Kumarl) 

Orch. 

N 16493 

28. PagS ghungharu bandhS 

Amirbai Karnataki 

Tabla 

Columbia 

Mira nachi re 


Tanpura 

Harmonium 

GE 3448 

39. Payo ji maine Rama ratanS 

Himangsu Dutt 

Tabla 
Tanpura ' 
Sarangi 

P 11811 

40. Payo ji maine RamS ratanS 

Hirabal Badodekar 

Id. 

Odeon 

SA3070 

41. Piya itani vinati 

Juthika Roy 

Tabla 

H. M. V. 


(Kumarl) 

Orch. 

N 16344 

42. Pyare darashana dijo aya 

Satl Devi 

Tabla 

H. M. V. 



Tanpura 

Sarangi 

N 11807 

43. Pyare darashana dijo aya 

Subbulakshml 

Id. 

H. M. V. 


(M. S.) 


N 14422 

44. Raja teri dungaria parS 

Omkarnath 

Id. 

Columbia 


Thakur 


GE 3143 

45. Rana ji main to Giridhara- 

Juthika Roy 

Tabla 

H. M. V. 

ke gharS 

(Kumarl) 

Tanpura 

Orch. 

N 9704 

46. Rama milanS ke kaj5 sakhi 

Subbulakshmi 

Tabla 

H. M. V. 


(M. S.) 

Tanpura 

Satangl 

N 16464 

47. SadhanS karanS chahiye 

Juthika Roy 

Tabla 

H. M. V. 

re manava 

(Kumarl) 

Orch. 

-N 16087 

48. Shri GiridharS age 

VinayakS Rao 

Tabla 

H. M. V. 


Patvardhan 

Tanpura 

N 26000 

49. ShyamS suno meri binati 

SachinS Devil 

Id. 

Hindusthan 


VarmanS 


H 1094 

50. Suni main Hari avana ki 

Himangsu Dutt 

Tabla 

H. M. V. 

avajS 


Tanpura 

Pi 1797 







THE SINGERS OF BHAJANAS AND KIRTANAS 

KlrtanSs (hymns of Praise) and Shyama Sanglta (songs in honour of the Goddess 
Kali) are the Bengali equivalents of the Hindi Bhajan3s, of “Songs of mystic love". 

Most classical singers also sing Bhajanas. There are, however, a few celebrated 
BhajanS and KirtanS singers who do not sing classical music. Among them, 
the following are the best known. 

LES CHANTEURS DE BHAJANAS ET DE KIRTANAS 

Les kirtanSs (Hymnes de louange) et les shyama sanglta (chants en I’honneur 
de la deesse Kali) sont l’equivalent, en bengali, des bhajanas ou « chants d’amour 
mystique », de l’hindi. 

La plupart des chanteurs cl'assiques interpretent aussi des bhajanas. Par contre, 
quelques celebres chanteurs de bhajanSs et de klrtanas ne chantent pas de musique 
classique. Parmi ceux-ci, les plus connus sont les suivants : 

ANUPAMA GHATAK 


A Bengali. Engaged as director of music in the film industry. 
Bengali, directeur musical de production cinematographique. 



i. Sambhala sambhalS kari BhajanS Tabl5 Hindusthan 

pagi dharana (Hindi) Tanpura H. 1076 

KartalS 
Harmonium 
Id. Id. 


Hari se lagS rahi re 
(Hindi) 


119 





BHATNAGAR (R. L.) 


1. ManavS mata bhuIS bhula Bha 
(Hindi) 

Mere 3vat3 ho (Hindi) Id. 

2. PrltS ka hani kise (Hindi) Id. 

Premi pritS nibhana Id. 

(Hindi) 

3. Jobana chhlna chhiya Id. 

(Hindi) 

Rakha as3 nirasa na Id. 

(Hindi) 


TablS Regal 

TanpQra RL 336 

Id. 

Id. Regal 

RL 377 


Id. Regal 

RL 411 
Id. 


BIJAN BALA GHOSH DASTIDAR (Kumari) 


A classical musician from Dace 
Musicienne classique de Dacca 
1. Minati mori suniyo Hari 
(Hindi) 

Bhaja re manS Krishna 
nama (Hindi) 


:a in East Bengal. She now lives in Calcutta. 

1 (a Pest de Bengale). Vit actuellement a Calcutta. 
Bhajana Tabla H. M. V. 

Tanpura N 6793 
Karatala 

Id. Id. 


Prema muditS maria se Id. Tabla Columbia 

kaho (Hindi) Tanpura GE 7269 


3. Raghupati Raghavi Raja Id. 
Rama (Rama DhunS) 


Id. Columbia 

GE 7223 


DHIRENDRA CHANDRA MITRA 

A pupil of Hanumandas of Gaya. He sings classical and light music. 

fileve de Hanumandas, de Gaya. Interprete la musique classique et la musique 

legere. 

1. Kahabi kanura payS KIrtanS KholS H. M. V. 

(Bengali) Karatala N 27398 

Raiko hridaya bhaba Id. Id. 

(Bengali) 


DILIP KUMAR ROY 

A charming singer of light as well as religious songs. He was bom in Bengal 
in 1898. He has now retired in the Ashram of Shri Aurobindo at Pondicherry 
and rarely gives performances outside. 

Ne au Bengale en 1898. Chante de fafon charmante la musique legere aussi bien 
que la musique religieuse. S’est maintenant retire dans l’ermitage de Shri Auro¬ 
bindo, a Pondichery, et se fait rarement entendre dehors. 



i. Chila basi se kusumS kana- 
ne (Bengali) 

KirtanS 

Harmonium 

H. M. V. 

RangSjaba ke dila tor paya 

Id. 

Id. 

(Bengali) 

(MishrS-Sindhu) 



.2. M 5 (Bengali) 

BhajanS 

KholS 

H. M. V. 



Gungharu 

KartalS 

N 9936 

Mantramayi (Bengali) 

Id. 

Id. 


3. Sei Brindavaneralila abhi- 
ramS (Bengali) 

KirtanS 

Harmonium 

H. M. V. 
N 9991 

Id. ' 

Id. 

id; 

4. Lachaka lachakS bijali 

BhajanS 

Tabla 

H. M. V. 

jhalakS (Hindi) 

Tanpura 
Esraj ' 

N 17057 


Mere dilS men dilS ka 
pyara (Hindi) 

Id. 

Id. 


5. DilS le liya hai (Hindi) 

Id. 

Id. 

H. M. V. 

Basa le apne man 5 men 
(Hindi) 

Id. 

Id. 

N 17388 

6. KunjanS bana chhadl 

Id. 

Tabla 

H. M. V. 

(Hindi) 


Harmonium 

Kartala 

N 17417 

Mere to GiridharS Gopa- 

Id. 

.KholS 


la (Hindi) 


KartalS 


by/par Mirabai 


Harmonium 


7. Mere janama maranS ke 
sathi (Hindi) 

Id. 

Id. 

H. M. V. 
N 27347 

BanS thanS karS ai 

Id. 

Tabla 

(Hindi) 


Harmonium 

KartalS 


8. Na tata na mata (Sans¬ 

Id. 

Tabla 

H. M. V. 

krit) 

by/par ShankaracharyS 


Tanpura 

N 27623 

Aum pranom (Sanskrit) 

Id. 

Id. 


9. Shri AravindS 

Prayer/Priere 

Id. 

H. M.' V. 

(Hindi) 

(Stuti) 


N 27656 

Mstrl stuti (Hindi) 

Id. 

Id. 

10. GhumS jayi main (Hindi) 
(with/avec Manju Gupta) 

BhajanS 


II. M. V. 


HIMANGSU DUTT 

Came from Comilla in East Bengal. Was mostly a director of music. He die 
young. 




Originate de Comilla (i Test du Bengalc). S’occupa 
Est mort jeune. 

i. JabS prana tana se nikale Bhajana 
(Hindi) 

Suni main Hari AvanS ki Id. 
avajS (Hindi) 
by/par MirabSi 


surtout de direction itrasicale. 

Tabla H. M. V. 

Tanpura P ”797 

Id. 


Payo jl maine Rama ratana Id. 
(Hindi) 

Kahe re banS khojanS jayS Id. 
(Hindi) 


H. M. V. 
P 11811 


3. RangS jo gulalS lalS Holi 

(Hindi) 

(A song of the Spring Festi¬ 
val/Chant de la fete prin- 
taniere) 

Ao GhanashyamS (Hindi) Id. 


Id. H. M. V. 

P 11815 

Id. 


JOSHI (G. N.) 

1. Kanha tori (Hindi) BhajanS 

Nava kinare lagaun (Hindi) Id. 

2. Tuma kiske ho Ghana Id. 
ShyamS (Hindi) 

TumSsabke ho BhagavanS Id. 
(Hindi) 


Tabla H. M. V. 

Tanpura N 5862 

Id. 

Id. H. M. V. 

Id. iT 37 


JUTHIKA ROY (Kumar!) 

A very popular singer of devotional songs born in Bengal. She is a pupil and part¬ 
ner of Kamal Das Gupta. Her lovely records are often disfigured by unsuitable 
accompaniment. 

Interprete renommee de chants spirituels, nee au Bengale. Eleve et partenaire 


de Kamal Das Gupta. Les chants qu’elle ; 
defigures par l’accompagnement. 

1. Kaba avoge KrishnS Mu- BhajanS 
ran (Hindi) 

Ganga ke usaparS (Hindi) Id. 

2. BhajS le re manS GopalS Id. 
gunS : (Hindi) 

by/par Mirabai 

Mira ko Prabhu sanchi Id. 
das! banao (Hindi) 
by/par Mirabai 


enregistres sont charmants mais souvent 

KriolS H. M. V. 

NupurS N 6794 

Orch. 

Id. 

KholS H. M. V. 

Ghungharu N 7419 

Harmonium 
Id. 




H. M. V. 


3. TomSri kalo (Bengali) KirtanS 

Ore nila jamunarS Id. 

(Bengali) 

4. Koi kahiyo Prabhu avana Bhajana 
ki (Hindi) 

by/par Mirabai 
DarshanS binS dukhana Id. 
lage naina (Hindi) 
by/par Mirabai 

5. Yogi mats ja matS ja Id. (Bhairavi 
(Hindi) 

by/par Mirabai 

SadhanS karanS chahiye Id. 
remanava (Hindi) 


6. Mere to GiridharS GopalS BhajanS 
(Hindi) 

by/par Mirabai 

Maine chakara rakho ji Id. 

(Hindi) 

by/par Mirabai 

7. Ja re papiha piyu ke desha Barah-Masa 
(Hindi) 

Id. Id. 

S. Main to premS divani Id. 

(Hindi) 

by/par Mirabai 

Mera lago ranga Hari Id. 

(Hindi) 
by/par Mirabai 

9. Aja mere gharS pritama Id. 

(Hindi) 
by/par Kabir 

GhunghatS ka patS kholS Id. (Darbari) 

(Hindi) 

by/par Kabir 

10. Main hSri 0 GiridhSri BhajanS 

(Hindi) 

Tord angS se angS mila- Id. 

kara (Hindi) 

11. JhumS jhumS barsatS hai BarsSti 
(Hindi) 

SSvanS ki Syi bahSrS Id. 

(Hindi) 


Khola 

N 9788 
Id. 


KholS H. M. V. 

NupurS N 16031 

Harmonium 
Id. 


Tabla H. M. V. 

Harmonium N 16087 

Tabla 

NupurS 

Harmonium 

Tabla H. M. V. 

Harmonium N 16107 

Orch. 

Tabla 

Harmonium 
Tabla H. M. V. 

Orch. N 16286 

Id. 

Tabla H. M. V. 

Tanpura N 16406 

Orch. 

Id. 


Id. H. M. V. 

N 16418 


Tabla H. M. V. 

Orch. 

Id. 


H. M. V. 


N 16513 



12. DarshanS dijo aye BhajanS 

(Hindi) 

by/par Mirabai 
Mero janama iriarani ke Id. 
sathl (Hindi) 
by/par Mirabai 

13. Kanhaiya pari tani manS Id. 
lutane chali (Hindi) 

Agar tumS Radhe hote Id. 
ShyamS (Hindi) 


Tabla H. M. V. 
Ghungharfi N 16597 
Orch. 

Id. 


Tabla H. M. V. 

Orch. N 16689 

Id. 


KRISHNA CHANDRA DEY 


Started to learn music after losing his eyesight at the age of 12. He first studied 
with Satish Chakravarty; then, with Karamat Ulla Khan. Now about 60 years 
of age, he is still studying Dhrupad with David Khan. He is one of the most 
celebrated singers of Bengal. 

Apres avoir perdu la vue a douze ans commenfa a apprendre la musique. foudia 
d’abord avec Satish Chakravarty, puis avec Karamat Ulla KhSn. Age de soixante 
ans environ, travaille toujours les dhrupads avec David Khan. Un des chanteurs 
les plus celebres du Bengale. 


1. Chhunyona chhuiiyona KirtanS 

bandhu (Bengali) 

Shateka bayashS pare Id. 

(Bengali) 

2. Ei to madhabi (Bengali) Id. 
Shuna shunahe parana Id. 


piya (Bengali) 

3. Ami dekhe chhi Id. 

(Bengali) 

Ati aparupS (Bengali) Id. 

4. AkrurS harana Id. 

(Bengali) 

by/par Sailen Rov 

Id. ' Id. 

5. Sakhi,.loke bale kalo Id. 

(Bengali) 

Ami chandana hoiye Id. 

shitala (Bengali) 

6. Hiyaya rakhite (Bengali) Id. 

Svapana dekhichhe Id. 

(Bengali) 


Khola H. M. V. 

Kartala HT 2 
Harmonium 12 in./30 cm. 


HT63 
12 in./ 3 o cm. 


Id. 

Id. 

Id. 

Id. 

Id. 


H. M. V. 

HT 53 

12 in./ 3 o cm. 

H. M. V. 

HT 81 

12 in./ 3 o cm. 

H. M. V. 

P 11798 


Id. 

Id. 


H. M. V. 
P 11835 
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7. Nabadvipera shobhan- 

KIrtana 


Khola 

H. M. V 

chandra (Bengali) 



Kartala 

P 11834 

Odike nimai chale 

Id. 


Id. 


(Bengali) 

8. Kunja sajaye de lo 

Id. 


Id. 

H. M. V 

(Bengali) 

Jaminl tumi dighala hoyo 

Id. 


Id. 

P 11865 

(Bengali) 

9. Gostha lila (Bengali) 

Id. 


Id. . 

H. M. V. 
P 11867 

Id. (pt. II) 

Id. 


Id. 

10. Katira tate se pita tathi 



Id. 

H. M. V. 

(Bengali) 

Ami bhinda bhari nabanl 

Id. 


Id. 

P 1x873 

(Bengali) 

11. Raj raja 

Id. 


Id. 

H. M. V. 





P. 11879 

12. Raj raja 

Id. 


Id. 

H. M. V. 
P 11880 

13. Sakale chalili jamuna 

Id. 


Id. 

Id. M. V. 

(Bengali) 

Bhujhao amare kena 
(Bengali) 

Id. 


Id. 

P 11881 

14. Japo re Rama nama 

Bhajana ' 


Tabla 

H. M. V. 

(Hindi) 

■Shrl Rami bhajo (Hindi) 

Id. , 


Harmonium 

Id. 

N6296 

15. Socha phikara kl nadi 

Id. 


Id. 

H. M. V. 

(Hindi) 

Bhava sagara ki nava 
(Hindi) 

Id. 


Id. 

N 16089 

16. Musafira kyon maya 

Id. 


Id. ■ 

H. M. V. 

(Hindi) 

Rama teri maya (Hindi) 

Id. 


Id. 

N 16460 

17. DekhopritakI (Hindi) 

Id. 


Id. 

H. M. V. 
N16474 

Kara tu Rama namakl 

Id. 


Id. 


(Hindi) 


LILA KARVAL 


Murali prema kl baji re 

Bhajana 

Tabla ' H. M. V. 

(Hindi) 


■ Tanpura N 16659 

Nupura 



Harmonium 

Raghupati RaghavS Raja 

KIrtana 

Id. 

Rama (Hindi) 
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MANJU GUPTA (Kumar!) 




i. Brindavana ki mangala lila 

Bhajana 

Esraj 

H. M. V. 

(Hindi) 


Tabla 

H 27386 

Mose kahe ko prita (Hindi) Id. 

Id. 


with/avec Dilip Kumar Roy 




MRINAL KANTI GHOSH 




A popular Bengali artist. Died 

in 1949. 



Artiste bengali tres populaire. 

Mort en 1949. 



i. BhedS hari ka koi na jane 

Bhajana 

Harmonium 

Columbia 

(Hindi) 



GE 2677 

2. Khelicha Vishva loye 

Id. 

Tabla 

H. M. V. 

Virata (Bengali) 


Harmonium 

N7393 

by/par Kazi Nazrul 

Tomara mohavishe kichu 
(Bengali) 

Id. 

Id. 


by/par Kazi Nazrul 




PANKAJ MULLICK 




A very celebrated modern sin 

ger of Bengal. His 

voice and styl 

e are extremely 

Celebre chanteur moderne du Bengale. Sa voix et 
seduisants. 

: son style sor 


i. Kauna tojhe samajhaye 

Bhajana 

Tabla 

Columbia 

[Hindi) 


Harmonium 

VE5112 

Ankhen muda kar8 dhyana 

Id. 

Id. 


(Hindi) 

(sung by/chante 
par Rupa Kumar!) 



2. Chhoda musafira maya 

Id. 

Id. 

Columbia 

(Hindi) 

Duniyadari chhode 
(Hindi) 

Id. 

Id. 

GE 2427 

RADHA RANI 




A pupil of Manju Saheb. She belongs to Murshidabad in Bengal. 

Sieve de Manju Saheb. Origin: 

aire de Murshibad, ai 

a Bengale. 


i. Kimohinijano (Bengali) 

Kirtana 

Khola 

Columbia 



Kartala 

Ghungharu 

GE 2521 

Chhi chhi maharaja 
(Bengali) 

Id. 

Id. 
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2. Sari prati shukS takhanS 

KIrtanS 

Khoia 

Columbia 

(Bengali) 


kartala 

Ghungharu 

GE 2875 

ShySraa shukS pakha 
(Bengali) 

Id. 

Id. 


. 3. Bandhu e beshe 
(Bengali) 

Id. 

Id. 

Columbia 
GE 2909 

Sundari oi khane (Bengali) 

Id. 

Id. 

4. MohanS murall (Bengali) 

Id. 

Id. 

Columbia 
GE 2999 

Bahudina pare (Bengali) 

Id. 

Id. 

5. Mathura vasini (Bengali) 

Id. 

Id. 

Columbia 
GE 7483 

DhikangS raja (Bengali) Id. 

RAMA ASR£ (of/de, Lucknow) 

Id. 

I. Sltaji kl bidai (Hindi) 

KirtanS 

Khoia 

Kartala 

H. M. V. 

N i6660 

Id. (pt. II) Id. 

RATNESHWARA MUKHERJEE 

Id. 


A reputed singer of KIrtana-s 

from East Bengal. 



Chanteuse reputee de kirtana« 

. Originaire de l’est 

. du Bengale. 


1. Ki kahili re sakhi (Bengali) 

Kirtana 

Khoia 

Kartala 

H. M. V. 

N 27856 

Tyaji Kalobarana kariba 
(Bengali) 

Id. 

Id. 

2. Prem3 kT ankuri (Maithili) 
Traditional/Traditionnel 

Id. 

Id. 

Bharat 

S. C. 48 

Alapa bayashe (Maithili) 
Traditiopal/Traditionnel 

Id. 

Id. 


REBA SHOME (Kumari) 

i. Giridharilala mor3 

Bhajan3 

Tabla 

H. M. V. 

(Hindi) 


Tanpura 

NupurS 

N 27597 

Chanchal5 chande asha 
anande (Bengali) 

Id. 

Id. 


RfiNU BOSE (Bhowmik) 

1. JagS janS MohanS sanka- 

Bhajani 

Tabli 

H. M. V. 

tahari (Hindi) 


TanpurS 

N 17056 

ShySmisundarS manSman- 
dirS men ao (Hindi) 

Id. 

Id. 






RfiNUKA DAS GUPTA 

i. NandS NandanS (Bengali) KirtanS 


Madhava tiinhun (Bengali) Id. 

2. Kata kala raW (Bengali) Id. 

Kena ele tabe (Bengali) Id. 

3. Shuka sari sama (Bengali) Id. 

Kona rasha Jamunara Id. 

(Bengali) 

4. Jadi Gokula Chandra Id. 

(Bengali) 

Pagala manata re (Bengali) Id. 

5. Mira BhajanS (Hindi) BhajanS 

by/par Mirabai 

Kabir BhajanS (Hindi) Id. 

by/par Kabir 


Harmonium Hindus than 
Khola H 42 

Kartala 


Id. Hindusthan 

Id. ' H711 

Id. Hindusthan 

H958 


Harmonium 

Khola 

Id. 


Hindusthan 

H 3 


Hindusthan 
H 11106 


sachinA deva varmana 


A well-known musician of Bengal. Most of his records of Bhajanas are dis¬ 
figured by the accompaniment. 


Musicien repute du Bengale. La plupart de 
defigures par l’accompagnement. 

1. NayanS mere darashabhi- BhajanS 
khari (Hindi) 

Prita men hue badanamS Id. 

(Hindi) 

2. Shyama suno meri binati Id. 

(Hindi) 

Pile pile (Hindi) Id. 

t. Dhire se jana bagiyanS Id. 

(Hindi) 

Kona nagariya jayi re Id. 

(Hindi) 

4. JhanS jhanS jhani manjiri Id. 
(Bengali) 

PohalS ratijagiya (Bengali) Id. 

5. AbS main sharanS tumharl Id. 

(Hindi) 

Mere pitamS pyare (Hindi) Id. 


enregistrements de bhajanSs sont 


Tabla Hindusthan 

Orch. H461 

Id. 


Id. Hindusthan 

Id. 94 

Id. Hindusthan 

H 1001 
Id. 


Id. Hindusthan 

H494 
Id. 

Id. Hindusthan 

H 548 
Id. 
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SAILA -DfiVI 


Came from East Bengal. A classical singer with a lovely voice. She died young. 
Originaire de Test du Bengale. fitait une chanteuse classique a la voix charmante. 
Morte jeune. 


:. Agaru chua {BengaliJ 


Rupa lagi ankhi (Bengali) Id. 


Tabla Senola 

Tanpura QS 600 

Harmonium 

KartalS 

Idi 


SATI DfiVI (Shrimati) 

Mainly a singer of Tagore songs. 
Chante surtout les chants de Tagore. 

1. Mere to Giridhara (iopalS Bhajana 
(Hindi) 

by/par Mirabai 

Main ne chakarS rakho ji Id. 
(Hindi) by/par Mirabai 

2. Pyare darashani dijo aye Id. 
(Hindi) by/par Mirabai 
Barakh6 badarova savanaki Id. 
(Hindi) 


Tabla H. M. V. 

TSnpura P10642 

Harmonium 
Id. 


Id. H. M. V. 

P11807 
Id. 


SUBBULAKSHMI (M. S.) 


One of the most celebrated Indian film stars, Shrimati Subbulakshmi is a very 
popular singer of both Southern and Northern music. 

Une des vedettes les plus celebres dans les milieux cincmatographiqflcs indiens. 
Shrimati Subbulakshmi est aussi une chanteuse tres appreciee aussi bien en ce 
qui conceme la musique du sud que celle du nord de 1’Inde. 


Main niraguniya gunS BhajanS 

(Hindi) 

RamS milana ke kaja Id. 

(Hindi) 


Tabla H. M. V. 

Harmonium N 16464 
Nupuri 
Id. 


2. VaishnavS janato (Hindi) Id. 

Raghupati Raghava Raja Id. 
RamS (Hindi) 

(with chorus/avec chasurs) 


Id. 


H. M. V. 


3. Hari tumS haro (Hindi) Id. 

by/par MirSbSi 

Pyare darshanS (Hindi) Id. 

by/par Mirabai 


H. M. V. 
N 14422 
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Orch. 


4. Vande Mataram (Sanskrit 
by/par Bankira Chatterjee 
Dhana Dhanya (Bengali) 
by/par Dwijendralal Roy 


National song/ 
Chant national 
Id. 


Id. 


N 14431 


SUCHITRA MUKHERJEE 


A well-known singer of Tagoi 

c songs. She has : 

i superb voice. 


Interprete reputee des chants de Tagore, a la vo 

ix ravissante. 


1. Prabhu kabSse bula rahe 

BhajanS 

Tabla 

H. M. V. 

haiii (Hindi) 


Tanpura 

Harmonium 

N 16727 

Main nanda ganvS ki ora 
(Hindi) 

Id. 

Id. 


SUPRAVA SARKAR 




1. Sanga aji sanga (Bengali) 

KIrtanS 

Orch. 

Hindusthan 
H I33S 

Mank Hara SundarS 

BhajanS 

Id. 


2. Aji GokulS (Bengali) 

KIrtanS 

Id. 

Hindusthan 

Hi45i 

(Bengali) 

Id. (pt. II) 

Id. 

Id. 



TUSHARKANA PAUL (Kumari) 


A well-known research student and a good singer of KIrtanSs. 


Connu pour ses travaux de recherche. Est aussi 

un bon chanteur de kirtanSs. 

1. Rupa lagi ankhi jhare 

KIrtanS 

Khol§ 

H. M. V. 

(Bengali) 


Violin/ violon N 27250 

Sunaite ikanu (Bengali) 

Id. 

Id. 


2. Toraja ja sakhi jalo 

Id. 

Id. 

H. M. V. 

( Bengali) 



N 27719 

3. Ami na hain kore chino 

Id. 

Id. 

H. M. V. 

(Bengali) 

by/par Kazi Nazrul Islam 



To be issued/ 
A paraitre 

UMA BOSE 




A pupil of Dilip Kumar Roy. 

She died very young. 


£leve de Dilip Kumar Roy. Morte tres jeune. 



1. Aja sakhi suna bajata 

BhajanS 

Tabla 

H. M. V. 

(Hindi) 


Tanpura 

Harmonium 

N 17289 

Tu ne kaja kiya mujhe 
(Hindi) (Sung by/Chante 
par Dilip Kumar Bose) 

Id. 

Id. 
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UMAHA ZIYA BfiGUM 

1. Ankhiyan Hari darshani ki Bhajana 
py5si {Hindi) 

NadanS samajhS le ji men Id. 
(Hindi) 

2. M^ri bhi banegi rahl Id. 

(Hindi) 

Shyama SundarS re Mana- Id. 
mohana (Hindi) 


' ‘ UTPALA SEN (Shrimati) 

i. Jago ri manS Bhajana 

(Bengali) 

Hari nama likhe diyo Id. 

(Bengali) 


UTTARA DfiVI 

i. K3nu se jibana (Bengali) Kirtana 


Sajani go ki herinu Id. 

(Bengali)) 

2. Chhuo na chhuo na Id. 

(Bengali) 

O kubjarS bandhu Id. 

(Bengali) 

3. Brojapuri nagara (Bengali) Id. 

by/par Anil Bhattacharyya 
Ami Krishna chahina Id. 

( Bengali) 

4. Ke bale kanai nai (Bengali) Id. 
by/par Nalini Kanta Sarkar 
DvarS chhede de (Bengali) Id. 
by/par Nalini Kanta Sarkar 


VIDYANATH SETH 

1. BhajanS bini bavare tumi BhajanS 
hirajanam (Hindi) 

ManS phulS phuli phire Id. 
(Hindi) 


Tabla Columbia 

Tanpura GE 5182 

Harmonium 
Id. 


Id. Columbia 

GE5193 
Id. 


Tanpura Hindusthan 
Harmonium H 1438 


Khola Columbia 

Kartala GE 2125 

Harmonium 
Id. 


Id. • Columbia 
GE 2578 
Id. 


Id. Columbia 

GE 2643 
Id. 


Id. Columbia 

GE 2948 
Id. 


Duggi H. M. V. 

KartalS N 14661 

Harmonium 
Id. 


»3* 



2. Patiyan main kaisi likhun BhajanS 
(Hindi) 

Tumhare karanS sabS Id. 

sukhS (Hindi) 

3. Chandariya jhini re jhlni Id. 
(Hindi) 

Rahana nahin deshi birana Id. 
(Hindi) 


VINODINI DIXIT (Shrimati) 

1. Barase badaria savana ki Bhajana 
(Hindi) 

by/par Mirabai 

Ankhiya Hari darshanS ki Id. 
(Hindi) 

2. Moh£ charanS pas5 bulalo Id. 
(Hindi) 

Pritama mere mana bhaye Id. 
(Hindi) 


Duggi 

KartalS 

Harmoni 

Id. 


Id. 


Tabla 

Tanpura 


© 
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N 14688 


H. M. V. 


Columbia 
GE 3354 


Columbia 
GE 3829 




CHAPTER IV 

MODERN SONGS 

CHAPITRE IV 

CHANTS MODERNES 


Modem songs play an important part in the musical life of India. Some of these 
songs follow traditional types and are sung by very good singers. Most of them, 
however, are disfigured by the unsuited orchestral accompaniment, which film * 
and recording companies usually impose on the artists. 

We are here giving a few selected songs by very popular singers. 

Les chants modernes occupent une place importante dans la vie musicale de 
l’lnde. Quelques-uns de ces chants appartiennent au type traditionnel et sont 
executes par d’excellents chanteurs. Malheureusement la plupart sont defigures 
par un accompagnement orchestral mal approprie, que les societes cinemato- 
graphiques et les societes d’enregistrement ont coutume d’imposer aux artistes. 

Nous donnons ci-dessous une selection de quelques chants, executes par 
des chanteurs renommes de musique moderne. 


DHONANJAY BHATTACHARYA 

R3g5 (mode) et style 

i. Ekti setura bandhanS Modern song/ 

(Bengali) Chant moderne 

Na dhara ddbarS (Bengali) Id. 
by/par Tarit K. Ghosh 


DILIP KUMAR ROY and/et UMA BOSE (Kumari) 


Nfilaye khastSjan 

Gazal 

Tabla 

II. M. V. 

(Hindi) 

(Dilip Kumar Roy) 


Tanpura 

ManjirS 

Harmonium 

N 17232 

Yun to ky§ ky5 nazarS 
(Hindi) (Uma Bose) 

Id. 

Id. 


Tu n<S kyS kiya (Hindi) 
(Dilip Kumar Roy) 

Id. 

Id. 

H. M. V. 
N 17289 

Aj& sakhi suni bajatS 
(Hindi) (Uma Bose) 

(Gita) 

Id. 



Accompagnement 

Guitar Columbia 

Orch. GE 7409 

Id. 
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HEMANTA KUMAR MUKHERJEE 

A young and extremely popular singer of Calcutta. Her voice is extremely beau¬ 
tiful. 

Jeune chanteuse de Calcutta, extretnement populaire, h la voix charmante. 


1. AnchalS se kyon bandhS 

(GitS) 

Tabla 

Columbia 

liya (Hindi) 


Orch. 

GE 2654 

Dili leki: bhula dena 

Id. 

Id. 

(Hindi) 

2. Sune panaghatS pe biti 

Id. 

Id. 

Columbia 

huirata (Hindi) 

Rata ko dina bana diya 

Id. 

Id. 

GE 2681 

(Hindi) 

3. MastI hai chhai Vasanta 

Id. 

Id. 

Columbia 

(Hindi) 

Madhubana men na 

Id. 

Id. 

GE 2725 

ShyamS (Hindi) 

4. Aba yada hamen kyoii ati 

Id. 

Id. 

Columbia 

(Hindi) 

Vaha ankha pila gaye 

Id. 

Id. 

GE 2742 

(Hindi) 

5. Main saja bajauii tuma 

Id. 

Id. 

Columbia 

gao (Hindi) 

Prema isiko kahe zamana 

Id. 

Id. 

GE2779 

(Hindi) 

6. Tumane mujha ko sada 

Id. 

Id. 

Columbia 

jalaya (Hindi) 



GE 2913 

Tuma kaba taka pyara 
(Hindi) 6 

Id. 

Id. 


7. Musibaton ko bula raha 

Id. 

Id. 

Columbia 

liun (Hindi) 

Bhala tha kitana apana 

Id. 

Id. 

GE 2985 

(Hindi) 

8. Main nadi si bahati 

Id. 

Id. 

Columbia 

(Hindi) 

with/avec Bela Mukherjee 
Bahaki hui nigahen 
(Hindi) 

with/avec Bela Mukherjee 

Id. 

Id. 

GE 7062 

9. Sedina nishithe 

Modern Song/ 

Tabla 

Columbia 

(Bengali) 

Chant moderne 


GE 2619 

Janijani eki dinS 

Id. 

Id. 


(Bengali) by/par Subodha 
Purka yastha 




10. AjS kono katha nayg 

Id. 

Id. 

Columbia 

( Bengali) 

Esa kunje go madhu 
(Bengali) 

by/par Amiya Bagchi 

Id. 

Id. 

GE 2684 
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ii. Mor& byatha jamunari 

Modern Song/ 

Tabla 

Columbia 

(Bengali) 

Chant moderne 


GE 2783 

BadalS megherj (Bengali) 
by/par Amiya Bagchi 

Id. 

Id. 


.12. MadhabirJ svapane 

Id. 

Tabla 

Columbia 

(Bengali) 


Orch. 

GE 2917 

Tomara duarakhani 
(Bengali) 

Id. 

Id. 


by/par Amiya Bagchi 




JAGANMOY MITTRA (JAG MOHAN) 



i. Dila deke darda liya main 

(Gita) 

Tabla 

H. M. V. 

ne (Hindi) 


Orch. 

N 16685 

Yaha na bata sakunga mai 

Id. 

Id. 


(Hindi) 

2. Pyara ki manzila nahin hai 

Id. 

Id. 

H. M. V. 

(Hindi) 

Jala rahe hain armana 

Id. 

Id. 

N 16752 

(Hindi) 

3. Phira pyarS ho raha hai' 

Id. 

Id. 

I-I. M. V. 

(Hindi) 

Mujhe dila men chhipa lo 

Id. 

Id. 

N16728 

(Hindi) 

4. Sapanon men mujhSko 
pyara (Hindi) 

Id. 

Id. 

H. M. V. 

N 16763 

Ankhon men chhipa 
(Hindi) 

Id. 

Id. 


5. Sapanon men kyon ate ho 

Id. 

Id. 

H. M. V. 

ji (Hindi) 

Kyon na chamake pyara 
(Hindi) 

Id. 

Id. 

N 16866 

6. Kya meri matavali ne li 

Id. 

Id. 

H. M. V. 

hai (Hindi) - 
Sajaniavo (Hindi) 

Id. 

Id. 

N16604 

7. Mujhe sapanon men na 

Id. 

Id. 

H. M. V. 

bahalao (Hindi) 

Meri ankhiyan bani divani 

Id. 

Id. 

■N 16546 

(Hindi) 

8. Mata kar5 sajS singarS 

Id. 

Id. 

H. M. V. 

(Hindi) 

Pyiri tum3 kitana sundara 

Id. 

Id. 

N 165S6 

(Hindi) 

9, Usa raga ko payala min 

Id. 

Tabla 

H. M. V. 

(Hindi) 


Tanpura 

Harmonium 

N 16617 

Yaha chanda nahin teri 

Id. 

Id. 


(Hindi) 
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io. TumS meri samane ayanS 

(GitS) 

TablS 

, H.M.V. 

karo (Hindi) 


Tanpura 

N16630 

fikS bSrS muskara do 

Id. 

Harmoirinfti 
- Id. 

(Hindi) 

11. Bans jaoge tumS ekS dinS 

Id. 

id. 

H. M. V. 

(Hindi) 

PrimS ki ruts chali gai 

Id. 

id. 

N 16649 

(Hindi) 

12. Hi morS dharani talS 

Modern Song/ 

Tabla 

H. M. V. 

(Bengali) 

Chant modeme 

Orchestra 

N 27548 

Kata tuku parichaya 

Id. 

Id. 

(Bengali) 

by/par Charu Mukherjee 

13. EkSti pradipS (Bengali) 

Id. 

Id. 

H. M. V. 

Malaya re dhire (Bengali) 

Id. 

Id. ' 

N 27977 

by/par Prabhavati Devi 

PANKAJ MTJLLICK 




1. Main ajS piya hothofi ka 

Modern Song/ 

Tabla 

Columbia 

(Hindi) 

Chant iftoderne 

Orch. 

VE 2547 

YahS raten yaha mausama 

Id. 

Id. 

(Hindi) 

2. Na karS itana pyarS 

Id. 

Id. 

Columbia 

(Hindi) 


Tabla 

VE 2510 

PremS be la men phula na 

(GitS) 

Harmonium 

Fit 

patte (Hindi) 

3. PranS chahe naina na chahe 

Id. 

Tabla 

Columbia 

(Hindi) 


Orch. 

VE2517 

YadS aye ki na aye (Hindi) 

Id. 

Id. 

4. KaunS tujhe samjhaye 

Id. 

Id. 

Columbia 

(Hindi) 

AnkhS mudS karS dhyanS 

Id. 

Id. 

VE 5112 

(Hindi) 

(Sung by/chante par RupS 




Kumari) 

5. KarS charu charanera 

Modem Song/ 

Id. 

Columbia 

(Bengali) 

Chant moderne 


VE2328 

Janama marana (Bengali) 

Id. 

Id. 

Columbia 

by/par Sailen Roy 

6. MaranS re tora (Bengali) 

Id. 

Id. 

Jedina tomarS (Bengali) 

Id. 

Id. 

VE2521 

by/par Barji Kumar 
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i. Ekhani uthibe chafidi 

Modem Song/ 

Tabla 

Hindusthan 

(Bengali) 

Chant modeme 

Harmonium 

II11819 

Naiba ghumale priya 
(Bengali) 

by/par Pranab Roy 

Id. 

Id. 


2. Panchhi kahe hotS udasa 
(Hindi) 

Id. 

Id. 

Columbia 

VE 1502 

Suno suno Krishna Kala 
(Hindi) 

Kirtana 

Khoia 

Manjira 

Harmonium 


3. Duniya men huii duniya ka 

Id. 

Tabla 

Columbia 

(Urdu) 


Harmonium 

VE1503 

Kauni birane men (Urdu) 

UTPALA SEN 

Id. 

Id. 


1. Nayan^ ghan;l lo {Bengali) 

Modern Song/ 

Tabla 

Hindusthan 

by/par Biswaranjan Bha- 

Chant modeme 

Orch. 

H 1341 

Aya ghuma aya (Bengali) 
by/par Anil Bhattarcharyya 

Id. 

Id. 


2. Prathama milane (Bengali) 
by/par Dipa Mukherjee 

Id. 

Id. 

Hindusthan 
H 1281 

Mora kanane (Bengali) 
by/par Gora Mukherjee 

Id. 

Id. 




CHAPTER V 

THE SONGS OF RABINDRANATH TAGORE 

CHAPITRE V 

LES CHANTS DE RABINDRANATH TAGORE 


RABINDRANATH TAGORE (1861-1941) 


The greatest modern Indian song-composer. Bom of a family of wealthy music 
lovers, he had the opportunity from childhood to hear the greatest musicians. 
Most of his poems were conceived as songs and he created' the music and words 
together. About 2,000 of his songs hav.e been published in Bengali notation. The 
music of these songs is highly original and had a considerable influence on the 
development of modern Indian music. He wrote several music dramas, which 
are often performed in Bengal. 

Le plus grand compositeur moderne de l’lnde. Ne dans une famille riche ou 
Ton aimait la musique, il eut l’occasion des l’enfance d’entendre les plus grands 
musiciens. II confut la plupart de ses poemes sous forme de chants, dont il creait 
la musique en meme temps que les paroles. Environ deux milliers d’entre eux ont 
ete publies en caracteres bengalis. Leur musique est particulierement originale et 
elle a exerce une influence considerable sur Involution de la musique indienne 
moderne. Rabindranath Tagore a egalement compose plusieurs drames lyriques, 
souvent joues au Bengale. 


6 . 



cZ t b /par 


^"nt 

Adheka ghume nayanit 
(Bengali) 

Amita Sen 

Orch. 

Hindusthan 

H262 

Aja Bangala deshera 

Hemanta 

Tabla 

Colombia 

hridaya hole (Bengali) 

Mukherjee 

Fit 

Orch. 

GE 7488 

Aja khela bhangarS khela 
(Bengali) 

Saigal K. L. 

Orch. 

Hindusthan 

H915 

Aja taraya taraya dipta 
(Bengali) 

Madhuri 

Chaudhuri 

(Shrimatt) 

Guit. 

Org. 

H. M. V. 

N27839 

Aji godhuli lagane 
( Bengali) 

Suchitra Mukherjee 

Id. 

H. M. V. 

Aji tomaya abara 
( Bengali) 

Rajeswari Vasu- 
deva (Shrimatl) 

Orch. 

Hindusthan 
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7- Aji tomiyS abarS 
(Bengali) 

Nilima Gupta 

Guit. 

Org. 

Columbia 
GE 7104 

8. Aju sakhi muhu muhu 

Kanika Devi 

KholS 

H. M. V. 

(Bengali) 

(Shrimati) 

Kartala 

Harmonium 

N 27747 

9. AkashS jude shuninu oi 
baje (Bengali) 

Gita Naha 

Khola 

ManjirS 

Columbia 
GE 7122 

10. Ali barS-barS (Bengali) 

Amita Sen. 

Orch. 

Hindusthan 

11. AmarS andRa pradipa 
(Bengali) 

Pankaj Mullick 

Id. 

H. M. V. 

12. AmarS jabarS belayS 
(Bengali) 

KrishnS ChandrS 
Dey 

Org. 

H. M. V. 

P11782 

13. Amara jivanapatra 
uchhaliya (Bengali) 

Rajeswari 

VasudevS' 

Orch. 

H. M. V. 

N 27649 

14. AmarS ki bedana se 
(Bengali) 

Suchitra Mukherjee 

Id. 

H. M. V. 

•N 27630 

15. AmSra priyara chhaya 
(Bengali) 

Pankaj Mullick 

Id. 

H. M. V. 

P 11905 

16. AmarS rata pohala 
(Bengali) 

SaigalK. L. 

Orch. 

Hindusthan 

H915 

17. Amara sonarS bangla 
(Bengali) 

Suchitra Mukherjee 

KholS 

Orch. 

H. M. V. 

N 27790 

18. Amare tumi asheshS 
karechha (Bengali) 

Pankaj Mullick 

Orch. 

H. M. V. 

N 11900 

19. AmarS godhuli lagana 

Hemanta 

Esraj 

Columbia 

(Bengali) 

Mukherjee 

VIn 

Tabla 

GE 7057 

20. Ami ShravanS akashe 
(Bengali) 

Pankaj Mullick 

Orch. 

H. M. V. 

P 11905 

21. Ami tomSrS sange 
(Bengali) 

Kanika Devi 
(Shrimati) 

Id. 

H. M. V. 

N 27991 

22. Ami tomayS jata 
(Bengali) 

Saigal K. L. 

Id. 

Hindusthan 
N 766 

23. AndharS rSte ekala pagala 
(Bengali) 

KrishnS ChandrS 
Dey 

Org. 

H. M. V. 

P 11782 

24. ArS rdkhona andhare 
(Bengali) 

Suchitra Mukherjee 

Orch. 

H. M. V. 

N 27673 

25. Aro kichukshanS 
(Bengali) 

Suchitra Mukherjee 

Orch. 

KholS 

H. M. V. 

N 27630 

26. Ayi Bhuvana mana 
mohini (Bengali) 

Himanta Mukherjee Orch. 

Columbia 
GE 7488 
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27. Badala dinars prathamS 
( Bengali) 

Rajdowari Vasu- 
ddvS 

Orch. 

HCndnstbaii 

H920 

28. BadalJ m£ghe madalS 
baji (Bengali) 

Suchitra Mukherjee Id. 

H. M. V. 

N 27737 

29. Bajao re MohanS banshi 
( Bengali) 

Nilima Gupta 

Fit 

Khola 

Colombia 

GE7167 

30. Bandhu konS maya lagSlo 
(Bengali) 

Amala Dutt 

Tabla 

Harmonium 

Vln 

Hindusthan 

H38S 

31. BedanS bhara c Vasanta 
(Bengali) 

Nilima Gupta 

Fit 

KhoIS 

Columbia 

32. Rhengecha duyara esecha 
(Bengali) 

Jaganmoy Mittra 

Orch. 

H. M. V. 

N 27831 

33. Bhori holo bibhavari 
(Bengali) 

ShantidevS Ghosh 

Tabla 

Tanpura 

H. M. V. 

N 27671 

34. BimalS anande jago re 

Radhika Prasad 

Tabla 

H. M. V. 

( Bengali) 

Goswami 

Org. 

P2173 

35. Chhahiya dekho rashera 
srote (Bengali) 

Ddvabrata Biswas 

Orch. 

Columbia 
GE 7233 

36. Chinile na amard ki 
( Bengali ) 

Amita Sen 

Id. 

Hindusthan 

H729 

37. Chokha je odera chhute 
Chale (Bengali) 

ShantidevS Ghosh 

Tanpura 

Tabla 

Esraj 

H. M. V. 

N 27671 

38. Dina guli morS sonarS 
khanchaya (Bengali) 

Pankaj Mullick 

Orch. 

Columbia 

39. DinS pare jaya dina 

Renuka Das Gupta 

KhoIS 

Hindusthan 

(Bengali) 

(Shrimati) 

Org. 

Manjira 

H421 

40. DinerS para dinS je gela 
(Bengali) 

Renuka Das Gupta 

Id. 

H. M. V. 

P 11877 

41. DipS nibhe gechhe mama 

Kanak Das 

Org. 

H. M. V. 

(Bengali) 

(Shrimati) 

Fit 

Vln 

P 11878 

42. it dina aji (Bengali) 

Saigal K. L. 

Orch. 

Hindusthan 

H914 

43. £ shudhu alasha maya 
( Bengali) 

Devabrata Biswas 

Id. 

Columbia 
GE 2927 

44. fikatuku chhoiiya lage 
(Bengali) 

Saigal K. L. 

Id. 

Hindusthan 
H 914 

45. Ekhan3 amarS samaya 
holo (Bengali) 

Rajeswari 

Vasuddva 

Id. 

Hindusthan 
H 1022 

46. £lo je shitera bela 

Samaresha 

Shahnai 

Senola 

(Bengali) 

Chowdhury 

Guit. 

Vln 

QS 509 





47• Enmi kor£ jay5 jadi dinS 

Devabrata Biswas 

Orch. 

Columbia 

(Bengali) 



GE 7233 

48. Gagane gagane (Bengali) 

Pankaj Mullick 

Id. 

Hindusthan 

H523 

’ 49. He kshanikeri atithi 

Bijoya Shome 

Id. 

H. M. V. 

(Bengali) 

(Kumari) 


N 27857 

50. He nirupama (Bengali) 

Hemanta Mukherje 

Id. 

Columbia 
GE 2873 

51. He nutana dekha diki 

Kanak Das 

Esraj 

H. M. V. 

arSbSri (Bengali) 

(Shrimati) 

Tanpura 

P 11861 

52. He nutana dekha. dika 

Saila Devi 

Esraj 

Senola 

aribara (Bengali) 


QS 549 

53. Himsaya. unmatta prithvi 

Kanak Das 

Esraj 

H. M. V. 

(Bengali) 

(Shrimati) 

Tanpura 

P r1866 

54. Hridaya vasana purna 

Malati Ghosal 

Esraj 

H. M. V. 

hola (Bengali) 

(Shrimati) 

P 11853 

53. Hridayera ekula okul3 

Suchitra Mukherjee Orch. 

H. M. V. 

(Bengali) 



N 27564 

56. Jadi prema dile na 

Amita Sen 

Vln 

Hindusthan 

(Bengali) 


Harmoniun 

H1010 

57. Jadi tora daka sune 

Suchitra Mukherjee Manjira 

Columbia 

(Bengali) 



GE 7502 

38. Jaga jaga alas3 ( Bengali) 

Hemanta Mukher¬ 
jee 

Orch. 

Columbia 

59. Jana gana mana 


Id. 

Gramophone 
OJEIT 1 

60. Jana gana mana 

Haripada Chatterjee Choir/ 

II. M. V. 



Choeur 

H. 57°. 

61. Jaubana sarasi nire 

Pankaj Mullick 

Orch. 

Hindusthan 

(Bengali) 



H523 

62. J6 chhila 5mara 

Amita S6n 

Id. 

Hindusthan 

(Bengali) 



H 1010 

63. Je dina bh&he gechhe 

Kanika Devi 

Id. 

II. M. V. 

(Bengali) 



N 27802 

64. Jivana jakhana 

Suchitra Mukherjee Id. 

II. M. V. 

shukhayi (Bengali) 



N 27823 

65. Ke basili 3ji 

Malati Ghos5l 

Sarangl 

H. M. V. 

( Bengali ) 

(Shrimati) 


P.1S53 

66. K6 deb6 chanda dola 

Amita Sen 

Orch. 

Hindusthan 

(Bengali) 



I I 442 

67. Krishnakali ami tiiii 

ShSntidevS Ghosh 

Esraj 

II. M. V. 

bali (Bengali) 


N 27614 




68. Marandra tunhu mama 

Suchitra Mukherjee 

Harmonium 

H.M.V. 

ShyamS (Bengali) 


Vln 

Khola 

KartalS 

N 37564 


69. Na chahile jare 

Suchitra Mukherjee 

Orch. 

H. M. V. 

(Bengali) 



N 27673 

70. Nila naba ghana 

Suchitra Mukherjee 

Vln 

H. M. V. 

(Bengali) 


Guit. 

Khola 

N 31026 

71. Nrityera tale 

Suchitra Mukherjee 

Id. 

H. M. V. 

(Bengali) 



N 27906 

72. Ogo amarS chira 

Rajeswari Vasu- 

Orch. 

Hindusthan 

(Bengali) 

deva 


H 1022 

73. Ogo badhu sundari 

Amita Sen 

Id. 

Hindusthan 

( Bengali) 



H866 

74. Ogo dakhinS haoya 0 

Amita Sen 

Id. 

Hindusthan 

pathika (Bengali) 



H262 

75. Ogo deko na more 

Sudha Mukherjee 

Org. 

H. M. V. 

( Bengali) 

(Banerji) 

Vln 

N 27837 

76. Ogo shona ke bajaya 

Rajeswari Vasudeva 

Id. 

Hindusthan 

(Bengali) 



H 1097 

77. Oi Bhuvanamana 

Hemanta Mukherjee 

: Orch. 

Columbia 

mohini (Bengali) 



GE 7488 

78. Ore savadhani pathika 

Pankaj Mullick 

Id. 

Columbia 

(Bengali) 



VE 2502 

70. Pagla haoar badala dine 

Hemanta 

Id. 

Columbia 

(Bengali) 

Mukherjee 


GE 7232 

80. PatherS sheshS kothaya 

Hemanta 

Id. 

New Theater 

( Bengali) 

Mukherjee 


H 1032G 

81. Phire phire dakadekhire 

Amita S6n 

Id. 

Hindusthan 

( Bengali) 



H729 

82. Pralaya nachana nachale 

Pankaj Mullick 

Id. 

Hindusthan 

( Bengali) 



h 9 

83. Prangane mora shirisha 

Hemanta Mukher¬ 

Id." 

Columbia 

( Bengali) 

jee 


GE 2873 

84. Prathama adi taba 

Jaganmoy Mitra 

Vln 

H. M. V. 

shakti (Bengali) 



N 27831 

85. Purva haoyate deya 
dola (Bengali) 

Suchitra Mukherjee 

Orch. 

H. M. V. 

N 27737 

GE 3873 

86. Saghana gahana ratri 

Pankaj Mullick 

Id. 

Columbia 

Vasanta (Bengali) 



VE 2524 
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87. SaJtaruna venu bajaye 
(Bengali) 

Nilima Gupta 

Orch. 

Columbia 

VE7235 

88. Sannmkhe shanti para- 
vSri (Bengali) 

Saila Devi 

Esraj 

QS 549 

89. Sanmukhe shanti 
paravari (Bengali) 

Kanak Das 
(Shrimatl) 

Id. 

H. M. V. 

P 11861 

90. Sartfaaki janam5 amara 
(Bengali) 

Suchitra Mukherjee 

Orch. 

H. M. V. 

N 27790 

91. Se amarS gopana 
(Bengali) 

Kanika Devi 

Orch. 

Fit 

Khola 

Kartala 

H. M. V. 

N 27991 

92. Se amara gopana 
(Bengali) 

Amala Dutt 

Vln 

Khola 

Esraj 

Hindusthan 

H 197 

93. Shangana gagane ghora 
ghanaghata (Bengali) 

Kanika Devi 

Khola 

Kartala 

H. M. V. 

N 27747 . 

94. Shesha ganerai resha 
(Bengali) 

vIS 

Orch. 

Hindusthan 

H 1097 

95. Shubhra prabhate 
(Bengali) 

SavitriDevi 

Esraj 

Hindusthan 

H 8 

96. Svapana jadi bhangile 

Radhika Prasad 

Org. 

H. M. V. 

(Bengali) 

Goswami 

Tabla 

P 2173 

97. Tomara asana shunyi 
(Bengali) 

Pankaj Mullick 

Orch. 

Hindusthan 

H 9 

98. Tomara amarei virahera 
( Bengali) 

Rajeswari 

Vasudeva 

Id. 

New Theaters 
H 1032 G 

99. TomarS man3 bale chai 
shuru (Bengali) 

Gita Naha 

Khola 

Columbia 

GE 7122 

100. Tomara gana 
(Bengali) 

Hemanta Mukherjee Orch. 

Columbia 

GE 7051 

101. Tomaya sajaba yatane 
(Bengali) 

Amita Sen 

Id. 

Hindusthan 

H 866 

102. .Tomara vinaya gana 
(Bengali) 

Saigal K. L. 

Id. 

Hindusthan 

H 766 

103. Tora apona jane chha- 
4abe (Bengali) 

Devabrata Biswas 
and Chorus/et 
choeurs 

Id. 

H. M. V. 

N 27736 

104. Tumi hatatha haoyaya 
bhese (Bengali) 

Ila Ghosh 

Id. 

H. M. V. 

N 27754 

103. Tumikichudiyejao 
, (Bengali) 

Savitri Devi 

Esraj 

Fit 

Hindusthan 

H 8 


J 43 






io6. 

Tumi ki kebali chhabi 
(Bengali) 

Pankaj Mullick 

TabS 

Tanpura 

Sitar 

VEfi524 

107. 

Tumi kona bhangnerS 
pathe (Bengali) 

Ila Ghosh 
(Kumari) 

Orch. 

H. M. V. 
N 27754 

108. 

Tumi rabe niraba 
(Bengali) 

Devabrata Biswas 

Id. 

Columbia 
GE 7593 

J ° 9 ' 

Vasante ki shudhu 
kebala 

Shantidcva Ghosh 

Fit 

Esraj 

Khola 

H. M. V. 

no. 

Yodi torS dak3 shune 

Hemanta 

IMukherjee 

Orch. 

Columbia 
GE 7502 
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SOUTH INDIA 

(KARNATAKA MUSIC) 


DEUXliME PARTIE 

INDE MfiRIDIONALE 

(musique DU kanara) 






C HAP TEE I 


INSTRUMENTAL MUSIC? l 

\V\ _ £ 

CHAPITRE PREMIER 

MUSIQUE INSTRUMENTALE 


APPADURAI'IYEJSGAR (T.) 


CHOWDIAH (T.). MYSORE 

Now about 55 years of age. A well-known violinist from Mysore, where he is 
court musician. He is a disciple of VidharamS Krishnappa. Uses a violin with 
seven strings, his own invention. 

Age d’environ cinquante-cinq ans. Est un violoniste repute priginaire de Mysore, 
oil il est musicien de la cour. Disciple de VidharamS Krishnappa. Se sert d’un 
violon a sept cordes de son invention. 


1. Violin/Violon 

Dinamani Vamsha 
by/par Tyagaraja 

Hari-kambhojI 

Mridanga 

Columbia 

GE167 

Id. 

Id. (pt. 2) 

Id. 

Id. 

2. Violin/Violon 

Nidhishala 
by/par Tyagaraja 

Kalyani 

Id. 

Columbia 
GE 6148 

Id. 

Id. (pt. 2) 

Id. 

Id. 

3. Violin/Violon 

Elliruva 


Id. 

Columbia 
GE 6506 

Id. 

Aindu Vayadinile 


Id. 

4. Violin/Violon 

Vathapi Ganapatim 


Id. 

Columbia 
GE 6539 

Id. 

Id. (pt. 2) 


Id. 

5. Violin/Violon 

(AlSpani) 

Shankarabharanam 

Id. 

Columbia 

GE187 

Id. 

(Tanam) 

Id. 

Id. 

6. Violin/Violon 

RSmH Niydda 
by/par TyagarSji 

KharaharSpriyS 

Id. 

Columbia 
GE 223 

Id. 

Id. (pt. 2) 

Id. 

Id. 
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7. Violin/Violon 

Vanajakshi 

Kalyaiji 

MrtdaagS 

Cd! fa 


(Varnam) 



GE 307 

8. Violin/Violon 

KalaharanS 

Shuddha-Sav^ri 

Id. 

Columbia 

by/par Tyagaraja 



GE593 

Id. 

MerusamSna 

Mayamalava- 

Id. 



by/par Tyagaraja 

Gaula 



9. Violin/Violon 

Intasowkyamani 

Kapi 

Id. 

Columbia 


by/par TyagarajS 



GE921 

10. Violin/Violon 

Rami Nannu 

Hari-kambhoji 

Id. 

Columbia 


by/par Tyagaraja 



GE 6175 

Id. 

JananiJanaka 




ii. Violin/Violon 

(Tanam) 

Todi 

Id. 

Columbia 
GE 6198 

Id. 

Id. (pt. 2) 

Id. 

Id. 


12. Violin/Violon 

VarS-Ganapate 

Id. 

Id. 

Columbia 
GE 6261 

Id. 

Sniara-janaka 
by/par Svati Tirunal 

Bihag 

Id. - 


DORfiSWAMl IYENGAR (V.) 




A young musician 

from Mysore. 




Jeune musicien de 

Mysore. 




1. Vina 

Bhuvaneshvari 

Mohana-Kalyani 

Mridanga 

Columbia 


by/par Muthiah 
Bhagavatar 



GE 6531 

Id. 

(Rag5-Tan5) 

Khamas 

Solo 



GOPALAKRISHNA IYER (Marungapuri) 

Now about 65 years of age. Has been accompanying all the best classical singers. 
Aujourd’hui age d’environ soixante-cinq ans. A accompagne tous les plus grands chan- 
teurs classiques. 


1. Violin/Violon Koluvai Yunnade Bhairavi 

by/par Tyagaraja 

Id. Id. (pt. 2) Id. 

6 


GOPINATH’S PARTY 

Traditional/ Keli Kottu (Kathakali) 

Traditionnel 

Id. (pt. 2) Id. 


Mridanga Columbia 
CA618 

Id. 


H. M. V. 
N 18958 



KALPAKAM (Shrimati) 

A v 5 p 5 teacher in KalakshetrS. 
Professeur de vina a Kalakshetra. 

1. Vin 5 Parabrahmane 


Tanpura 

H. M. V. 

Id. AdiapadSme 

Todi 

Vln 

Mridangi 

Id. 

N 18312 

KEERANUR BROTHERS 

1. Nagasvaram 

Kharaharapriya 

Ottu 

H. M. V. 

2. Nagasvaram 

Kharaharkpriya 

Tavil 

Id. 

N 8967 

H. M.'V. 

Id. 

(Pallavi) 

Pancharatna 

Id. 

N896S 

3. Nagasvaram Etavunara 

(Raga-malika) 

Kalyani 

Id. 

H. M. V. 

Id. Gnanamosagarada 

Purvi-Kalyani 

Id. 

N 8969 

4. Nagasvaram Bagayenayya 

Chandr 5 -jyoti 

Id. 

H. M. V. 

Id. Manasa etulorthu 

MalaySmarutS 

Id. 

N 8972 


ICRISHNAMURTHI SHASTRIGAL (Budalur) 

Is considered the best exponent of the Gottuvadyam. He first studied vocal music under 
Koneri Rajapuram and Vaidyanath 5 Iyer and later practised instrumental music. He is 
now teaching in Kalakshetri and in the Central College of Karnataka Music in Madras. 
Est considere comme le meilleur joueur de gottuvadyam. Apres avoir etudie la musique 
vocale avec Koneri Rajupuram et Vaidyanatha Iyer, fit plus tard de la musique instru- 
mentale. Enseigne maintenant a KalakshetrS et au College central de musique du Kanara, 
a Madras. 


1. Gottuvadyam 

Datchukovalan.l 
by/par Tyagaraja 

Todi 

Mridanga 

Columbia 
BA 403 

Id.- 

Id.(pt.2) 

Id. 

Id. 


2. Gottuvadyam 

Samajavaragamana 
by/par Tyagaraja 

Hindola 

Id. 

Columbia 
PA 406 

Id. 

Kommarovaniki 

Khamas (Javali) 

Id. 


MAHALINGAM (T. R.) 





Now about 30 years of age. Comes from Tayanayar in the Tanjore district. Although 
he does not belong to a family of musicians, he began to play the flute at the age of 
five. He is considered a very exceptional artist. 
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Agi maintenant d’environ trcnte ans, est originaire de Tayanayar, district <fc Taajore. 
Bicn qu’il n’appartint pas a unc famille de musiciens, il commenfa dte l’fige de cinq ans 
a jouer de la flute. Est consid^re comme un artiste tout h fait exceptioimeL 


1. Flute/FlOte 

NinnuvinS 
by/par Tyagaraji 

N avarasJ-Kanada 

Tanpura 

Vln. 

Mridanga 

Columbia 
GE 6274 

Id. 

Id. (pt. 2) 

Id. 

Id. 


2. Flute/Flute 

Ragam-Tanam 

Kambhoji 

Id. 

Columbia 
GE 6389 

Id. 

Id. (pt. 2) 

Bihag, 

Sindhu-Bhairavi 

Id. 


3. Flute/Flute 

Evarini 

by/par Tyagaraja 

Nada-Chintamani 

Id. 

Columbia 
GE 6505 

Id. 

Mahudi 

Id. 

Id. 


4. Flute/Flute 

Ragam 

KedarS-Gaula 

(Tanam) 

Id. 

Columbia 
GE 6589 

Id. 

Id. (pt. 2) 

(Pallavi) 

Id. 



MANNARKUDI (K.), SAVITRI (Shriinati) 

One of the very few players of the Gottuvadyam. She is about 30 years old and is con¬ 
sidered very talented. 

Agee d’environ trente ans. Compte parmi les tres rares artistes actuels qui jouent 
du gottuvadyam. Est consideree comme ayant beaucoup de talent. 

1. Gottuvadyam Arunodayam KharaharSpriya Mridanga Columbia 

GE 6540 

Id. Mundu Tamil Malai Raga-malika Id. 


NARAYANA IYENGAR (K. S.) 

A palace musician of Mysore. Now about 40 years of age. 
Musicien du palais de Mysore. Age d’environ quarante ans. 

1. Gottuvadyam Marulu Konnadhira Khamas (Javali) Solo 

by/par Ramnad 
Shrlnivask Iyengar 

Id. Nitu Mahima IlamsS-nandi Id. 

by/par Muthiah 
Bhagavatar 


!. Gottuvadyam 


Shri Raghukula 
Nidhim 

by/par Ramnad 
ShrinivasS Iyengar 
Id. (pt. 2) 


Id. 


Columbia 
GE 984 


Columbia 
GE 985 


Id. 



3- Gottuvidyam 

Ned Bhaktibhagya- 

JayS-Manohari 

Solo 

Columbia 


suta 

by/par Tyagaraja 



VE41 . 

Id. 

Adhi NIpai 
by/par Dharmapuri 
Subbiar 

Khamas 

Id. 


4. Gottuvadyam 

Manasu SvadhtnS 

Shankarabharanam 

Id. 

Columbia 

by par Tyagaraja 



GE872 

Id. 

Id. (pt. 2) 

Id. 

Id. 


5. Gottuvadyam 

ParamS pavana 

Purvi-Kalyani 

Id. 

Columbia 


by/par Ramnad 
. Shrinivasi Iyengar 



GE251 

■ • Id. 

Id. (pt. 2) 

Id. 

Id. 


NARAYANASWAMI IYER (Pudukottai) 



A celebrated violinist at the beginning of the century. He had a remarkable sense of 

rhythm. 





Violoniste celebre du debut du siecle. Avait un sens remarquable du rythme. 

1. Violin/Violon 

Parimala Rangapate 

Kambhoji 

Mridangi 

H. M. V. 



(Alapi) 


P.67 

Id. 

Id. (pt. 2) 

Id. (Pallavi) 

Id. 


2. Violin/Violon 

Manasu Karuga 

Hamsa-dhvani 

Id. 

II. M. V, 


by/par Patnam 
Subramanya Iyer 



P 6S 

Id. 

Rammanave 

Nilambari 

(Javali) 

Id. 


3. Violin/Violon 

Vidumu Saya 

Kharaharipriya 

Solo 

H. M. V. 


by/par Tyagaraja 



P 66 

Id. 

(Pure music/ 
Musique pure) 

Pera 

id. 


4. Violin/Violon 

(Pure music/ 

Ragi-Malika 

Mridangi 

H. M. V. 


Musique pure) 



K 26 

Id. 

Id. (pt. 2) 

Id. 

Id. 


5. Violin/Violon 

AlapS 

Senjuruti 

Id. 

H. M. V. 
P69 

Id. 

Psalm (Devaram) 
by/par Sundara- 

Id. 

Id. 



murtt Nayanar 




RADHAKRISHNAN (T. K.) 




A flute player from Madras. He belong 

;s to a family of musicians. 


Flutiste de Madras. Appartient a une famille de musiciens. 



i. Flute/Flute 

Nannubrovamani 

Kalyani 

Vln 

Columbia 


by/par BhadrachalS 
Rami Das 


MridangS 

GE 6258 

Id. 

Id. (pt. 2) 

Id. 

Id. 








*■/. ■ 

■ ” V, i 4 - . ^ 


2. Flute/Flute 

Palinchutaku 

Kambhoji 

MridangS 

Colombia 





GE 6410 

Id. 

Id. (pt. 2) 

Id. 

Id. 


RAJAMANIKAM PILLAI 




Born in 1898. 

Learned the violin from Tirukodikaval RamaswamI Iyer, 1 

a pupil of the 

celebrated Tirukodikaval KrishnS Iyer. 

He is known for the clarity of his style and 

the perfection of 

his ragSs. 




Ne en 1898. Etc 

idia le violon avec Tirukodikaval 

RamaswamI Iyer. Lu 

i-mSme lileve 

du celebre Tirukodikaval KrishnS Iyer 

. Est connu 

pour la nettetd de si 

an style et la 

perfection de ses 

ragSs. 




1. Violin/Violon 

Inta Kannanan- 

Bilahari 

MridangS 

Columbia 




Vln 

CA 1365 


by/par TySgarSja 


. Id. 





Ottu 


Id. 

Id. (pt. 1) 

Id. 

Id. 


2. Violin/Violon 

Svamiku Sari 

Begada 

Id. - 

Broadcast 


by/par TySgarajS 



GR 2426 

Id. 

Id.(pt. 2) 

Id. 

Id. 



RAJARATNAM PILLAI (T. N.) 


The foremost player of Nagasvaram, and the musician of the Tiruvadutura Monastery 
in the Tanjore district. The quality of his style and the delicacy of his playing are 
considered exceptional. 


Le meilleur joueu: 

r de nagasvaram. 

Musicien du monaster 

e Tiruvadutura, dans le 

district de Tanjore 

. La qualite de son 

1 style et la douceur de 

son jeu so 

nt considirees 

comme exceptionnelles. 




i. Nagasvaram 

AlapanS 

Tocji (kamataka) 

Ottu 

Columbia 


(Pure music/ 
Musique pure) 


Tavil 

CA 720 

id. 

Id.(pt.2) 

Id. 

Id. 


2. Nagasvaram 

Yochana Kamala 

Darbar 

Id. 

Columbia 


by/par TyagarajS 
Niravadi Sukhada 

i Ravi-Chandrika • • 

Id. 

GA 731 


by/par TyagarSjS 




3. Nagasvaram 

(Pallavi) 

Todi 

Id. 

Columbia 

Id. 

Id. (pt. 2) 

Id. 

Id. 


4. Nagasvaram 

(AlapanS) 

ShanmukhSpriyS 

Id. 

Columbia 
CA 916 

Id. 

VallinSyakane 
by/par Muthiah 
Bhagavatar 

Id. 

Id. 
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5-8. Nagasva¬ 

Id. (Set l/Serie I 

ShanmukhSpriyS 

Ottu 

Columbia 

ram 

(pts. 1-10) 

Id. 

Tavil 

CA 916-20 

9. Nagasvaram 

(AlapanJ) 

Nata-Bhairavi 

Id. 

Columbia 

Id. 

Id. (pt. 2) 

Id. 

Id. 

CA 1143 

10. NSgasvaram 

(AlapanS) 

Vachaspati 

Id. 

Columbia 

Id. 

Id. (pt. 2) 

Id. 

Id. 

CA 1234 

n. Nagasvaram 

(AlapanS) 

Pantu-Varali 

Id. 

Columbia 

12. Nagasvaram 

(Pallavi) 

Pantu-Varali 

Id. 

CA 1465 
Columbia 

. Id. 

Id. (pt. 2) 

Id. 

Id. 

- GE 6043 

13. Nagasvaram 

(RagS-AlapanS) 

Shubha-Pantu- 

Id. 

Columbia 

Id. 

Id. (pt. 2) 

Id. 

Id. 

GE 6348* 

14. Nagasvaram 

(RagS-Malika) 

Shubha-Pantu- 

Id. 

Columbia 

Id. 

Id. (pt. 2) 

varali (pallavi) 

Id. 

Id. 

GE 6349 

15. Nagasvaram 

(Alapana) 

Kharaharapriya 

Id. 

Columbia 

Id. 

Id. (pt. 2). 

Id. 

Id. 

GE 6390 

16. Nagasvaram 

Shiva guru parane 

Kalyani 

Id. 

Columbia 

Id. 

Id. (pt. 2) 

Id. 

Id. 

GE 6473 

RAMASWAMI (Sembanarkovi) 

One of the great players of the previous generation. 

L’un des grands virtuoses de la generation precedcnte. 

1. Nagasvaram Nee Namarupamu- Sourashtra 

Tavil 

H. M. V. 

Id. 

laku 

by/par Tyagaraja 
Poimarmeniyane 

Shankarabharanam 

Ottu 

Id. 

P 1469 


SANJIvA RAO (Palladam) 


Bom in 1882. He first studied singing and the violin, and then the flute under the great 
Sarabha Shastrigal. He is famous for delicacy and intensity of the expression and 
the quality of his style. He is a SangitS Kalanidhi of the Music Academy (Madras). 
Ne en 1882. fitudia d’abord le chant ct le violon, puis la flute avec le grand Sarabha 
Shastrigal. Est connu pour la delicatesse et l’intensit6 de son expression et la qualite 
de son style. Sangiti Kalanidhi de l’Academie de musique de Madras. 

1. Flute/Flute Chethulara Bhairavi Vln Columbia 

by/par TySgarajS Mridangi GE 603 


Id. Evarani 

by/par TyagarSja 


Devatimruta- 

varshini 


Id. 


1 53 




2. Flute/Flutc 

Giripai nelJ 
by/par TyaragajS 

Id. 

Id.( P t.2) 

3. Flute/Flute 

KshirS S agarS 
by/par TySgarajS 

Id. 

Id. (pt. 2) 

4. Flute/Flute 

Enthara 

by/par TyagarajS 

Id. 

Nitya Rup5 
by/par Tyagaraja 

5. Flute/Flute 

NatS Jani 
by/par TyagarajS 

Id. 

Kaligiunte 


by/par Tyagaraja 

6. Flute/Flute 

Manasu SvadhinS 
by/par Tyagaraja 

Id. 

Dham3 Vhibo 

7. Flute/Flute 

Evari Mata 
by/par Tyagaraja 

Id. 

Id. (pt. 2) 

8. Flute/Flute 

Emi Jesite 
by/par Tyagaraja 

Id. 

9. Flute/Flute 

Sarasamulade 


SHANKARA SIIASTRI (Emani) 

Vina player fro 

m the Telugu country. 

Joueur de vina 

de la region telougou. 

x. Vina 

Pahimam 


by/par Ramaswami 

Id. 

Id. 

2. Vina 

Paramatmudu 

Id. 

by/par Tyagaraja 


Sahana 

Vln 

Columbia 


Mridanga 

GE966 

Id. 

Id. 


DevS-Gandhari 

Id. 

Columbia 

GE968 

Id. 

Id. 


Hari-Kambhoji 

Id. 

Columbia 
GE 969 

Darbar 

Id. 


Simhendra- 

Id. 

Columbia 

Madhyamam 


GE 970 

Kiravani 

Id. 


Shankarabharanam 

.Id. 

Columbia 
GE 992 

Kinada 

Id. 


Kambhoji 

Id. , 

Columbia 
BEX 2 

30 cm. 

Id. 

Id. 


Todi 

Id. 

Columbia 
LBE 3& 

Kapi (javali) 

Id. 



Vln 

Columbia 


Mridanga 

Reed-drone/ 

Hautbois 

LBE 68 


Jana-Ranjani 

Mridangi 

FI. M. V. 
N 18925 

Khamas 

Id. 


Vagadishvari 

Id. 

H. M. V. 
N 18929 

Bihag 

Id. 



SUBRAHMANYA IYER (Deshamangalam) 

Died in 1947, belonged to Cochin State. A celebrated Viga player, and lecturer in 
musicat Anramalai University. 



■■***' -• ; ''v' ' ■ : " ' ■. " ' 

if Mort en 1047. fitait de 1’fitat de Cochin. Celebre ioueur de ^ 

dna, il donnai 

t a l’Univer- 

# site d’Annamalai des conferences sur la 

musique.. 



| 1. Vina 

f 

Rag& Alapana 

Shankarabharanam 

Solo 

Columbia 





! Id. 

SvararagSsudha 

Id. 

Id. 



by/par Tyagaraja 




2. Vina 

Evarani 

Devatamruta- 

Id. 

Columbia 


by/par TyagarajS 

varshani 


BA 404 

Id. 

Vinaradani 

Deva-Gandhari 

Id. 



by/par TyagarajS 




3. Viija 

Ambanadu 

Todi 

Id. 

Columbia 


■ by/par Pallavi 
Gopali Iyer 



BA 407 

Id. 

Id. (pt. 2) 

Id. 

Id. 


SUBRAHMANYA PILLAI (T. P.) 




A popular Nagasv 

aram player. 




Joueur de nagasvaram tres populaire. 




1. Nagasvaram 

(RagS-AlapanS) 

ShanmukhSpriya 

Dhola 

H. M. V. 

Id. 

id. ( P t. 2) 

Id. 

Id. 

N8979 

2. Nagasvaram 

A snake-charming 

Magudi 

Ottu 

H. M. V. 


tune/Melodie de 

(a Dhun in 

Tavil 

N 8982 


charmeur de ser- 

Punnaga-V arali) 







Id. 

Id. (pt. 2) 

Id. 

Id. 


3. Nagasvaram 

(Pallavi) 

Raga-Malika 

Id. 

H. M. V. 

Id. 

Id. (pt. 2) 

Id. 

Id. 

NS986 

4. Nagasvaram 

ManasS Sancharare 

Sami 

Id. 

H. M. V. 


by/par SadashivS 
BrahmendrS 



N 8989 

Id. 

Shri ShanmukhS 

Id. 

Id. 


5. Nagasvaram 

(Pallavi) 

RagS-Malika 

Id. 

H. M. V. 

N 8991 

Id. 

Id. (pt. 2) 

Id. 

Id. 


6. Nagasvaram 

Thaparam 

Simhendri- 

Id. 

H. M. V. 


by/par Papanasham 
Shivan 

Madhyamam 


N 8993 

Id. 

Id* (pt- 2) 

Id. 

Id. 


7. Nagasvaram 

(Pt-1) 

Bhimplas 

Dbola 

H. M. V. 





N 18933 

Id. 

Id. (pt. 2) 

Id. 

Id. 


8. Nagasvaram 

Manolayam 

Manolayam 

Id. 

II. M. V. 
N 18941 

Id. 

(Folk Tune/Melo¬ 
die populaire) 

Id. 

Id. 




9. Nagasvaram 
Id. 

io. Nagasvaram 


Rakshabettare 
by/par TySgarijS 
Id. (pt. 2) 
(R5g3-Al5panS) 


Bhairavl 

Id. 

Purvi-Kalyani 


Ottu 

Tavil 

Id. 

Dhola 


Id. Id. (pt. 2) 


Id. 


H. M. V. 
N 18945 

H. M. V. 
N 18946 


SUBRAHMANYA PILLAI & BROTHERS (Thiruvizhimizhalai) 


Well-known for his rendering of Tyagaraja songs on the Nagasvaram. 

Bien connu pour ses interpretations de chants Tyagaraja sur le nagasvaram. 


Nagasvaram 

Svar3rag3sudha 
by/par Tyagaraja 

Shankarabharanam 

Ottu 

Tavil 

Columbia 
GE 134 

Id. 

Id. (pt. 2) 

Id. 

Id. 


Nagasvaram 

Ram2 Nipai 
by/par Tyagaraja 

Kedaram 

Id. 

Columbia 
GE 147 

Id. 

Hecharika 
by/par 'I'yagaraja 

Yadukula 

Kambhoji 

Id. 


Nagasvaram 

ManasS Shri Rami 
by/par TyagarajS 

Esa-Manohari 

Id. 

Columbia 

GE153 

Id. 

Nijamarmamulanu 
by/par Tyagaraja 

Umabharanam 

Id. 


Nagasvaram 

Gitarthamu 
by/par Tyagaraja 

Surati 

Id. 

Columbia 
GE 232 

Nagasvaram 

Kripajuchutaku 
by/par Tyagaraja 

Chhaya-Tarangini 

Id. 

Columbia 
GE 713 

Id. 

Palukavemina 
by/par Tyagaraja 

Purna-Chandrika 

Id. 



SWAMINATHA PILLAI (Tiruppamburam, T. N.) 

Born in iggSof a family of musicians. Heplaysthe bamboo flute in the traditional South 
Indian style. He was for some years the head of the Music Department of Annamalai 
University. He is now teaching in the Central College of Karnataka Music in Madras. 
Ne en 1898 d’unefamille de musiciens. II joue de la flute de bambou dans le style tradi- 
tionnel de l’Inde meridionale. A ete pendant quelques ann^es it la t£te du Departement 
de la musique a l’Universite d’Annamalai. Enseigne maintenant au College central de 


musique du Kanara, a Madras. 

1. Flute/Fldte Ambaparadevate 

RudrS-Priya 

Vln 

Columbia 

by/par Krishnas- 


MridangS 

GE 1389 

wamiah 

Id. Id. (pt. 2) 

Id. 

Id. 


2. Flute/Flute Vagaladi 

Bihag (javali) 

Id. 

Columbia 

GE6008 

Id. Ini Yennapdcchu 

Sahana (padam) 

. Id. 


156 



! ’;Veenai dhanam (1867-1938) 

I s The foremost Vina player of her time. The available recordings were made when she 
| f was already very old. She had an immense repertoire. Many of the best musicians 
5 of the present day are her disciples. 

y Artiste qui en son temps jouait le mieux du vina. Ceux de ses disques qu’on peut se 
* procurer ont ete enregistres alors qu’elle etait deja tres agee. Avait un immense reper- 
j toire. Un grand nombre des meilleurs musiciens actuels sont ses disciples. 


1. Vina 

RagS-Malika 
(Pure music/Musi- 
que pure) 

NatS-Gaula 

Arabi 

Shrl-Varali 

Solo 

Columbia 
GE 980 

Id. 

Id. (pt. 2) 

Id. (tanam) 

Id. 


2. Vina 

Shri RaghuvarS 
by/par TySgarajS 

Bhairavl 

Id. 

Columbia 
GE 981 

Id. 

NSrimani 

Khamas (javali) 

Id. 


3. Vina 

Brova Barama 
by/par TyagarajS 

Bahudari 

Id. 

Columbia 
GE 982 

Id. 

Nijamaramamulanu 

Umabharana 

Id. 


4. Vina 

Nenarunchinaunu 
by/par TyagarajS 

Malavi 

Id. 

Columbia 
GE 983 

Id. 

Ramani SamanS 
by/par TyagarajS 

Karaharapriya 

Id. 


i i! 5. Vina 

Varnam 

by/par Venu Gopal 
Das 

BegadS 

Id. 

Columbia 
GE 240 

! Id. 

Id. (pt. 2) 

Id. 

M. 


6. Vina 

j: 

Padam 

Mohanam 


Columbia 
GE 405 

7. Vina 

Mahimai Theliya 
by/par AnSi-Ayya 

Shankarabharanam 

Id. 

Columbia 

GE841 

Id. 

Kulam Tarum 

Kapi 

Id. 


8. Vina 

Himadri Sute 
by/par Shyama 
ShSstri 

KalyanI 

id. 

Columbia 
GE 913 

Id. 

Nannubrova Lalita 
by/par Shyama 
Shastri 

Paraj 

Id. 


9. Vina 

Shri NaradSnnadS 
by/par Tyagaraja 

Kannada 

Id. 

Columbia 
GE 576 


VENKATASWAMI NAIDU (Dwaram) 

Born in 1893. He learned the violin from his elder brother. He is now professor at 
the Maharaja’s College of Music, Yizianagram. 

His brilliant improvisations show a definite influence of Northern Indian music. 

Ne en 1893. fitudia le violon sous la direction de son frere able. Est maintenant pro- 
fesseur au College de musique du Maharaja, a Vizianagram. 



Sea brillantes improvisations sont nettement marquees par f'mlluefctfe fa musique 
de l’lnde septentrionale. 


Violin/Violon 

Tanam 

(Pure music/Musi- 
que pure) 

Kalyani 

Mridanga 

H. M. V. 
N 8970 

Id. 

Id* ( P t* 2) 

Id. 

Id. 


Violin/Violon 

Pallavi 

(Pure music/Musi- 
que pure) 

Ragi-Malika 

Id. 

H. M. V. 
N8971 

Id. 

Id. (pt. 2) 

Id. 

Id. 
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CHAP T E R II 

VOCAL MUSIC 


CHAPITRE II 

MUSIQUE VOCALE 


ANANTALAKSHMI SATHA GOPAN 


Now about 20 years of age. 
Musicien. Age d’environ vingt ans. 




1. Sarasi suvadana 
(Sanskrit) 

by/par Svati Tirunal 

2. MandaradharS (Sanskrit) 
by/par Svati Tirunal 
Shankar^ Shri (Sanskrit) 
by/par Svati Tirunal 

3. Upacharamu (Tclugu) 
by/par Tyagaraja 

Id. (pt. 2) 


Riga (mode) and t 
R3gi (mode) et sty 

Kalyani 


Todi 

Hamsa-Nandi 

Bhairavi 

Id. 


Vln H. M. V. 

Mridanga N 18308 

Id. H.M.V. 

N 18375 


Id. H. M. V. 

N 28576 

Id. 


BALASUBRAHMANYAM (G. N.) 

Born in 1910 in Gudalur (Tanjore district). From childhood he showed great 
interest in music. He never studied regularly with any teacher but nevertheless 
secured a leading position among classical vocalists. 

Ne en 1910 a Gudulur (district de Tanjore). Temoigna des l’enfance d’un grand 
interet pour la musique. Sans avoir jamais etudie de fafon reguliere avec un pro- 
fesseur, il reussit cependant a s’assurer une place importante parmi les chanteurs 
classiques. 


yasudevayani (Telugu) 

Kalyani 

Vln 

H. M. V. 

by/par TyagarajS 


MridangS 

HT 123 

12 in./ 3 o 

Id. (pt. 2) 

Id. 

Id. 

Nalla shakunam (Tamil) 
by/par Vedanayakam Pillai 

S hanmukhipriya 

Id. 

H. M. V. 
HT124 


Hindola Id. 


KarunSlayi nidhiye 
(Tamil) 

by/par Vddanayakam Pillai 


*59 





3. HlmS-giri tanaye 

ShuddhS-Dhanyaei 

Vin 

fL Ei.V. 

( Sanskrit) 


MridangS 

HT 125 

by/par Muthiah 



13 in./3o cm. 

Bhagavatar 

Radha SameS (Sanskrit) 

MishrS-YamanS 

Id. 


by/par Muthiah 

Bhagavatar 




4. Prcmaiyil (Tamil) 

(Light music/ 

Id. 

H. M. V. 


Musique I6gere) 


N 18098 

ManS MohanS (Tamil) 

Id. 

Id. 


BANGALORE THAYl 




1. Darini Telusu (Telugu) 

ShuddhS-Sav^ri 

Vin 

H. M. V. 

by/par TyagarajS 


Mridaoga 

P52S9 

SujanS JivanS (Telugu) 

Khamas 

Id. 


by/par TyagarajS 




CHELLAMMAL (Shrfmati) 




1. ShyamalS dandakS 

RagS-Malika 

Vin 

Twin 

( Sanskrit) 


MridangS 

FT 16056 

COIMBATORE THAYl 




Died thirty years ago, came 

from Bangalore. 

She had great 

teachers. Her 


songs are still remembered. She recorded a number of traditional religious songs. 
Unfortunately, all her records have been destroyed. 

Morte il y a trente ans. fitait originaire de Bangalore. Eut des professeurs emi- 
nents. Ses chansons sont encore presentes a toutes les memoires. A enregistre 
un grand nombre de chants religieux traditionnels. Malheureusement ses disques 
ont tous ete detruits. 


1. KshirS SagarS (Telugu) 

DevS-Gandhari 

Vin 

H. M. V. 

by/par TyagarajS 


MridangS 

P 1208 

Id. (pt. 2) 

Id. 

Id. 


2. Evarani (Telugu) 
by/par TyagarajS 

NadS-Chintamani 

Id. 

H. M. V. 
P 1211 

Id. (pt. 2) 

Id. 

Id. 


3. RSmS BariS (Telugu) 
by/par TyagarajS 

Saveri 

Id. 

H. M. V. 
P 1214 

Id> (pt. 2) 

160 

Id. 

Id. 




4. Jay* JayS GokulS Bali 

Bbairavi-Atana- 

Vln 

H. M. V. 

(Telugu) 

by/par Narayani TirthS 

Kambboji- 

Kalyani-Surati. 

MridangS 

P 1217 

Id. {pt. 2) 

Id. 

Id. 


5. ShrlramS Jayirami 

Yadukula- 

Id. 

H. M. V. 

(Telugu) 

by/par Tyagaraji 

Kambhoji 


P 1815 

Ni Madi Sallaga (' Telugu) 
by/par Bhutamayya 

AnandS-BhairavI 

Id. 


6. Aruni Jothi (Tamil) 

Pantu-Varali 

Id. 

H. M. V. 

by/par Ramalingi 
Swamigal 

“Arulpa” 

(Sacred music/ 
Musique sacree) 


P 1222 

Kallarkum (Tamil) 
by/par Ramalinga 
Swamigal 

YadukulS- 
Kambhoji 
“Tevaram” 
(Sacred music/ 
Musique sacree) 

Id. 


7. Varuhalamo (Tamil) 

Manji 

Id. 

H. M. V. 

from/de Nandar 

Charitram 

Song drama of/Drame 
lyrique de Gopalikrish- 
nS Bharati 

(Sacred music/ 
Musique sacree) 


P 1223 

Vin Padaitha 
(Tamil) 

by/par RamalingS 
Swamigal 

Raga-Malika 

(Sacred music/ 
Musique sacree) 

Id. 


8. NanPadumPSdu 

Kambhoji 

Id. 

H. M. V. 

(Tamil) 

(Sacred music/ 
Musique sacree) 


P 1236 

Id. (pt. 2) 

Id. 

Id. ' 


9. Ennariya Piravi Thanin 

Saveri 

Id. 

H. M. V. 

(Tamil) 

(Sacred music/ 
Musique sacree) 


P1237 

Id. 

MadhyamSvati 

“Arulpa” 

(Sacred music/ 
Musique sacree) 

Id. 


[0. Yazhayadi Vazhayena 

Nadanamakriya 

Id. 

H. M. V. 

(Tamil) 

“Arulpa” 

(Sacred music/ 
Musique sacree) 


P 1224 

Sankanidhi Padumainidi 
(Tamil) 

Hari-Kambhoji 

(Sacred music/ 
Musique sacree) 

Id. 




ii. Kahamanadu Kodi 

Bhairavi 

Vln 


(Tamil) 

“Tevaram” 
(Sacred music/ 
Musique sacrde) 

MridangS 

P 1226 

Id. 

(Sacred music/ 
Musique sacree) 

Id. 


12. Matru Patranekku 

Todi 

Id. 

H. M. V. 

(Tamil) 

from/de Devarana-Psalms 

(Sacred music/ 
Musique sacree) 


P 1812 

Matrariyada 

(Tamil) 

(Sacred music/ 
Musique sacree) 

Id. 


13. Yethanai Vidangal 

NadanamakriyS 

Id. 

H. M. V. 

(Tamil) 

(Sacred music/ 
Musique sacree) 


P 1818 

Appa ni Ammai ni 

Hari-Kambhoji 

Id. 


(Tamil) 

(Sacred music/ 
Musique sacree) 



14. Padi yundu Nidhi Yundu 

Todi and/et Kan- 

Id. 

H. M. V. 

(Tamil) 

(Sacred music/ 
Musique sacree) 


P1844 

Angai Kodu 
(Tamil) 

Kalyani 
(Sacred music/ 
Musique sacree) 

Id. 


15. Maruva Oru 

Kalyani 

Id. 

H. M. V. 

(Tamil) 

“Padam” 

(Sacred music/ 
Musique sacree) 


P347& 

Yennilum Aval Yenna 
(Tama) 

Begada 

“Padam” 

(Sacred music/ 
Musique sacree) 

Id. 


16. Santathamu Vedamuzi 

Bhairavi 

Id. 

H. M. V. 

(Tamil) 

(Sacred music/ 
Musique sacree) 


P3563 

Andamudi Thannilo 
(Tamil) 

Todi 

(Sacred music/ 
Musique sacree) 

Id. 



DANDAPANI DESIGAR (M. M.) 

A cinema actor, and singer of devotional and popular music. 

Artiste de cinema et chanteur de chants spirituels et de musique populaire. 



Solluvadu 

Virutham 

Vln 

H. M. V. 

(Toma) 


Mridangi 

N18397 

Kandathundo Solluveer 
(Tamil) 

(Modern/ 

Moderne) 

Id. 


Aiyirandu (Tamil) 
by/par Pattinathar 

Ragl-Malika 

Vln 

H. M. V. 
N 18165 

Vattililum (Tamil) 
by/par Pattinathar 

Id. 

Id. 

Vazhi maraithirukkudu 
/ Tamil) 

by/par GopallkrishnI 
Bharat! 

Tod! 

Orch. 

H. M.V. 
N 18197 

Aiyeh Metha Kadinam 
(Tamil) 

by/par GopallkrishnI 

Ragl-Malika 

Id. 



Bharat! 


GOPALAKRISHNA IYER (T. S.) 

A young musician, and disciple of Sagaram. 

Jeune musicien, disciple de Sagaram. 

i. Sundareshvaruni (Telugu) Shankarabharanam Vln H. M. V. 

by/par TyagarajI Mridanga N 28523 


KAMALA KRISHNAMURTHY 

Aged about 30. Daughter of a professor of mathematics, himself a.known vocalist. 
Agee d’environ trente ans. Fille d’un professeur de mathematiques, lui-meme 
chanteur repute. 

1. PadmanabhaPahi (Sanskrit) Hindoll Vln Columbia 

by/par Svati Tirunal Mridangl GE 6388 

Kantian Mani Vannan Sahana Id. 

(Tamil) 


KANNAMMA (S. K.) 

1. Shringarinchukoni Surati 

(Telega) 

Opening song of the song 
drama/Air du d£but du 
drame lyrique NaukS 
Charitram 
by/par Tyagaraji 

Odanu Jaripi (Telugu) SarangS 

by/par Tyagaraji 


Orch. H. M. V. 

N 28572 


Id. 



KITTAPPA (S. G.) 

Was mainly an actress but had a beautiful voice. She made a number of good 
records. 


fitait surtout une actrice, mai 
de bons disques. 

1. DasarathS Raja kumarj 
(Telugu) 

Devasurakulathore 

(Telugu) 

2. MahadevS Parashivi 
(Tamil) 

Gopikal Konchum 

3. Nibhajanagana (Telugu) 
by/par Muthiah 
Bhagavatar 

Ragasudharas3 (Telugu) 
by/par Tyagaraja 

4. Kodaiyile Elaippatri 
(Tamil) 

by/par Ramalinga 

Swamigal 

Id. (pt. 2) 

5. Evarani (Telugu) 
by/par Tyagaraja 

6. Elloriyum pola (Tamil) 

An old Dance Song/Un 
vieil air de danse 
Anroru Nal (Tamil) 

7. GItarthamu (Telugu) 
by/par Tyagaraja 

8. Madiyilla Murka (Tamil) 

9. Ammaravamma (Telugu) 
by/par Tyagaraja 


i avait aussi une belle voix. A enregistrd quantity 

(Folk song/M^lo- 
die populaire) 

Vln 

Mridanga 

Harmonium 

Id. 

Columbia 

GE 959 

Shubha-Pantu- 

varali 

Id. 

Id. 

Columbia 

GE961 

Kambhoji 

Id. 

Columbia 

GE962 

Andolika 

Id. 


Raga-Malika 

Id. 

Columbia 

GE 963 

Id. 

Id. 


Nada-Chintamani 

Id. 

Id. 

Columbia 

GE 978 

Shuddha-Saverl 

Id. 

Columbia 

GE 979 

Virutham 

Id. 


Surati 

Id. 

Columbia 

LBE 14 

Kannada 

Id. 

Columbia 

LBE 31 

Kalyani 

Id. 

Columbia 

LBE 53 


KRISHNA IYER (V. V.), Mayavaram 

Now aged about 40. Studied with Simijhi Sundaram Iyer, and later with Maha- 
rajapuram Vishvanatha Iyer. He is a notable music teacher now on the staff 
of the Central College, of Karnataka Music, Madras. 

Age d’environ quarante ans. A travails avec Simijhi Sundaram Iyer et plus tard 
avec Maharajapuram Vishvanatha Iyer. Tres connu actuellement comme pro- 
fesseur de musique au College central de musique du Kanara a Madras. 



1. Ulagavazhviiam (Tamil) 
by/par Papanasham Shivan 
Thillai Veiiyile (Tamil) 
by/par GopalSkrishnS 
Bharati 

2. Sarojanabha / Sanskrit) 
by/par Svatl Tirunal 
Vande Sada (Sanskrit) 
by/par Svati Tirunal 


Atana Vln 

Mridanga 

Raga-Malika Id. 

(from/de Nandanar 
Charitram) 

Chakravakam Id. 

Navarasa-Kannada Id. 


. . VIDHARAMA' KRISHNAPPA 


i. DharmS Patni (Canarese) Raga-Malika Mridanga 

(Kalyanx- 

Shankarabharanam- 

Kambhoji-Todl- 

Sahana- 

Ananda-Bhairavl) 


KUMARI LAKSHMI 


A young artist. 

i. Nibhajana gan& Nayaki 

(Telugu) 
by/par T yagaraji 

Vararagalayi (Telugu) Chenchu- 

by/parTyagaraja Kambhoji 


Vln 

Mridanga 

Ghatam 

Id. 


KUMBAKONAM BROTHERS 

Two young musicians. 

Deux jeunes musiciens. 


1. Kannan Vadivai Raga-Malika Vln 

(Tamil) Mridanga 

Innamum Tamatamen Deva-Manohari Id. 

(Tamil) 

by/par Vedanayakam Pillai 

2. Ananda Tandavam Arabi Id. 

(Tamil) 

Id. (pt. 2) Id. Id. 


H. M. V. 
N 18332 


H. M. V. 
N 28040 


H. M. V. 

P1527 


H. M. V. 
N 28559 


Columbia 

GE6375 


Columbia 
GE 6537 



LAKSHMI NARAYANA IYER, Tanjore 

A good singer with a powerful voice. 

Bon chanteur a la voix puissante. 


1. Emanind (Telugu) 

Mukhari 

Vln 

Twin 

by/par Subbaraya Shastri 


MridangS 

FT 6450 

Era napai 

(Varnam) (Telugu) 
by/par Ramnad ShrinivasS 
Iyengar. 

Todi 

Id. 


2. Paraloka bhavi (Telugu) 

Mandari 

Id. 

Twin 

by/par Tyagaraja 
ParamukhS melara 

Surati 

Id. 

FT 6451 

(Telugu) 
by/par Tyagaraja 




3. NarasimhadevarS 

Bihag 

Id. ■ 

Twin 

(Kanarese ) 

RamanamS bhajasi 
(Kanarese) 

Kanna4a 

Id. 

FT 6453 

4. Thiruchiragiriyan 

Jinjhoti 

Id. 

Twin 

(Tamil) 

Ettai Kandu (Tamil) 

An old dance song/ 

Un vieil air de danse 

Khamas 

Id. 

FT 647- 

5. Entuku Dayaradu 

To4i 

Id. 

Twin 

(Telugu) 
by/par Tyagaraja 



FT 6516 

6. Karuna SamudrS / Telugu) 

Dev5-Gan4hati 

Id. 

H. M. V. 

by/par TyagarajS 

Sitamma (Telugu) 
by/par Tyagaraja 

VasantS 

Id. 

N 8640 


LALITA VENKATARAMAN 

Sings and accompanies herself on the Vina. 

Chante en s’accompagnant elle-meme sur la vina. 

i. Harati Kai Konuma Vln Columbia 

(Telugu) Mridanga CA1185 

Krishna momu Id. 


MANI IYER, Madura 

One of the very prominent senior vocalists, with a style of his own. Tends 
towards modem music. 
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Uri des plus grands virtuoses du chant, au style tout a fait personnel. A des dispo¬ 
sitions marquies pour la musique moderne. 


1. Shri Raghukuli (Telugu) 

Hamsa-Nandi 

Vln 

Columbia 

by/par Tyagaraji 


Mridangi 

GE 632 

Anuragamu (Telugu) 

Sarasvatl 

Id. 


by/par Tyagaraji 




2-3. Ragam, Tanam, Pallavi 

KalyanT 

Id. 

Columbia 

(Sanskrit) 



GEb 3 4et 635 

4. Ethanai vidangal 

Ragi-Malika 

Id. 

Columbia 

(Tamil) 



GE 636 

3. Emijeyutu 

Paras (javali) 

Id. 

Columbia 

(Telugu) 



GE637 

Niraimadi (Tamil) 

Hamsi-Nandi 

Id. 


by/par Arunagiri Nathar 




6. Taye Ezhaipal (Tamil) 

Bhairavl 

Id. 

Columbia 

by/par Papanasham 



GE 694 

Shivan 




7. Darini Telusu konti 

Shuddhi-Saveri 

Id. 

Columbia 

(Telugu) 



GE 805 

by/par Tyagaraji 




8. Orajoobu (Telugu) 

Kannacla-Gaula 

Id. 

Columbia 

by/par Tyagaraji 



GE 6080 

DunmargS (Telugu) 

Ranjani 

Id. 


by/par Tyagaraji 




9. Kanakkankodi (Tamil) 

Kimbhoji 

Id. 

Columbia 

by/par Papanasham 



GE 6090 

Shivan 




Id.(pt.2) 

Id. 

Id. 


10. Parimali Rangapate 

Kambhoji 

Id. 

Columbia 

(Tamil) 

(pallavi) 


GE 6170 

Id. (pt. 2) 

Id. 

Id: 


[i. Telisi Rimi (Telugu) 

Pumi-Chandrika 

Id. 

Columbia 

by/par Tyigaraji 



GE 6347 

Nada Tanumanisham 

Chittiranjani 

Id. 


( Sanskrit) 




by/par Tyagaraji 




:2. Saravanabava 

(Ragi-Tanam) 

Id. 

Columbia 

(Telugu) 



GE 6462 

Id. 

(Pallavi) 

Id. 



MARIAPPA SWAMIGAL 

A contemporary song composer who mainly sings devotional songs. 
Compositeur contemporain qui interpritc surtout des chants spirituels. 


167 




1. Mamadurapuri 
(Tamil) 

Vadivelum (Tamil) 

2. Nanennum Akandai 
(Tamil) 

Adavareer (Tamil) 


BSgeshvari Vln H. M. V. 

MridangS N 28066 

Tocji Id. 

Id. H.M.V. 


Karnataka Bihag Id. 


NAGARATNAM (Bangalore) 

Was a celebrated classical singer. She built the first shrine to the memory of 
TyagarajS. 

Est une celebre chanteuse classique. A erige le premier sanctuaire 2 la memoire 
de TyagarajS. 


1. Nitya Kalyani 

Id. (pt. 2) 

Ragi-Malika 

Id. 

Vln . 

MridangS 

Id. 

H. M. V. 

P50 

PARTHASARATHY (S. V.) 




Now about 25 years of age. 

Studied music i 

n Annamalai Unit 

/ersity. 

Age d’environ vingt-cinq ans. 

A etudie la musique a l’Universite d’Annamalai. 

1. Mundu venuka (Telugu) 
by/par TyagarajS 

Darbar 

Vln 

MridangS 

Columbia 

GE 6305 

2. Unnaiallal (Tamil) 
by/par KotishvarS Iyer 

SimhendrS- 

Madhyama 

Id. 

Columbia 

GE 6326 

3. Tatvamariya Tarama 
(Tamil) 

by/par Papanasham Shivan 

RitigoulS 

Id. 

Columbia 

GE 6380 

4 ' (Tamil" 13111 magIZH 

Kalyani 

Id. 

Columbia 

GE 6517 


PATTAMMAL (D. K.) 

One of the outstanding vocalists of South India. She studied with several great' 
teachers. Her voice is beautiful. 

Une des principales cantatrices de l’Inde meridionale, a la voix magnifique. A 
etudie avec plusieurs professeurs eminents. 

1. ManasS Guru Guha AnandS-BhairavI Vln Columbia 

(Sanskrit) MridangS GE 871 

by/par MuthuswSmi 
Dikshitar 



Inthaparamukam 

Vln 

Columbia 

(Tamil) 

MridangS 

GE 6161 

Ninaippathappothu 

Id. 


(Tamil) 

by/par Vedinayakam Pillai 

Bhaja re Gopalam Hindoli 

Id. 

Columbia 

(Sanskrit) 


GE 6173 

by/par SadashivS 



BrahmendrS 

Mamava Pattabhirama Manirangu Id. 

( Sanskrit) 

by /par Muthuswami 
Dikshitar ' 


4. Enta Nerchina (Telugu) 

Shuddhi- 

Id. 

Columbia 

by/par TyagarajS 

Dhanyasi 


GE 6203 

Kopametula (Telugu) 

id. 

Id. 

5. Thookkiya Thiruvadi 
(Tamil) 

Shankarabharanam 

Id. 

Columbia 

Id. (pt. 2) 

Id. 

Id. 


6. Chitham Eppadiyo 
(Tamil) 

Nadanamakriya 

Id. 

Columbia 

GE 6240 

Innamum Dayavu (Tamil) 

Ritigoula 

Id. 

7. YaroIvarYaro (Tamil) 

Bhairavl 

Id. 

Columbia 

by/par Arunachali Kavi 



GE 6250 

Id. ( P t. 2) 

Id. 

Id. 

8. Eppadipadinero (Tamil) 

KamatakS 

Id. • 

Columbia 

by/par Sudhananda 

Bharati 

Deva-Gandhari 


GE 6297 

Id. (pt. 2) 

Id. 

Id. 


9. Velan Varuvaradi 
(Tamil) 

Raga-Malika 

Id. 

Columbia 

GE 6379 

Id. (pt. 2) 

RADHA & JAYALAKSHMI 

Id. 

Id. 

Two young sisters, pupils of G. N. BalSsubramany 

am. 


Deux jeunes soeurs, eleves de G. N. BalSsubramanyam. 


1. Vinayaki (Telegu) 

HamsSdhvani 

Vln 

H. M. V. 

by/par Veenai Kuppia 


Mridanga 

N 18839 

Ramaneeve / Telugu) 
by/par Tyagaraja 

Narayani 

Id. 


2. Tamasamen Swam! 

(Tamil) 

by/par Papan^sham Shivan 

Todi 

Id. 

II. M. V. 

N 28021 

Id. (pt. 2) 

Id. 

Id. 
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3. Chalamelara (Telugu) 

Marga-Hindola 

Vln 

H.M.V. 

by/par TyagarajS 


MridangS 

N 28517 

RamabhiramS (Telugu) 
by/par TyagarajS 

Darbar 

Id. 


RAJAGOPAlA SHARMA (T.), Turaiyur 



A well-known teacher of mus 

ic. Now adviser to 

a recording company. 

Professeur de musique repute. Aujourd’hui conseiller d’une 

maison d’edition 

de disques. 




i. Vinatasuta (Telugu) 

Hari-Kambhoji 

Vln 

H. M. V. 

by/par Tyagaraja 


MridangS 

HT 105 




12 in./jo cm 

Pakkalanilabadi (Telugu) 

KaraharSpriya 

Id. 


by/par Tyagaraja 

2. AlapanS 

Kambhoji 

Id. ' 

H. M. V. 

HT 106 




12 in./30 cm 

Evaruva (Telugu) 

Mohanam 

Id. 


by/par Tyagaraja 




3. Thilai Isanai 

Kambhoji 

Id. 

H. M. V. 

(Pallavi) 



HT 107 

(Tamil) 



12 in./3o cm 

4. Sarasamuladedenthuku 

Kapi (javali) 

Id. 

H. M. V. 

(Telugu) 



HT 108 





Tillana (Telugu) 


Id. 


5. Edutanilachite 

Shankarabharanam 

Id. 

H. M. V. 

(Telugu) 



HT no 

by/par Tyagaraja 

6. Unnaipole (Tamil) 

Kambhoji 

Id. 

12 UI./30 cm 
Columbia 

GE 6081 

7. Undukuladaiva (Tamil) 
by/par Papanashara 

Todi 

Id. 

Columbia 

GE 6144 

Shivan 



8. Velaiyarindu 

Kalyani 

Id. 

Columbia 

(Tamil) 



GE 6224 

Id.(pt.2) 

Id. 

Id:- 


9. Maravavaram 

Mohanam 

Id. 

Columbia 

(Tamil) 

Id- (pt. 2) 

Id. 

Id. 

GE 6262 

10. Ramakhirami (Telugu) 

Dhanyasi 

Id. 

Columbia 

by/par Tyagaraja 



GE 6316 

11. Sabhapatikku (Tamil) 

Abhogi 

Id. 

Columbia 

by/par GopalSkrishna 



GE 6317 

Bharati 
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i. Thiruvadi Nambi 


KedarS-Gaula 


Columbia 
GE 6369 


Vln 

Mridanga 

Id. (pt. 2) Id. Id. 


RAJA IYENGAR (B. S.) 


Now about 45 years of age. Lives in Bangalore. He studied music in Mysore 
and sings in the Mysorian style. 


Age de quarante-cinq ans. Vit a Bangalore. Chante 

dans le style propre a Mysore, 

ou il a etudie la musique. 

1. Kshlri Sagara .Sayana 

Dev5-Gandhari 

Vln 

Columbia 

(Telugu) 


Mridanga 

CA 530' 

by/par Tyagaraji 


Harmonium 


Id. (pt. 2) 

Id. 

Id. 


2. JagadoddharanS .. 


Id- 

Columbia 

(Kanarese ) 

by/par PurandarS Das 

Id. (pt. 2) 


Id. 

CA 531 


3. Nagamomu ganelemi 

Aberi 

Id. 

Columbia 

(Telugu) 
by/par Tyagaraja 

Hari bhajaname 

Sama 

Id. 

CA 557 


4. Brochevarevarura 


Id. 

Columbia 

(Telugu) 

Id.( P t.2) 


Id. 

CA715 

5. Kandu Kandu 


Id. 

Columbia 

(Kanarese ) 

Id. (pt. 2) 


Id. 

CA787 

6. Koniyada Tarama 

Vakulabharanam ‘ 

Id. 

Columbia 

Nimahima (Telegu) 
by/par Dakshina Shastri 
Rama ninne (Telugu) 
by/par Tyagaraji 

Husseni 

Id. 

CA953 

7. He GopalakS (Sanskrit) 

Rag3-M5lika 

Id. 

Columbia 

from/de KrishnS 
' Kamamriti 



CA 1050 

8. Atharitharul (Tamil) 


Id. 

Columbia 

CA1168 

Harimathava (Tamil) 


Id. 


9. Durga Devi, (Kanarese) 

Navarasa Kannada 

Id. 

Columbia 

by/par Muthiah 
Bhagavatar 

NSriyanS the Namo 
(Kanarese) 


Id. 

ca„, 4 


i 7 i 




io. Palukavade mira 

Deva-Manohari 

Vln 

Colombia 

(Telugu) 


Mridanga 

CA 1073 

by/par VasudevatharyJ 


Harmonium 

Parakelanaiya (Telugu) 

Sama 

Id. 


by/par Vasud^vScharyS 




ii. Shrimadadi TySgarajS 

Raga-Malika 

Id. 

Columbia 

( Sanskrit) 



CA 1444 

by/par VasudevacharyS 




Id.(pt. 2) 

Id. 

Id. 


12. Nanu Brochuta 


Id. 

Columbia 

(Telugu) 



GE6256 

Shrl Chamundeshvari 


Id. 


(Telugu) 




RAJAM PUSHPAVANAM 




Daughter of a celebrated singer. She now rarely performs in public. 

■ Fille d’un chanteur celebre. 

Ne chante plus que rarement el 

1 public. 

i. Toll Janma (Telugu) 

Bilahari 

Vln 

Columbia 

by/par TyagarajS 


Mridanga 

GE802 

Manasa Sanchara re 

Sama 

Id. 


' (Sanskrit) 




by/par SadashivS 




BrahmendrS 




2. Akshaya LingS (Sanskrit) 

Shankarabharanam Id. 

Columbia 

by/par Muthuswami 



GE818 

Dikshitar 




Id. (pt. 2) 

Id. 

Id. 


3. Kaividalagathu 

Hamsadhvani 

Id. 

Columbia 

(Tamil) 



GE 6434 

Id.(pt.2) 

Id. 

Id. 


RAMANARAYANA IYER (S.), Kalakad 



Now about 35 years of age. 

Has recently gained recognition as 

a classical singer. 

Age d’environ trente-cinq a: 

is. Est recemment 

arrive a la renommee comme 

chanteur classique. 




1. Ganamuda Panam (Tamil) 

Jyoti-SvarupinI 

Vln 

H. M. V. 

by/par Kotishvara Iyer 


Mridanga 

N 18297 

2. Nadanusandank (Tamil) 

Vagadhishvari 

Id. 

H. M. V. 

by/par KotlshvarJ Iyer 



N18341 

Id. (pt. 2) 

Id. 

Id. 
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RAMANUJA IYENGAR, AriyakudI , 

Born in 1890. He is a disciple of Ramnad Shrinivasa Jyengar and has for three 
decades been the leading exponent of South Indian vocal music. He was given 
the title of “Sanglta Kalanidhi” (Receptacle of the Art of Song) by the Madras 
Music Ackdemy in 1939. He is the best representative, of the traditional style 
of South Indian Music. 

Ne en 1890. Disciple de Ramnad Shrinivasa Jyengar, est depuis une trentaine 
d’annees le chanteur de plus repute de l’Inde meridionale. A repu en 1939 de 
1’Academie de musique de Madras le titre de « Sanglta Kalanidhi» (Tabernacle 
de l’art du chant). Le meilleur representant du style traditionnel de 1’Inde 
meridionale. 


1. Evari Mata (Telugu). 

Kambhoji 

Vln 

Columbia 

by/par Tyagaraja 

Mridanga 

A 106 

Id. (pt. 2) 

Id. 

Id. 


2. Hakalalla (Telugu) 

Madhyamadi 

Id. 

Columbia 

by/par Tyagaraja 
Anupamagunam budhi 
(Telugu) 
by/par Tyagaraja 

Atana 

Id. 

”4 

3. Rama Ninne (Telugu) 

Husseni 

' Id. 

Columbia 

by/par Tyagaraja 

RamS Neeyeda (Telugu) 
by/par Tyagaraja 

Karaharapriya 

Id. 

A 116 

4. Avananri Oranuvum 

Hamir and/et 

Vln 

Columbia 

(Tamil) 

Sahana 


A 119 

by/par Thayumanvar 

Id. (pt. 2) 

Dhanyasi and/et 
Saveri - 

Id. 



5. ParamS PavanS RamS 

Purvi-Kalyani 

Vln 

Columbia 

(Telugu) 


Mridanga 

A 124 

by/par Ramnad Shrinivasa 
Iyengar 

Kummaravaniki (Telugu) 
by/par Ramnad Shrinivasa 
Iyengar 

Khamas (javali) 

Id. 


6. Vaishnava Janatho 

Sindhu-Bhairavl 

Id. 

Columbia 

(Hindi) 

(N.I/I.N.) 


A 126 

Id. (pt. 2) 

Raga-Alapana 

(N.I/I.N.) 

Id. 


7. Dinamani Vamsha 

Hari-Kambhoji 

Id. 

Columbia 

(Telugu) 
by/par Tyagaraja 
Elavataram (Telugu) 
by/par Tyagaraja 

Mukharl 

Id. 

A 128 


>73 



8. Ninnu Jusi (Telugtt) 

Sourashtra 

VIn 

Columbia 

by/par Patnam 
Subrahmanya Iyer 


MridangS 

A 129 

Nee Padamulc gatiyane 
(Telugu) 
by/par Patnam 
Subrahmanya Iyer 

Navarasi-Kannada 

Id. 


9. Nee Kelana (Telugu) 

Devi-Manohari 

Id. 

Columbia 

by/par Ramnad 



A 130 

Shrinivasi Iyengar 




Samajavarada (Telugu) 

Shuddhi-Savdri 

Id. 


by/par Ramnad Shrinivasi 
Iyengar 




10. Vizha (Tamil) 

KalyanI 

Id. 

Columbia 

Id. (pt. 2) 

Kapi and/et 
Sindhu-Bhairavi 

Id. 

A 101 

11. Yenraiku Sivakrupai 

Mukhari 

Id. 

Columbia 

(Tamil) 

by/par Nilkanthi Shivan 
Yethanai Sonnalum 
(Tamil) 

Old dance song/Vieil air 

Saver! 

Id. 

A 102 

de danse 




12. Rattiname (Tamil) 

Kapi 

Id. 

Columbia 

Song of the spinning 
wheel/Chant du rouet 
Nandi kilala (Hindi) 

Pilu 

Id. 

A 107 

13. Kartikeya (Tamil) 

Todi 

Id. 

Columbia 

by/par Papanasham 



A 109 

14. Paridanamichite (Telugu) 

Bilahari 

Id. 

Columbia 

by/par Tyagaraji 



A 120 

15. Kamalambambhaja re 

KalyanI 

Id. 

Columbia 

( Sanskrit) 



A 122 

by/par Diks'nitar 

Etu Nammina (Telugu) 
by/par Patnam 
Subrahmanya Iyer 

Saver! 

Id.’ 


16. Enta Bhaghyama 

Saranga 

Id. 

Columbia 

(Telugu) 



es 5 

by/par Tyagaraja ' 
Sadbhakthiyu gala 
(Telugu) 
by/par Tyagaraja 

Anandi-Bhairavi 

Id. 

12 in./ 3 o 



17. Tfialavu Kattum 
(Tamil) 

Id.(pt.2) 


RSgS-AlapanS 

(Several/Plusieurs 

ragis) 

Id. 


VIn 

MridangS 

Id. 


Columbia 


ES 3 

12 U1./30 cm 


SARASWATI BAI (C.) 

Mainly known for her musical discourses on religious themes (Hari-Katha). 
She sings in many languages and knows Northern Indian music also. She is now 
very old. Her records were made twenty years ago when her voice was considered 
very beautiful. 

Tres agee maihtenant, connue surtout pour ses developpements musicaux sur 
des themes religieux (Hari-Katha). Elle chante en plusieurs langues et connait 
egalement la musique de l’Inde septentrionale. Ses disques ont ete enregistrcs 
il y a vingt ans, alors que sa voix etait consideree comme tres belle. 

1. Enna GanuRamS (Telugu) Pantu-Varali Vln Columbia 

by/par Bhadrachala RamS MridangS ES 4 

Das 12 U1./30 cm 

Mariveradikku (Telugu) ShanmukhSpriya Id. 

'by/par Patnam 
Subrahmanya Iyer 


SATHAKOPAN (V. V.) 


B.A. of Madras University. He has recently been recognized as a competent 
classical musician. 


Licencie es lettres de l’Universite de Madras. A recemment conquis un rang 
honorable parmi les musiciens classiques. 


1. Kanavenum (Tamil) Surati 

by/par ArunachalS 

Kavi 

Shri VenugopalS (Tamil) Darbar 
by/par KotishvarS Iyer 

2. RamS bhajanai RagS-Malika 

(Tamil) 


Vln Columbia 

MridangS GE 6039 


Id. Columbia 

GE 6125 


3. Entavedukontu (Telugu) Sarasvati- 
by/par TyagarajS Manohari 


Columbia 
GE 6287 


4. Adaram Nee 
(Tamil) 

Id. (pt. 2) 

5. KannanMugan 
(Tamil) 

Anirai Meykka 
(Tamil) 


KaraharSpriya Id. 


Id. Id. 

KhamSs Id. 

Pasuram Id. 

(Psalm/Psaume) 


Columbia 
GE 6301 


Columbia 
GE 6340 




6. Nadamadi (Tamil) Kambhoji 

Old dance verses/Vieilles 
strophes de danse 
Id. (pt. 2) Id. 

7. AnantS nama 
(Tamil) 

Maname Nee 

SHANMUKHA VADIVOO (Tiruchendur) 

Was a very celebrated singer with a most beautiful voice. She recorded a number 
of traditional religious Tamil songs. 

Chanteuse tres celebre douee d’une fort belle voix. A enregistre une quantite 
de chants religieux traditionnels en tamil. 


Yertgu Mayafnana 

Kambhoji 

Vln 

H. M. V. 

(Tamil) * 

“Rangandhi 
padam” MridangS 
(Sacred music/ 
(Musique sacree) 

MridangS 


Shri Minakshi 
(Tamil) 

Begada 

“Minakshi 

padam” 

(Sacred music/ 
Musique sacree) 

Id. 


Pannenukana (Tamil) 

Bhairavi 

Id. 

H. M. V. 

by/par Thayumanvar 

(Sacred music/ 
Musique sacree) 


P 1243 

Kodayile (Tamil) 

YadukulS- 

Kambhoji 

“Arulpa” 

(Sacred music / 
Musique sacree) 

Id. 


Viritha Senjadayada 

NadS-nama-kriyS 

Id. 

H. M. V. 

(Tamil) 

“NatarajS padam” 
(Sacred music/ 
Musique sacree) 


P 1244 

Yella Ulagaihu 
(Tamil) 

Nilambari 

“Tevaram” 

(Sacred music/ 
Musique sacree) 

Id. 


Paramethu vinai Seyyum 

NadS-namS-kriya 

Id. 

H. M. V. 

(Tamil) 

“Arulpa” 

(Sacred music/ 
Musique sacree) 


P 1803 

Manamana Oru Siruvan 
(Tamil) 

Begada 

“Arulpa” 

(Sacred music/ 
Musique sacree) 

Id. 



Vln Columbia 

MridangS GE 6381 

Id. 

Id. Columbia 

CA 1236 
Id. 
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5. Un A'diyai 
(Tamil) 


Innamum Sollavo 
(Tamil) 


6. ThondiSariya 
(Tamil) 
Id.(pt.2) 


Shri-rag5 Vln 

“NatarajS padam” MridangS 
(Sacred music/ 

Musique sacree) 

Vasanta Id. 

“NatarajS padam” 

(Sacred music/ 

Musique sacree) 
Anandi-Bhairavl Id. 

Id. Id. 


H. M. V. 
P 1804 


H. M. V. 

P 4085 


7. SoIIanadirchatrum 
(Tamil) 

by/par Thayumanvar 
Namevu huyiialum 
(Tamil) 

by/par Arunagiri Nafhar 


(Sacred music/ 
Musique sacree) 

Mohanam 
(Sacred music/ 
Musique sacree) 


SHANMUKHA VADIVOO (Vina) 


Id. „ H. M. V. 



Is the mother of Subbulakshm! and a singer of repute. 
Chanteuse reputee. Mere de Subbulakshmi. 


Shiva Diksha Kuranji 

(Telugu) 

Pure music/Musique pure KapI (tanam) 
(Vina solo) 


Twin 
FT 489 


SHRINIVASA IYER. Semmangudi 

One of the leading senior vocalists. Bom in 1908. Is a pupil of Maharajapuram 
Vihvanatha Iyer. His style is delicate and powerful. He was given the title of 
“SangitS Kalanidhi” (Receptacle of the Art of Song) by the Madras Music 
Academy in 1945. He is now Principal of theShri Svatl Tirunal Music Academy 
at Trivandrum. 

Un des plus grands virtuoses du chant. Ne en 1908. Eleve de Maharayapuram 
AAhvanatha Iyer. Son style est delicat et vigoureux. A rcfu en 1945 de l’Aca- 
demie de musique de Madras le titre de «Sanglta Kalanidhi» (Tabernacle de 
Part du chant). Est maintenant principal de l’Academie de musique Shri Svati 
Tirunal a Trivandrum. 

1. Thsala Kalla (Telugu) 
by/par TyagarajS 
Id.(pt.2) 

2. EtSvunara (Telugu) 
bv/par Tyagar§j5 
Id.(pt.2) 


Id. 

Kalyani 

Id. 


Vln 

MridangS 

Id. 

Id. 

Id. 


Columbia 

A131 

Columbia 
VE 62 







^ i 


3- PattividuvarSdu (Telugu) 

Manjari 

VIA 

Twin- 

by/par TySgarSjS 


MridangS 

H6986 

4. Mariverc dikku (Telugu) 

ShanmukhSpriya 

Id. 

Twin 

by/par Patnam 



FF 6939 

Subrahmanya Iyer 

5. Navasiddhi (Tamil) 

Karaharjpriya 

Id. 

H. M. V. 

by/par Nilkanti Shivan 



N8077 

6. Vaddaninnc 

Kapi 

Id. 

H. M. V. 

(Javali) (Telugu) 



N8080 

7. Intaparaka 

Nad5-nama-kriya 

Id. 

H. M. V. 

(Javali) (Telugu) 

Marubari 

Khamas 

Id. 

N 8099 

(Javali) (Telugu) 

8. ShrikantS (Telugu) 

Bhavapriya 

Id. 

Twin 

by/par TyagarajS 

ManasS sanchara re 

Sami 

Id. ‘ 

FF 6781 

(Sanskrit) 
by/par SadashivS 
Brahmendni 




9. Smarajanaka (Sanskrit) 

Bihag 

Id. 

H. M. V. 

by/par Svati Tirunal 

Nahi re Nahi Shanka 

Mohanam 

Id. 

P 12502 

(Sanskrit) 




by/par Sadashiva 
Brahmendra 




SUBBULAKSHMI (M. S.) 




A very gifted singer and cine 

:ma actress. Her vc 

>ice is beautiful. Her songs 

n Hindi and Tamil are popular throughout India. 



Actrice de cinema et chanteuse tres douee. Sa voi 

x est fort belle 

et ses chants. 

en hindi et en tamil, sont populaires dans toute l’Inde. 


1. Endan Idathu Tholl 

(Film song/Chan- 

Orch. 

H. M. V. 

(Tamil) 

son de film) 


N 18096 

Engun nirai nadSbrahman 
(Tamil) 

Id. 

Id. 


2. Nee Irangayenil (Tamil) 

Atana 

Vln 

H. M. V. 

by/par Papanasham 


MridangS 

N 18100 

Vandina muralum 

Todi (kamatakk) 

Id. 


(Tamil) 

3. Ma dayai (Tamil) 

Vasanti 

Id. 

H. M. V. 

by/par Papanasham 

Id. (pt. 2) 

Id. 

Id. 

N 18208 




4- Rahneduthagilum 
(Tamil) , 

by/par Sudhanandi 
Bharatl 

Id. a) 

5. Kalai Thooki 
(Tamil) 

Id.(pt.2) 

6. Yaro Ivar yaaa (Tamil) 
by/par Arunachali Kavi 
Id. (pt. 2) 

7. Vandadum solai 
(Tamil) 


SimhendrS- 

Madhyama 


YadukulS- 

KSmbhoji 


Bhairavi 


Hari-Kambohji 


Id. (pt. 2) ^ Id. 


Vln 

MridangS 


Id. 


Id. 

Tanpura 

Vln 

Tabla 

Id. 


8. ArulPurivai (Tamil) Hams3dhvani Vln 

by/par Sudhanandi Mridanga 


Jankarashruti (Tamil) Purvl-Kalyani Id. 

by/par SudhanandS 

Bharatl 

9. Ennaganu Rami BhajanS Pantu-Varali Id. 

( Telugu) 

by/par Bhadrachala 
Rama Das 

Id. (pt. 2) Id. Id. 

10. Saraguna Palimpa KedarS-Gaula Id. 

(Telugu) 

by/par Ramnad 
Shrlnivasa Iyengar 

Id. (pt. 2) Id. Id. 

11. Yamarinda (Tamil) Virutham Id. 


by/par Subrahmanya 
Bharatl 

(A poem on the beauty of 
the Tamil language/ 

. Boeme sur la beaute de la 
langue tamil) 

Senthamizh Nadu (A Tamil patriotic Id. 

( Tamil) song/Chant patrio- 

by/par Subrahmanya tique tamil) 

Bharati 


12. Brochevaru (Telugu) Khamas Id. 

by/par VasudevSchkryS 

Id. (pt. 2) Id. Id. 

by/par Bharati 


H. M. V. 
N 18218 


H. M. V. 
N. 18234 


N 18270 

H. M. V, 
N 18300 


N 18364 


H. M. V. 

N 18685 


H. M. V. 
N 28050 


H. M. V. 
N 2S557 
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13- Pannedum Nalai 
(Tamil) 

Manam kulira 
(Tamil) 

14. Jagadamba (Sanskrit) 
by/par ShyamS ShSstri 
Id. (pt. 2) 


(Film song/Chan- Orch. 
son de film) 

(Film song/Chan- Id. 

son de film) 

AnandS-Bhairavi Vln 

(alapk) MridangS 

Id. Id. 

(Song/Chanson) 


H. M.'V. 

HT116 
tz in. I jo cm. 


GM 2503/04 


SUBRAHMANYA IYER, Musiri 

Born in 1899. Disciple of Vidvan Sabhesa Iyer. He is a very celebrated vocalist 
He is now Principal of the Central College of Karnataka Music in Madras. He 
was given the title of “Sangita Kalanidhi” (Receptacle of the Art of Music) 
by the Madras Music Academy in 1939. He is known for the emotional quality 
of his singing. 

Tres celebre chanteur. Ne en 1899. Disciple de Vidvan Sabhesa Iyer. Est actuel- 
lement principal du College central de musique du Kanara a Madras. A refu 
en 1939 de l’Academie de musique de Madras le titre de « Sangita Kalanidhi» 
(Tabernacle de Part de la musique). Est connu pour l’emouvante expression 
qu’il donne a son chant. 

1. Nagumomu (Telugu) 
by/par Tyagaraji 

Id- (pt. 2) 

2. VirittaSenjatayada 
(Tamil) 

Id. (pt. 2) 


3. Thiruvadi charanam 
(Tamil) 

by/par Gopalakrishni 

Bharatl 

Id* (pt* 2) 

4. Ambanannu brova 
(Telugu) 

by/par Shyamk Shastri 
Id. (pt. 2) 

5. Enraiku Shivakrupai 
(Tamil) 

by/par NilkantJ Shivan 
Theyilai Thottathile 
(Tamil) 

by/par Subrahmanya 
Bharati 


AnandS-Bhairavi 
and/et Bilahari 
Shanmukhapriya 
and/et MohanS 


Columbia 
LBE 37 




6. Ehaparamtharum perumai Khamaj 


(Tamil) 

Id. (pt. 2) Id. 

7. Pahi Ram£ (Telugu) Yadukula- 

by/par Tyagaraja Kambhoji 

Id. (pt. 2) Id. 

8. Nirajakshi (Sanskrit) Hindoli 

by/par MuthuswamI 

Dikshitar 


9. I'have Yashoda (Tamil) To<}! (karnataka) 


Id. (pt. 2) ' Id. 


Vln Columbia 

Mridang3 LBE 76 
Id. 

Id. Columbia 

LBE 83 
Id. 

Id. Columbia 


Id. Columbia 

LBE 102 
Id. 


SUBRAHMANYAM (A. G.), Sattur 


Comes from the extreme South. He studied Music in Annamalai University. 
He has a good voice and is considered a promising vocalist of the younger gener- 


Originaire de l’extreme sud. A etudie la musique a 1’Universite d’Annamalai. 
Sa voix est bonne, et il est considere comme un des chanteurs d’avenir de la jeune 
generation. 


[. DayaiPuriya 
(Tamil) 

Id. (pt. 2) 


Malayi-Marutam Vln 

MridangS 

Id. Id. 


H. M. V. 

N 18320 


!. Innamum (Tamil) 
by/par GopalSkrishna 
Bharatl 
Id. (pt 2) 


KiravanI 

Id. 


H. M. V. 

N 18365 


3. Ramaninnu (Telugu) Mohanam Id. 

Id. (pt. 2) Id. Id. 


H. M. V. 

N 18815 


4. Yamuna Vihara (Tamil) Bhimpalas Id. 

NirajadalanayanS Tilangi Id. 

(Sanskrit) 


H. M. V. 

N 28055 


5. Adinatheppadiyo (Tamil) KalyanI 
by/par Muthu Thandavar 
Id. (pt. 2) Id. 


Id. 

Id. 


II. M. V. 
N 28020 


SUBRAHMANYA PILLAI, Chittoor 

A well-known classical singer,'Specialized in difficult rhythms and rare ragas 
(modes). He is now Principal of the Music College of Annamalai University. 
Chanteur classique repute, specialist dans les rytbmes difficiles et les modes ou 
ragis peu usites. Est actuellement principal du College de musique de l’Univcr- 
site d’Annamalai 





1. Samajavara gamana 

Hindoli 

Vln 

Columbia 

(Telugu) 


MridangS 

LBE 86 

by/par TyagarajJ 

Id. (pt. 2) 

Id. 

Id. 


2. Hari Nenendu (Telugu) 

Kartiataki-Bihag 

Id. 

Columbia 

by/par Tyagaraji 

Id. (pt. 2) 

Id. 

Id. 

LBE88 

3. Mavallakathamma 


Id. 

Columbia 

(Telugu) 

Kulamulona (Telugu) 


Id. 

GE 6103 

4. Ranidi (Telugu) 
by/par TyagarajS 

Manirangu 

Id. 

Columbia 
GE 6115 

Id. (pt. 2) 

Id. 

Id. 

5. Unaicharani (Tamil) 


Id. 

Columbia 
GE 6124 

Hara HarS (Tamil) 


Id. 


6. Nandi Nandani (Tamil) 


Id. 

Columbia 
GE 6162 

Nandagehini (Tamil) 


Id. 


7. YeRamuni (Telugu) 

Vakulabharana 

Id. 

Columbia 

by/par Tyagaraji 



GE 6289 

Id.(pt. 2) 

Id. 

Id. 


TYAGARAJA BHAGAVATAR (M.. K.) 



1. Radhe unakku 

(Film song/Chan- 

Orch.. 

Columbia 

(Tamil) 

son de film) 


GA 1126 

Gnanakan Onru (Tamil) 

Id. 

Id. 



VAIDHYANATHA BHAVAGATHAR (Chembai) 

A popular singer with a powerful voice and remarkable rhythm. 

Chanteur populaire doue d’une voix puissante et qui a le don du rythme. 


Orumayodu 

Ragi-Malika 

Vlq 

Columbia 

(Tamil) 


MridangS 

LBE 29 

Id. (pt. 2) 

Id. 

Id. 


Raghuvarinannu 

Pantu-Varali 

Id. 

Columbia 

(Telugu) 
by/par Tyagaraja 

Id. (pt. 2) 

Id. 

Id. 

LBE 40 

Shri Rami mantram 


Id. 

Columbia 

( Sanskrit) 

Id. (pt. 2) 


Id. 

LBE 59 
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4. Namtfti Vachina Kalyani 

(Telugu) 

by/par T yaga raja 
Id.(pt.2) Id. 

5. Shri Mahagaija patiavatu Gaula 
(Sanskrit) 

by/par Dikshitar 

Shri BalSsubrahmanya Bilabari 

( Sanskrit) 
by/par Dikshitar 

6. Arum Ponne 
(Tamil) 

Id. (pt. 2) 

7. Un Perumaiyai (Tamil) Kalyani 
by/par LalitS Das 

Id! (pt. 2) Id. 

8. Pavan3 guru HamsS-Nandi 

( Sanskrit) 

VarijadalS (Sanskrit) Id. 


Vln 

Mridanga 


Id. 

Id. 

Id. 

Id. 

Id. 


9. Evariki Telusunu 
(Telugu) 
by/par Tyagaraja 
Id. (pt. 2) 

10. Sayamkale (Sanskrit) 

verse from/stance de 
Krishna Kamamrita 
Id. (pt. 2) ■ 

11. Ennil kanintha (Tamil) 


Dhanyasi Id. 

Id. Id. 

Raga-Malika 

Id. Id. 

Shankarabharanam Id. 


Id. (pt. 2) Id. 


Id. 


VAIKAM SARASWATI 

She is a young singer gifted with a powerful voice. 
Jeune femme, douee d’une voix puissante. 


1. Alamkaram Podumadi Karaharapriya Vln 

(Tamil) Mridangi 

Unaiye kadalithen (Tamil) RagS-MaHka Id. 

2. Yarivamarivayodi (Tamil) ShanmukhSpriya Id. 

Id. (pt. 2) Id. Id. 


Columbia 
LBE 100 


Columbia 
LBE 101 


Columbia 
LBE 103 


Columbia 
GE 6249 


Columbia 
GE 6280 


Columbia 
GE 6300 


Columbia 

GE6337 


Columbia 
GE 6372 


Columbia 
GE 6230 


Columbia 
GE 6391 




3. Kuzhaludum kannan 


Shri-Ranjani 


Id. (pt. 2) Id. 


VANAJAKSHI (Shrimati) 

1. Kottai Mele Husseni 

(A typical Tamil folk-song/ 

.Melodie populaire typique 
en tamil) 

Niko duttaPacchilei Jhinjoti 

(Tamil) 


vasantAkokilam (N. C.) 


A talented singer and cinema actress. She mainly sings in Tamil. 
Chanteuse et actrice de cinema tres douee. Chante surtout en tamil. 


i. Enakku Nirupadam 

RagS-Malika 

Vln 

H. M. V. 

(Tamil) 


Mridanga 

N 18061 

by/par Arunachali Kavi 
Id. (pt. 2) 

Id. 

Id. 


2. Kili Kanni (Tamil) 


Id. 

H. M. V. 

(An ancient Tamil song/ 
Chant ancien tamil) 

Thillai Sthalam (Tamil) 

Sam5 

Id. 

N 18064 

3. Iniyagilum (Tamil) 

MohanS-Kalyani 

Id. 

H. M. V. 
N 18094 

Kadalil amizhndiduvom 
(Tamil) 

Manirangu 

Id. 


4. Inda varam (Tamil) 

KarharSpriya 

Vln 

H. M. V. 

by/par SudhanandS 


Mridangi 

N 18207 

Bharati 


Ghatam 


Udaya Sundari ((Tamil) 

Recitation/ 

Recitation 

Id. 


5. Asaikonden Vande 


Vln 

H. M. V. 

(Tamil) 

by/par S. Bharati 


MridangS 

N 18217 

Kuzhalosai (Tamil) 


Id. 


6. Ananda natanam 

Kambhoji 

Id. 

H. M. V. 

( Sanskrit) 
by/par Papanasham 

Shivan 



N 18219 

Id. (pt. 2) 

Id. 

Id. 


7. Tandaithai (Tamil) 
by/par Ponniah Pillai 

Shanmukhapriya 

Id. 

H. M. V. 

N 18239 

Id. (pt. 2) 

Id.! 

Id. 
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Vln Columbia 

MridangS GE 6492 



8. Varuvano Vanakkuyile 


Vln 

H. M. -V. 

(Tamil) 

by/par SudhanandS 
Bharati 


Mridanga 

N 18249 

Nithiraiyil (Tamil) 

(Old dance tune/Vieille 
mdlodie de danse) 


Id. 


9. Pamalai (Tamil) 
by/par Papanasham 

Hari-KSmbhoji 

Id. 

H. M. V. 

N 18259 

Shivan 

Thittikkum Chentamizhai 

Virutham 

Id. 


(Tamil) - 

by/par SudhanandS 




Bharati 




10. Maye twain (Sanskrit) 
by/par MuthusWami 

Tarangini 

Id. 

H. M. V. 

N 18279 

Dikshitar 



SarasS dala nayanS 
( Sanskrit) 
by/par MuthuswSmi 

Id. 

Id. 


Dikshitar 




11. Andhanal (Tamil) 

HamsS-Nandi 

Id. 

H. M. V. 
N 18280 

Yarovandennai (Tamil) 

Atana 

Id. 


12. Antharangamellam 

Vachaspati 

Id. 

H. M. V. 

(Tamil) 

Id. (pt. 2) 

Id. 

Id. 

N 18299 

13. Enpallikondeeraiah 

Mohanam and/et 

Id. 

■ H. M. V. 

(Tamil) 

Kapi 


N 18349 

by/par ArunachalS Kavi 
Id.(pt.2) 

Id. 

Id. 


14. Shive Pahimam 

Kalyani 

Id. 

H. M. V. 

(Sanskrit) 



N 13552 

by/par TyagarajS 

Id. (pt. 2) 

Id. 

Id. 


15. NeedayS Radho (Telugu) 

VasantS-Bhairavi 

Id. 

H. M. V. 

'' by/par TyagarajS 

Elavata ramu (Telugu) 
by/par TyagarajS 

Mukhari 

Id. 

N 18816 

16. Kaddanavariki (Telugu) 

Todi 

Id. 

II. M. V. 

by/par TyagarSjS 

Id. (pt. 2) 

Id. 

Id. 

N 1S817 

17. Pithan enralum (Tamil) 

BhimpalSs 

Tanpura 

H. M. V. 

by/par Bhaskaran 


Vln 

N 28022 

Id. (pt. 2) 

Id. 

Id. 



jSs 




18. Alii Malarudadamma Hussdni 
(Tamil) 

by/par SudhanandS 
Bharat? 

Mangaiye nee (Tamil) Vasanta 

by/par Kavi Kunjara 

Bharat? 

19. Sundari nannindarulo Begada 

(Telugu) 

by/par Tyagaraja 

Id. (pt. 2) Id. 


TSnpfira H. M. V. 

Vln N 28042 

Id. 

Vln H. M. V. 

MridangS N 28575 

Id. 


VASANTA KUMARI (M. L.) 

Now about 24 years'of age. Isthe daughter of a professional female singer. She 
studied with G. N. Balasubrahmanya. 


Agee d’environ vingt-quatre ans. Fille d’t 
avec G. N. Balasubrahmanya. 

1. Sarasijanabha (Sanskrit) Tod? 

1 by/par Svat? Tirunal 

2. fivara madukudura Kalyan? 

(Telugu) 

by/par Tyagaraja 

Id. (pt. 2) Id. 


chanteuse de profession. A travails 

Vln ^ Columbia 
Mridanga GE 6313 

Id. Columbia 

GE 6394 

Id. 


VENKATARAMA IYER, Kunnakudi 


1. Anda Ramasaundaryam 
(Tamil) 

:: by/par Arunachala Kavi 
Kanden Kanden (Tamil) 

S:5 by/par Arunachala Kavi 

2. Velane (Tamil) 
by/par Kotlshvara Iyer 
Id. (pt. 2) 

3. Gayati Vanamal? 

( Sanskrit) 
by/par Sadashiva 
Brahmendra 
Jaganmohan3 (Sanskrit) 


Kedara-Gaula 


Vln H. M. V. 

Mridanga N 18301 

Id. 

Id. H. M. V. 

N 18360 
Id. 

Id. H. M. V. 

Id. 


VISHVANATHA IYER, Maharajapuram 

Born in 1896. He is a disciple of Umayalpuram Swamlnatha Iyer. Noted for 
his raga-alapana, he was given the title of “Sangita Kalanidhi” (Receptacle of 
the Art of Music) by the Madras Music Academy in 1939. 

Ne en 1896. Disciple d’Umayalpuram Swamlnatha Iyer. Est renomme 
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son rSgS-SlSpanS. A re?u en 1939 le titre de « Sangita Kalanidhi» (Tabernacle 


de l’art de la musique), de l’Acad6mie de musique de Madras. 


1. PuzhuvaiPirakkinum 

RagS-Malika 

Vln 

H. M. V. 

(Verse/Stance) 

MridangS 

N 18287 

(Tamil-Devotional song/ 
Chant religieux tamil) 

(Id. pt. 2) 

id. 

Id. 


2. Nittiraiyil (Tamil) 

Pantu-Varali 

Id. 

H. M. V. 

by/par Ghanam Krishna 

(An old dance poem/ 
Vieille strophe de danse) 

- Parengum (Tamil) 

Kalyani 

Id. 

N 18358 

by/par Ghanam Krishna 

3. Sundari (Telugu) 

Kalyani 

Id. 

H. M. V. 

by/par TyagarajS 

Id. (pt. 2) 

Id. 

Id. 

N 18631 

4. Mohanarama (Telugu) 

Mohanam 

'Id. 

II. M. V. 

by/par Tyagaraja 

Id. (pt. 2) 

Id. 

Id. 

N 1S813 

5. Undedi Ramudu (Telugu) 

Hari-KambhojI 

Id. 

H. M. V. 

by/par TySgarajS 

SItamma (Telugu) 

Vasanta 

Id. 

N 18838 

by/par TyagarajS 





V. GOVINDASAMI NAICKAR, A. KANNAN, S. V. S. NARAYANAN, 
T. S. VILVADI IYER, S. BALACHANDRAN 


LaySchitram Panikrama Talam 

Id. (pt. 2) Id. 


Columbia 
GE 6196 




CHAPTER III 

THE MAIN SONG COMPOSERS 
OF SOUTH INDIA 


C H A P I T R E III 

LES PRINCIPAUX COMPOSITEURS 
DE L’INDE MERIDIONALE 


Songs were composed in South India before the dawn of history. The earliest 
Tamil poems and songs that have been preserved date from many centuries 
before the Christian era. For a period, South India seems to have been under 
the sway of Sanskrit culture, and, although the contribution of this culture 
is great, it is not easily distinguishable from that of the rest of India. 

From the 15th century onwards, there appears to have been a revival of Telugu 
and Tamil song. This development culminated in the 18th- century with the 
three great song composers of South India: TyagarajJ, ShyamS Shastri and 
Muthuswami Dikshitar. 

Dans l’Inde meridionale, des chants ont ete composes avant les debuts de l’epoque 
historique. Les plus anciens poemes et chants en tamil qui ont ete conserves 
remontent a plusieurs siecles avant Pere chretienne. Pendant un certain temps, 
l’Inde meridionale semble avoir ete sous 1’influence de la culture sanscrite, et sa 
part dans la production commune — bien qu’importante — n’est pas facile a 
distinguer de celle du reste de l’lnde. 

A partir du xv e siecle, il semble qu’il y ait eu une renaissance de Part telougou 
et tamil du chant. Elle a atteint son apogee au xvm e siecle avec les trois grands 
compositeurs de l’Inde meridionale : Tyagaraja, Shyama Shastri et Muthuswami 
Dikshitar. 


THE SONGS OF ANAI-AYYA 
LES CHANTS D’ANAI-AYYA 

Anai and Ayya (circa 1800) were two brothers who composed jointly. They came 
from the village of Vaiyadhari near Tanjore and wrote in Telugu and Tamil. 
They were the teachers of the celebrated Vaidyanathi Iyer. 

Anai et Ayya, qui vivaient vers 1800, etaient deux freres qui composaient ensemble. 
Originaires du village de Vaiyadhari, pres de Tanjore, ils ecrivaient en telougou 
et en tamil. Furent les professeurs du celebre VaidyanathS Iyer. 


1. Intaparaka ShrlnivasS Iyer, 

(RagS Nandanamakriya) Semmangudi 
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Accompagnement 

Vln H. M. V. 

MridangS N 8099 



2. Mahimaiteliya VeenaiDhanam Solo Columbia 

(RSgS Shankara-bharanJ) (Vina) GE 841 

THE SONGS OF ARUNACHALA KAVI 
LES CHANTS D’ARUNACHALA KAVI 

Arunachala Kavirayar (1711-1778) was a Tamil poet. He is famous for his music 
drama “Rama natakS”. He did not compose the music of his songs. 
Arunachala Kavirayar (1711-1778) etait un poete tamil. Celebre pour son drame 
musical Rdmd Natakd. Ne composait pas lui-meme la musique de ses chants. 


1. Anda Ramasoundary am 
(Ragk Kedara) 

Venkatarama Iyer, 
Kunnakudi 

Vln 

Mridanga 

H. M. V. 

N 18301 

2. Enakku nirupadam 
(Rag5 Malika) 

Vasantakokilam 
(N. C.) 

Id. 

H. M. V. 
N 18061 

3. Enpallikondeeraiah 

Raga Mohanam-Kapi) 

Vasantakokilam 
(N. C.) 

Id. 

I-L M. V. 
N 18349 

4. Kanden kanden 
(Raga Bhageshvari) 

Venkatarama Iyer, 
Kunnakudi 

Id. 

H. M. V. 

N 18301 

5. Kana venum 
(Raga Surati) 

Sathakopan (V. V.) 

id. 

Columbia 

GE6039 

6. Yaro ivar yaro 
(Raga Bhairavl) 

Subbulakshmi 
(M. S.) 

Id. 

H. M. V. 

7. Id. 

Pattammal (D. K.) 

Id. 

Columbia 
GE 6250 


THE SONGS OF ARUNAGIRI NATHAR 
LES CHANTS D’ARUNAGIRI NATHAR 

Arunagiri Nathar lived in the 15th century. He composed numerous Tamil h3'mns 
(Tiruppughath, i.e. The Glory of the Lord) in which he sang all the sanctuaries 
of KumarS (Kartikeya), the deity of whom he was a devotee. His patron was 
King Praudha Devaraya of Vijayanagar. 

Arunagiri Nathar vivait au XV' 1 siccle. A compose de nombreux hvmnes tamils 
(Tiruppughath, c’est-a-dire la Gloire du Seigneur) dans lesquels il a chante tous 
les sanctuaires de Kumark (Kartikeya), la divinite qu’il venerait. Protege du roi 
Prautjhk DevarayS de Vijayanagar. 

1. Namevu huyilalum Shanmmukbi Vln H. M. V. 

(RagS Mohanam) Vadivoo Mridangi P 5949 

2. Niraimadi 
(Ragk Hamsanandi) 


Mani Iyer, Madura Id. 


Columbia 

GE637 




THE SONGS OF BHADRACHALA RAMA DAS 
LES CHANTS DE BHADRACHALA RAMA DAS 


Bhadrachala Rama Das was a bard and saint of the Andhra country. A devotee 
of Rama, he wrote many songs in Telugu. He was'a contemporary of Tana Shah 
(1672-1687), the last Qutb Shahi ruler of Golconda near Hyderabad, who im¬ 
prisoned him. The celebrated Tyagaraji was influenced by his style. 
Bhadrachala Rama Das etait un barde et un saint du pays d’Andhara. Fervent 
adorateur de Rama, il composa plusieurs chants en telougou. fitait contempo- 
rain de Tana Shah (1672-1687), le dernier Qutb Shahi qui ait r6gn<£ sur Golconde 
(pres de Hyderabad), lequel l’emprisonna. Le celebre Tyagaraja a subi l’influence 


Enna Ganu Rama 
(Raga Pantu-Varali) 

Sarasvat! Bai 

Vln 

Mridanga 

H. M. V. 
ES4 

Id. 

Subbulakshm! 

(M. S.) 

Id. ■ 

H. M. V. 
N 18680 

Nannubrovamani 

Radhakrishnan 

Id. - 

Columbia 

(Raga Kalyan!) 

(T. K.) (Fit) 


GE 6258 


THE SONGS OF GOPALAKRISHNA BHARAT! 

LES CHANTS DE GOPALAKRISHNA BHARAT! 

Gopala Krishna Bharat! (1811-1881) is a Tamil song composer, author of a cele¬ 
brated music drama “Nandar Charitram”. 

Gopala Krishna Bharat! (1811-1881) est un compositeur tamil, auteur d’un 
celebre drame lyrique Nandar Charitram. 


[. Aiyeh Mehta Kadinam 
(RagS Malika) 

Dandapani 

Orch. 

H. M. V. 
N 18197 

j. Illai enban 

(Raga Mohanam) 

Id. 

Id. 

H. M. V. 
N 18213 

3. Innamum 
(RagS Kiravan!) 

Subrahmanyam 
(A. G.), 

Sattur 

Vln 

MridangS 

H. M. V. 
N 18365 

f. Sabhapatikku 
(Ragk Abhog!) 
from/ de Nandanar 
Charitram 

Rajagopala 

Sharma (T.) 
(Turaiyur) 

Vln 

Columbia 
GE 6317 

5. Thillai veliyild 
(Ragk-Malika) 
from/de Nandanar . 
Charitram 

Krishna Iyer 
(V.V.) 

Mayavaram 

Id. 

H. M. V. 
N 18332 

5. Thiruvad isyharanam 
(Ragk KambhojI) 

Subrahmanya Iyer, 
Musiri 

Id. 

Columbia 
LBE 57 



7. Tboothu nee solvai 
(Raga Maniranju) 

Dancjapani 

Desigar 

Vln 

H. M. V. 

. N 18213 

8. Varuhalamo 
(Raga Manji) 
from/de Nandanar 
Charitram 

Coimbatore Thayi 

Id. 

H. M. V. 

. N 1223 

9. Vazhimarai thirukkudu 
(RagS Todi) 

Dandapani 

Orch. 

H. M. V. 
N 18197 


THE SONGS OF KAVI MATRUBHUTAMAYYA 
LES CHANTS DE KAVI MATRUBHOTAMAYYA 

Kavi Matrubhutamayya of Trichinopoly composed songs and music dramas 
about 1750. 

Kavi Matrubhutamayya de Trichinopoly vivait aux environs de 1750. Composa 
des chants et des drames lyriques. 

1. Ni Madi Sallaga Coimbatore Thayi Vln H. M. V. 

(Raga Ananda-Bhairavi) Mridanga P1815 


THE SONGS OF KOTlSHVARA IYER 
LES CHANTS DE KOTlSHVARA IYER 

Kotlshvara Iyer is a modern song composer who died recently. He belonged to 
a family of musicians. He wrote songs in the 72 basic scales (Melakarta). 
Kotlshvara Iyer est uh compositeur moderne, mort recemment. Appartenait 
a une famille de musiciens. A compose des chants sur les 72 gammes fondamentales 
(melakarta). 

i. Ganamuda panam RamSnarayanS Vln H. M. V. 


(Raga Jyoti-SavarupinI) 

Iyer(S.) 

Kalakad 

Mridanga 

N 18297 

Nadanusandhana 
(Raga Vagadhisvarl) 

Id. 

Id. 

H. M. V. 
N 18297 

Shri Venu Gopala 
(Raga Diarbar) 

Sathakopan (V. V.) 

Id. 

Columbia 
GE 6039 

Unnaiallal 

(Raga Simhendra- 

Madhyamam) 

Parthasarathy 

(S.V.) 

Id. 

Columbia 
GE 6326 

(Raga Shubhapantu- 
Varali) 

AYnkatarama Iyer, 
Kannakudi 

Id. 

H. M. V. 
N 1S360 





THE SONGS OF MUTHIAH BHAGAVATAR 
LES CHANTS DE MUTHIAH BHAGAVATAR 


Harisekallur Muthiah Bhagavatar (1877-1945) was a disciple of Sambashiva 
Iyer and of his son Sabhesa Iyer. Court musician of Mysore and later of 
Trivandrum, he composed songs in Tamil, Kanaxese and Telugu. 

Harisekallur Muthiah Bhagavatar (1877-1945) a dtd le disciple de Sambashiva 
Iyer et de son fils Sabhesa Iyer. Musicien de la cour de Mysore, puis de Tri- 


vandrum, il a compose des chants en tamil, en idiome du Kanara el 

: en hlougot 

1. Bhuvaneshvarl 

Doreswami 

Mridanga 

Columbia 

(Raga Mohana-KalyanI) 

Iyengar (V.) 

GE 6531 

2. Durga Devi 

Raja Iyengar 

Vln 

Columbia 

(Raga Navaras-Kannada) 

(B. S.) 

Mridanga. 

Harmonium 

CA 1214 

3. HIm3giri tanaye 

BalSsubrahmanyam 

Id. 

H. M. V. 

(Raga Shuddha-DhanyasI) 

(G. N.) 


HT 125 

12 in./ 3 o ci 

4. NIbha janagana 

Kittappa (y. G.) 

Id. 

Columbia 

(Rag& KambhojI) 



GE 962 

5. NituMahima 

NarayanS 

Solo 

Columbia 

(Raga Hansa-nandi) 

Iyengar (K. S.) 
(Gottuvadyam) 


GE 984 

6. Radhasameta 

BalSsubrahmanyam 

Vln 

H. M. V. 

(Raga MishrS-Yamana) 

(G.N.) 

Mridangi 

HT 125 

12 in./ 3 o ci 

7. Vallinayakane 

Rajaratnam Pillai 

Id. 

Columbia 

(Rag5 Shanmukhapriya) 

(T.N.) 

(Nagasvaram) 


CA 916 


THE SONGS OF MUTHUSWAMI DIKSHITAR 
LES CHANTS DE MUTHUSWAMI DIKSHITAR 


Muthuswami Dikshitar (1775-1835), a contemporary of TyagarajS and Shyama 
Shastri, was born at Tiruvarur in Tanjore District of a family of musicians. Using 
rare ragas, he composed many works with Sanskrit words. He visited all the 
important South Indian shrines and sang their deities. 

Ne a Tiruvarur, dans le district de Tanjore, d’une famille de musiciens, Muthus¬ 
wami Dishitar (1775-1835), contemporain de TyagarajS et de Shyama Shastri, 
composa maintes oeuvres musicales en Sanscrit, en se servant de ragis, ou modes 
peu usites. Visits tous les sanctuaires importants de l’lnde meridionale et chanta 
leurs divinites. 


1. AkshayH LingS 
(Raga ShankarabharanS) 

2. Kamalambambhaja r£ 
(Raga KalyanI) 


Rajam Vln 

Pushpavanam Mridanga 

Ramanuja Iyengar, Id. 
Ariyakudi 


H. M. V. 
GE 818 
Columbia 
A 122 
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3. Mamava PattabhiramS . 

Pattammal (D; K.) 

Vln 

Columbia 

(R3gS Manirangu) 

Mridangi 

GE 6173 

4. Manasa Guru Guha 

Id. . : 

Id. 

Columbia 

(RSgS AnandS-Bhairavi) 



GE871 

S- MSyetvam . 

VasantSkokilam , 

Id. 

H. M. V. 

(Rag5 Tarangini) 

(N. C.) 


N 18279 

6. Nirajakshi " 

Subrahmanya Iyer, 

Id. 

Columbia 

(Ragi HindolS) 

Musiri 


LBE 84 

7. Sarasi dala nayani 

VasantSkokilam 

Id. 

H. M. V. 

(Ragi Tarangini) 

(N,C.) 


N 18279 

8. Shri BalasubrahmanyS 

Vaidhyanatha 

Id. 

Columbia 

(Ragi Bilahari) 

Bhagavatar, 
Chembai . 


LBE 101 

9. Shri Mahaganapatir 

Id. 

Id. 

Columbia 

avatu (Ragi Gaula) 



LBE 101 

10. Shri Subrahmanya 

Subrahmanya 

Ottu 

H. M. V. 

(Ragi ICambhoji) ' 

Pillai (T. P.) 
(Nagasvaram) 

Tavil 

N 8997 

THE SONGS OF MUTHU THANDAVAR 



LES CHANTS DE MUTHU THANDAVAR 



Muthu Thandavar is a 17th century Tamil composer of devotio: 

nal songs. 

Muthu Thandavar est un compositeur tamil du > 


iteur de chants 

spirituels. 




1. Adinatheppadiyo ' 

Subrahmanyam 

Vln 

H. M. V. 

(Rag3 Kalyani) , 

(A. G.) Sattur 

Mridanga 

N 28020 


THE SONGS OF NARAYANA TIRTHA 
LES CHANTS DE NARAYANA TIRTHA 

NarayanS TirthS is a Sanskrit writer and philosopher' of the 17th century, and 
is regarded as a saint. Telugu by birth, he wrote the song drama “KrisbnS Ilia 
Tarangini”. • He spent the latter part of his. life near Tanjore, where he died. 
Narayana Tirtha, ecrivain et philosophe du xvn e siecle, Telougou de naissance, 
est corisidere comme un saint. Auteur du drame lyrique Krishna lila Turangini. 
Passa la demiere partie de sa vie pres de Tangore, oil il mourut. 
r. ■ Jaya jayS Gokuli bala Coimbatore Thayi Vln H. M. V. 

(RagS-Malika) (Telugu) MridangS P 1217 

THE SONGS OF NlLKANTA SHIVAN 
LES CHANTS DE NlLKANTA SHIVAN 

NilkantS Shivan was born in Karamanai, a suburb of Trivandrum (Travancore), 
and died in 1901. A man of great spiritual attainments, he wrote devotional 
songs in Tamil. PapanSsham Shivan has been greatly influenced by him. 


*93 



Ne a Karamanai, faubourg de Trivandrum (Travarn 
d’une rare fHvation, auteur de chants spirituels ei 
a subi profondement son influence. 

core). Mart en 1901. Homme 

i. Enraiku Shivakrupai 
(Ragi Mukhari) 

Subrahmanya Iyer, 

Vln 

MridangS 

Columbia 

LBE 65 

2. Id. 

Ramanuja Iyengar, 
Ariyakudi 

Id. 

Columbia 

A 102 

3. Navasiddhi 

ShrinivasS Iyer, 

Id. 

H. M. V. 

(R3ga Karaharapriya) 

Semmangudi 


N 8077 

THE SONGS OF PALLAVI GOPALA IYER 
LES CHANTS DE PALLAVI GOPALA IYER 



Pallavi Gopala Iyer con 

rnosed a few classical songs. He lived 

a little before 

TyagarSjS. 




Pallavi Gopala Iyer viva: 
classiques. 

it un peu avant Tyagaraja. A compose quelques chants 

i. Ambanadu 

Subrahmanya Iyer 

Solo 

Columbia 

(Raga Todi) 

(Deshmangalam) 

(Vina) 


BA 407 


THE SONGS OF PAPANASHAM SHIVAN 
LES CHANTS DE PAPANASHAM SHIVAN 

Papanasham Shivan is the most famous of modem Tamil song composers. 
Papanasham Shivan est le plus fameux des compositeurs modemes de chants 


1. Ananddnatanam 

VasantSkokilam 

Vln 

H. M. V. 

(Raga Kambhoji) 

(N. C.) 

MridangS 

N 18219 

2. Kanakkankodi 

Mani Iyer, Madura 

Id. 

Columbia 

(pt. 1&2) 



GE 6090 

3. Kartikeyi 

Ramanujd Iyengar, 

Id. 

Columbia 

(RagS Todi) 

Ariyakudi 


A 109 

4. Ma dayai 

Subbulakshmi 

Id. 

H. M. V. 

(Raga Vasanta) 

(M.S.) 


N 18208 

5. Nee Irangayenil 

Id. 

Id.' 

H. M. V. 

(Raga Atana) 



N 18100 

6. Pamalai 

Vasantakokilam 

Id. 

H. M. V. 

(Raga Hari-Kambhoji) 

(N. C.) 


N 18259 

7. Tamasamen Swami 

Radha and/et 

Id. 

H. M. V. 

(RagSTodi) 

Jayalakshmi 


N 28021 

8. Tatvamariya Tarama 

Parthasarathy 

Id. 

Columbia 

(Ragi Ritigoula) 

(S.V.) 


GE 6380 
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9. TSydfixhaipSl 

Manilyer, 

Vln 

Columbia 

(Riga Bhairavi) 

Madura 

Mridanga 

GE 694 

10. Thaparam 

Subrahmanya 

Ottu 

H. M. V. 

(Riga Simhendra- 
Madhyami) 

Pillai (T. P;) 
(Nagasvaram) 

Tavil 

N8992 

11. Ulagavazhivilam 

Krishni Iyer 

Vln 

H. M. V. 

(Ragi Atana) 

(V.V.) 

Mayavaram 

Mridanga 

N 18332 

12. Undukuladaiva 
(RSgi To#) 

Rajagopali 
Sharma (T.), 
Turaiyur 

Id. 

Columbia 
GE 6144 


' • THE SONGS OF PURANDARA DAS 
LES CHANTS DE PURANDARA DAS 

PurandarJ Das was a j»reat saint and musician of the 16th century. He wrote a 
very large number of songs in many different styles and had a considerable influence 
on the development of South Indian music. He died in 1564. 

PurandarS Das, grand saint, musicien du xvi e siecle, est l’auteur d’un nombre 
important de chants, en styles tres varies. Eut une influence considerable sur le 
developpement de la musique dans l’lnde meridionale. Mourut en 1564. 

1. JagadoddharanS Raj 5 Iyengar Vln Columbia 

j , (Kanarese) , " • (B, S. ) Mridanga CA 531 

THE SONGS OF RAMALINGA SWAMlGAL, 

LES CHANTS DE RAMALINGA SWAMlGAL 

Ramalinga Swamigal is a great 19th century Tamil saint and composer of 
devotional songs. 

Ramalinga Swamigal est un grand saint tamil du xix e siecle. Auteur de chants 


spirituels. 




1. Arunajyoti 

Coimbatore Thayi 

Vln 

II. M. V. 

(Raga Pantu-Varali) 


Mridanga 

P 1222 

2. Kaiidathundo 

Subbulakshmi 

Id. 

H. M. V. 


(M. S.) 

Orch. 

N 18205 

3. Kallarkum 

Coimbatore Thayi 

Vln 

H. M. V. 

(Ragi Yadukula-Kambhoj i) 


Mridanga 

P 1222 

4. Kodaiyile Elaippatri 

Kittappa (S. G.) 

Vln 

Columbia 

(Riga Malika) 


Mridanga ■ 
Harmonium 

■GE 963 

5. Vanathinmeedu 

Subbulakshmi 

Vln 

H. M. V. 


(M. S.) 

Mridanga 

Orchestra 

N 18205 

6. Vin padaitha 

Coimbatore Thayi 

Vln 

H. M. V. 

(Riga Malika) 



P 1223 
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THE SONGS OF SADASHIVA BRAHMENDRA 
LES CHANTS DE SADASHIVA BRAHMENDRA 

SadashivS Brahmcndra who lived at the end of the 17th century was a celebrated 
philosopher and musician. The words of his songs are written in a Sanskrit of 
beautiful simplicity. A temple to his memory stands on the banks of the Cauvery 
River in Nerur. 

SadashivS BrahmendrS, qui vecut a la fin du xvn e siecle, <-tait un philosophe 
et un musicien celebre. Ses chants sont ecrits en un Sanskrit d’une admirable 
simplicity Un temple a sa memoire s’eleve sur les bords de la riviere Cauvery 


dans le Nerur. 




1. Bhaja re Gopalam 

Pattamal (D. K.) 

Vln 

Columbia 

(RagS Hindola) 


Mridanga 

GE 6173 

2. ManasS sanchara re 

Raj am 

Id. 

Columbia 

(RagS Sama) 

Pushpavanam 


GE 802 

3. Id. 

Shrinivasa Iyer, 

Id. 

Twin 


Semmangudi 


FF 6781 

4. Id. 

Subrahmanya 

Ottu 

H. M. V. 


Pillai (T. P.) 

Tavil ~ 

N8989 


(Nagasvaram) 



5. Nahi re nahi shanka 

Shrinivasa Iyer, 

Vln 

H. M. V. 

(RagS Mohanam) 

Semmangudi 

Mridanga 

P 12502 

6. Gayati Vanamali 

Venkatarama Iyer 

!d. 

H. M. V. 


N 18740 


THE SONGS OF SHRINIVASA IYENGAR, RAMNAD 
LES CHANTS DE SHRINIVASA IYENGAR, RAMNAD 

Shrinivasa Iyengar of Ramnad (1860-1920), composed songs in Telugu and 
Sanskrit. He was a great scholar and vocalist. His teacher was Patnam Subrah- 
manya Iyer. 

Shrinivasa Iyengar de Ramnad (1860-1920) composa des chants en telougou 
et en Sanskrit. Grand erudit et grand chanteur, eleve de Patnam Subrahmanya 


Iyer. 




1. Era napai (Varnam) 

Lakshmi Narayana 

Vln 

Twin 

(Rag5 TodI) 

Iyer, Tanjore 

Mridanga 

FT 6450 

2. Kummaravaniki 

Ramanuja Iyengar, 

Id. 

Columbia 

(Raga Khamas) 

Ariyakudi 


A 124 

3. Marulu Konnadhira 

Narayana 

Solo 

Columbia 

(RagS Khamas) 

Iyengar (K. S.) 
(Gottuvadyam) 


GE 984 

4. Nee kelana 

Ramanuja Iyengar, 

Vln 

Columbia 

(Rag3 Deva-Manohari) 

Ariyakudi 

Mridanga 

A 130 

5. Parama PavanS Ram5 

Ramanuja Iyengar, 

Id. 

Columbia 

(RagiPurvi-Kalyani) 

Ariyakudi 


A 124 






6. ParamS PavanS Rami 
(Ragi Purvi-Kalyan!) 

Nir§yai)i 

Iyengar (K. S.) 
(Gottuvadyam) 

Solo 

Columbia 
GE 251 

7. Parulasevi 

Chellam 

Vln ' 

Columbia 

(RigS Nata-Bhairav!) 

Iyengar (D.), 

Salem 

Mridanga 

GE 6361 

8. Samajavarada 

(Ragi Shuddhi-Saveri) 

Ramanuja Iyengar, 
Ariyakudi 

Id. 

Columbia 

9. SaragunS palirnpa 
(Riga Kedara-Gaula) 

Subbulakshmi 

(M.S.) 

Id. 

Columbia 
N 18685 

10. Shri Raghukula nidhim 
(Riga Husseni) 

Narayani 

Iyengar (K. S.) 
(Gottuvadyam) 

Solo 

Columbia 
GE985 . 

[i. Shri Venkatesham 
(Ragi Tod!) 

Palayur Brothers 

, Vln 

Mridanga 

Columbia 
GE 604 


THE SONGS OF SUDHANANDA BHARAT! 

LES CHANTS DE SUDHANANDA BHARAT! 

Sudhananda Bharat! lives in the Pondicherry Ashram and has written the 
text of many songs, though not the music. ' 

Sudhananda Bharati, poete contemporain, vit a l’ermitage de Pondichery. II a 
ecrit le texte de plusieurs chants, mais leur musique n’est pas de Iui. 


1. Alii Malaruda damma 
(Raga Husseni) 

Vasantakokilam 
(N. C.) 

Tanpura 

Vln 

H. M. V. 
N 28042 

2. Arul purivai 

(Ragi. Hamsadhvani) 

Subbulakshmi 
(M. S.) 

Vln 

Mridanga 

H. M. V. 
N 1S364 

3. Eppadipadinero 

(Riga Karnataki-Devi 
gandhar!) 

Pattammal (D. K.) 

Id. 

Columbia 
GE 6297 

(Ragi Karaharapriya) 

Vasantikokilam 
(N. C.) 

Id. 

H. M. V. 
N 18207 

5.. Jankarashruti 

(Riga Purvi-Kalyan!) 

Subbulakshmi 
(M. S.) 

Id. 

H. M. V. 
N 18364 

6. Kanneduthagilum 
(Riga Simhendra- 
Madhyama) 

Id. 

Id. 

H. M. V. 
N 1S21S 

7. Thi Hikum chentanizhai 
(Ragi Virutham) 

Vasantakokilam 
(N. C.) 

Id. 

H. M. V. 
N 18259 

8. Varuvano Vanakkuyile 

Id. 

Id. 

H. M. V. 




THE SONGS OF SHYAMA SHASTRI 
LES CHANTS DE SHYAMA SHASTRI 

Shyami Shastri was born at Tiruvarur in the Tanjore district in 1763. His songs 
have simple words and are few in number, but their musical and emotional 
value is! considerable. He is regarded, with TyagarajS and Muthuswaml Dikshitar, 
as one of the three great song composers of South India. He died in 1827. 
ShyamS Shastri, qui naquit en 1763 a Tiruvarur dans le district de Tanjore, 
composa quelques chants au texte simple, mais d’une grande valeur musicale 
et tres emouvants. Consider^ comme l’un des trois grands compositeurs de l’lnde 
meridionale avec Tvagaraja et Muthuswami Dikshitar. Mott en 1827. 


Himadrisute 

Veenai Dhanam 

Solo 

Columbia 

(Raga Kalyani) 

(Vina) 


GE 913 

Kanaka Saila 

Subrahmanya 

Ottu 

H. M. V. 

(Raga Punnagi-Varali) 

Pillai (T. P.) 
(Nagasvaram) 

Tavil 

N8981 

Nannubrova 

Veenai Dhanam 

Solo 

Columbia 

(RagS Lalitk and/et Paraj) 

(Vina) 


GE 913 

Nannubrova 

Subrahmanya Iyer, 

Vln 

Columbia 

(Raga Todi) . 

Musiri 

MridangS 

LBE 63 


THE SONGS OF SUBRAHMANYA BHARAT! 
LES CHANTS DE SUBRAHMANYA BHARAT! 


Subrahmanya Bharati, who died about 1925, was on 

le of the great poets of Indian 

nationalism. 




Subrahmanya Bharati, qui me 

>urut en 1925, fut un 

des grands poetes du mouve- 

ment nationaliste de l’lnde. 




1. Asaikonden vande 

Vasant&kokilam 

Vln 

H. M. V. 


(N.C.) 

Mridangk 

N 18217 

2. Senthamizh nadu 

Subbulakshmi 

Id. 

H. M. V. 

(A patriotic song/Chant 
patriotique) 

(M. S.) 


N 28050 

3. Theyilai thottathile 

Subrahmanya Iyer, 

Id. 

Columbia 

(A national song/Chant 
national) 

Musiri . 


LBE 65 

4. Yamarinda 

Subbulakshmi 


H. M. V. 

(Virutham) 

(M.S.). 

Id. 

N 28050 


THE SONGS OF SUBRAHMANYA IYER, PATNAM 
LES CHANTS DE SUBRAHMANYA IYER PATNAM 

Subrahmanya Iyer, Patnam (1845-1902) is a composer of songs in Telugu. He 
studied music with his uncle, Melattur Gaijapati Shastri. He first lived in 
Tiruvayar, later in Madras. 
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Subrahmanya Iyer Patnam (1845-1902), qui etudia la musique avec son oncle 
Melattur Ganapati Shastri, est l’auteur de chants en telougou. Vecut d’abord 
a Tiruvayar, puis a Madras. 


1. Etunammina 
(RSgi Saveri) 

2. Marivere dikka 

(Raga Shanmukhapriya) 

3. Id. 


RainanujS Iyengar, 
Ariyakudi 
Shrinivasa Iyer, 
Semmangudi 
SarasvatrBai (C.) 


Vln 

Mridanga 

Id. 

Id. 


4. Nee padamule gatiyane Ramanuja Iyengar, Id. 
(Raga Navarasa-Kannada) Ariyakudi 


Columbia 
A 122 
Twin 
FF 6939 
H. M. V. 

ES 4 

12 in.,/30 cm 
Columbia 


5. Ninujusi 

(Raga Sowrashtra) 


Columbia 


THE SONGS OF SVATI TIRUNAL 
LES CHANTS DE SVATI TIRUNAL 

Svati Tirunal (1813-1847) was Maharajah of Travancore. He wrote songs in 
Sanskrit Malayalam and several other languages. He died young, leaving several 
books of verse and many beautiful songs. 

Svati Tirunal (1813-1847) dtait Maharajah de Travancore. Composa des chants 
en Sanskrit, en malayalam et en plusieurs autres langues. Mourut jeune, laissant 
plusieurs recueils de vers et de nombreux chants d’une grande beaute. 


1. MandaradharS 

Anantalakshmi 

Vln 

II. M. V. 

(RagS TodI) 

Satha Gopan 

Mridanga 

N 18375 

2. Padmanabha Pahi 

Kamala 

Id. 

Columbia 

(RagJ HindolS) 

Krishnamurthy 


GE 6388 

3. SarasS SuvadanS 

Anantalakshmi 

Id. 

H. M. V. ; 

(RagS KalyanI) 

Satha Gopan 


N 18308 

4. ShankarS Shrl 

Anantalakshmi 

Id. 

H. M. V. 

(RagS Hamsanandi) 

Satha Gopan 


N 18375 

5. Sarasijanabha 

Vasanta Kumarl 

Id. 

Columbia 

(R^k TodI) 

(M. L.) 


GE 6313 

6. E'arojanabha 

Krishna Iyer 

Id- 

H. M; V. 

(R3gi Chakravakam) 

(V. V.) Mayavaram 


N 28040 

7. SmarSjanak5 

Shrinivasa Iyer, 

Id. 

H. M. V. 

(RagS Bih3g) 

Semangudi 


P 12502 

8. Id. - 

Chowdiah (T.), 
Mysore (Vln) 

Mridanga 

Columbia 
GE 6261 

9. Vande sada 

Krishna 

Vln 

H. M. V. 

(Raga Navarasa-K5nnad5) 

Iyer (V. V.) 

Mridanga 

N 2S040 


Mayavaram 
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THE SONGS OF THAYUMANVAR 
LES CHANTS DE THAYUMANVAR 


Thayumanvar is a 15th century Tamil saint and author of devotional songs. 
Thayumanvar, saint tamil du xv e Siecle, auteur de chants spirituels. 


1. Andamudi thannilo 
(RagS Tod!) 

(Raga Dhanyasi 
and/et Saver!) 

3. Pannenukana 
(Raga Bhairavi) 

4. Sollanadir chatrum 


Coimbatore Thayi Vln H. M. V. 

Mridanga P 3563 

Ramanuja Iyengar, Id. Columbia 

AriyakudI A 119 

ShanmukhS Id. H. M. V. 

Vadivoo P 1243 

Id. Id. H.M. V. 

p 5949 


THE SONGS OF TYAGARAjA 
LES CHANTS DE TYAGARAjA 


Tyagaraja (1767-1847) is a very celebrated poet, saint and musician of South 
India. He was born at Tiruvarur near Tanjore in 1767 of a family of Telugu 
Brahmanas. He settled down in Tiruvayar, studied Sanskrit and music, and led 
an ascetic life. He composed a vast number of songs and two music dramas. 
He had a profound influence on the development of South Indian music and 
invented a number of new modes (ragSs). 

Tyagaraja (1767-1847), saint, musicien et poete tres celebre de l’lnde meridio- 
nale. Naquit en 1767 a Tiruvarur, pres de Tanjore, d’une famille de brahmanes 
teiougous. S’etablit a Tiruvayar, ou il etudia le Sanscrit et la musique, tout en 
menant une vie ascetique. Composa un nombre considerable de chants et deux 
drames musicaux. Eut une profonde influence sur le developpement de la musique 
de l’lnde meridionale; on lui doit quantite de nouveaux modes (rag&s). 


1. Alakalalla 

(Raga Madhyamadi) 

Ramanuja Iyengar, 
AriyakudI 

Vln 

Mridangi 

Columbia 

2. Ammaravamma 
(Ragk KalyanI) 

KittappS (S. G.) 

Id. 

Columbia 
LBE 53 

3. Anuragamu 
(Raga Saravasti) 

Mani Iyer, Madura 

Id. 

Columbia 
GE 632 

4. Anupamagunamubudhi 
(RagS Atana) 

RamanujS Iyengar 
AriyakudI 

Id. 

. Columbia 
A 114 

5. Brova Barami 
(Raga Bahudari) 

Veenai Dhanam 

Solo 

Columbia 
GE 982 

6. Chalamelara 

(Ragi Marg5-Hindol5) 

Radha and/et 
Jayalakshml 

Id. 

H. M. V. 
-N 28517 

7. Chethulara 
(Raga Bhairavi) 

Sanjlva Rao, 
Palladam (Fit) 

Vln 

Mridanga 

Columbia 

GE603 





8. Darini Telusu konti 
(RagS ShuddhS-Saveri) 

Mani Iyer,Madura 

- Vln 
MridangS 

Columbia 
GE 805 

9. Datchu ko valana 
(Rag5 Todi) • 

Krishnamurthi 
Shastrigal, Budalur 
(Gottuvadyam) 

Id. 

Columbia- 

10. Dinamani VamshS . 
(RagS Hari-Kambhoji) 

Chowdiah (T.), 
Mysore (Vln) 

Mridanga 

Columbia 
GE 167 

11. Id. 

RamSnujS Iyengar, 
AriyakudI 

Vln 

Mridanga 

Columbia. 
A 128 

12. DunmargS 
(RajS RapjanI) 

Mani Iyer, Madura 

Id. 

Columbia 
GE 6080 

13. Edutanilachite 

(RagS Shankarabha- 
ranam) 

RajagopalS , . 
Sharma (T.)' 
Turaiyur 

Id. 

H. M. V. 
HT no 

12 in./ 3 o c 

14. ElSvataramu * 

(RagS Mukhari) 

RamanujS Iyengar, 
AriyakudI 

Id. 

Columbia 
A 128 

15. Elavataramu 
(RagS Mukhari) 

V asantakokilarn 
(N.C.) 

Id. 

H. M. V. 

16. Emi Jesite 
(RagS Todi) 

SanjivS Rao, 
Palladam (Flute) 

. Id. 

Columbia 
LBE 38 

17. Entavedukontu 
(RagS Sarasvatl 
Manohari) 

Sathakopan (V-.V.) 

Id. 

Columbia 
GE 6287 

18. Enta Bhagyamo 
(RagS SarangS) 

Ramanuja Iyengar, 
AriyakudI 

Id. 

Columbia 
ES 5 

12 in./ 3 o c 

19. Enta Nerchina 
(RSgS ShuddhS- 
Dhanyasi) 

Pattammal (D. K.) 

Id. 

Columbia 
GE 6203 

20. Entara 

(RagS Hari-Kambhoji) 

SanjivS Rao, 
Palladam 

Id, 

Columbia 
GE 969 

21. Entuku Dayaradu 
(RagS Todi) 

Lakshml NarayanS 
Iyer, Tanjore 

Id. 

Twin 

FT 6516 

22. EtSvunara 

(RagS KalySni) 

ShrinivasS Iyer 
Semmangudi 

Id. 

Columbia 
VE 62 

23. Evara madukudurS 
. (RagS KalyanI) 

Vasanta 

Kumarl (M. L.) 

Id. , 

Columbia 
GE 6394 

24. Evarani 

(RagS NadSchintSmanI) 

Coimbatore ThSyi 

Id. 

H. M. V. 
P1211 

25. Evarani 

Mahalingam (T.R.) TSnpura 

Columbia 

(RSgS N5dS-chint3mani.) 

(Fit) 

Vln 

GE 6505 

26. Evarani 

(RSgS DevatSmritS- 
varshSni) 

Subrahmanya Iyer, 

Deshmangalam 

(Vina) 

Solo 

Columbia 



27- Evarani 

Sanjiva Rao, 

Vln 

Columbia 

(RagS DevatSmritS- 

Palladam 

MridangS 

GE603 

varshani) 

(Fit) 

28. Evarani 

Kittappa (S. G.) 

Id. 

Columbia 

(RagS-NadS chintamani) 



GE978 

29. EvariMata 

Ramanuia Iyengar. 

Id. 

Columbia 

. (RagS Kambhoji) 

Ariyakudi 


A 106 

30. id. 

Sanjiva Rao, 

Id. 

Columbia 


Palladam 


BEX 2 


(Fit) 


12 in./ 3 o c 

31. Evariki Telusunu 

Vaidhyanatha 

Id. 

Columbia 

(RagS Dhanyasi) 

Bhagavatar 


GE 6300 

32. Giripainela 

Sanjiva Rao, 

Id. 

Columbia 

(RagS Sahana) 

Palladam 

(Fit) 


GE966 

33. Evarura 

Rajagopala 

Id. 

H. M. V. 

(Raga Mohanam) 

Sharma (T.), 


HT 106 


Turaiyur 


12 in./ 3 o c 

34. Gltarthamu 

Kittappa (S. G.) 

Id. 

Columbia 

(RagS Surati) 



LBE 14 

35. Gltarthamu 

Subrahmanyam 

Ottu 

Columbia 

(Raga Surati) 

Pillai & Brothers, 
Thiruvizhimizhalai 

Tavil 

GE 232 


(Nagasvaram) 



36. Hari.Nenendu 

Subrahmanya 

Vln 

Columbia 

(Raga Karnataka-bihag) 

Pillai, Chittoor 

MridangS 

LBE 88 

37. Hecharika 

Subrahmanyam 

Ottu 

Columbia 

(RagS YadukulS- 

Pillai & Brothers, 

Tavil 

GE 147 

Kambhoji) 

Thiruvizhimizhalai 

(Nagasvaram) 



38. Intasowkyaraani 

Chowdiah (T.), 

MridangS 

Columbia 

(Raga Kapi) 

Mysore 


GE 921 

39. Inta Kannananthame. 

Rajamanikam 

MridangS 

Columbia 

(Raga Bilahari) 

Pillai 

Vln 

CA 1365 


(Vln) 

Drone 

40. Kaddanavarike 

V asantakokilam 

Vln 

H. M. V. 

(RagaTodi) 

(N. C.) 

MridangS 

N 18817 

41. ICalaharana 

Chowdiah (T.), 

MridangS 

Columbia 

(Ragi Shuddha Saveri) 

Mysore 

(Vln) 

GE593 


42. Kaligiunte 

Sanjiva Rao, 

Vln 

Columbia 

(Raga Kiravani) 

Palladam 

(Fit) 

MridangS 

GE 970 

43. Karuna Samudri 

Lakshml NarayanS 

Id. 

H.M.V. 

(Raga Deva-Gandhari) 

Iyer, Tanjore 


N8640 




44- Koluvai Yunnade 
(RagX Bhairavi) 

GopalXkrishnX 

Iyer, Marungapuri 

(Vln) 

MridangX 

Columbia 
CA 618 . 

4J. Kommarovaniki 

(RagX Khamas javali) 

Krishnamurthy 
Shastrigal Budalur 
(Gottuvadyam) 

Id. 

Columbia 
BA 406 

46. Kopametula 
(RagS Shuddha 

Pattammal (D. K.) 

Vln 

MridangX 

Columbia 
GE 6203 

Dhanyiasi) 

47. Kripa juchutaku 
(RagX Chhaya 
tarranginj) 

Subrahmanyam 
Pillai & Brothers, 
Thiruvizhimiz- 
halai (Nagasvaram) 

Ottu 

Columbia 

GE713 

48. Kshira Sagara SayanX 
(RagX DevX-Gandharl) 

Coimbatore Thayi 

Vln 

MridangX 

H. M. V. 
P 1208 

49. Id. 

Raja Iyengar (B. S.) 

Vln 

Mridanga 

Harmonium 

Columbia 
CA 530 

5o.' f Kshira Sagara 

Sanjiva Rao, 

Vln 

Columbia 

(RagX DevX-Gandhar!) 

Palladam 

(Fit) 

MridangX 

GE 968 

51. ManasX Etulortune 
(RagX Malaya-marutX) 

ICesavX 

Bhagavatar (K. V.) 

Id. 

Twin 

FT 16031 

52. ManasX Shrl Rama 

Subrahmanyam 

Ottu 

Columbia 

(Raga Esa-Manohari) 

Pillai & Brothers, 
Thiruvizhimizh- 
alai 

(Nagasvaram) 

Tavil 

GE 153 

53. Manasu SvadhinX 

NarayanX 

Vln 

Columbia 

- (Raga 

Shankarabharanam) 

Iyengar (K. S.) 
(Gottuvadyam) 

MridangX 

GE 872 

54- Id. ■ 

SanjivX Rao, 

Palladam 

(Fit) 

Solo 

Columbia 
GE 992 

53. Merusamani 

(RagX Mayamalava- 

Chodwiah (T.), 
Mysore 

MridangX 

Columbia 
GE 593 

Gauls) 

56. MohanaramS 

Vishvanathi Iyer, 

Vln 

H. M. V. 

(RagX Mohanam) 

Maharajapuram 

MridangX 

N 1SS13 

57. Mundu Venuka 
(RagX DarbXr) 

Parthasarathy 
(S. V.) 

Id. 

Columbia 
GE 6305 

58. Nxda tanumanisam 

Subrahmanya 

Ottu 

H. M. V. 

(RagX Chittaranjani) 

Pillai (T. P.) 
(Nagasvaram) 

Tavil 

N 18964 

59- Id. 

Mani Iyer, 

Madura 

Vln 

MridangX 

Columbia 
GE 6347 





60. Nagumomuganelemi 

Rajs 

Vln 

Columbia 

(RSg3 Abcri) 

Iyengar (B. S.) 

Mridanga 

Ghatam 

CAS57 

6r. Id. 

Subrahmanya Iyer, 

Vln 

Columbia 


Musiri 

Mridanga 

LBE 30 

62. Nammi Vachina 

VaidhyanathS 

Id. 

Columbia 

(RagS Kalyani) 

BhagavatSr, 

Chembai 


LBE IOO 

63. Nata Jana 

SanjivS Rao, 

Id. 

Columbia 

(RagS Simhendra- 

Palladam 


GE 970 

Madhyamam) 

(Fit) 


64. Nee Bhaktibhagyasuta 

NarayanS 

Solo 

Columbia 

(RagS Jaya-Manohari) 

Iyengar (K. S.) 
(Gottuvadyam) 


VE 41 

65. Nee bhajana gana 

Kumarl Lakshml 

Vln 

H.M.V. 

(RagS Nayaki) 


Mridanga 

Ghatam 

N 28559 

66. Nee Dayarada 

VasantSkokilam 

Vln 

H. M. V. 

(RagS VasantS-Bhairavi) 

(N. C.) 

Mridanga' 

N 18816 

67. Nee NamSrupSrmilaku 

RamaswamI, 

Ottu 

H. M. V. 

(Raga SourashtrS) 

Sembanarkovi 

(Nagasvaram) 

Tavil 

P 1469 

68. Nenarunchinaunu 

Veenai Dhanain 

Solo 

Columbia 

(Raga Malavl) 

(Vina) 


GE 983 

69. Nidhishala 

Chowdiah (T.), 

Mridanga 

Columbia 

(RagS Kalyani) 

Mysore 


GE6148 

(pt.I&2) 

(Vln) 



70. Nljamaramamu lanu 

Subrahmanyam 

Ottu 

Columbia 

(Raga Umabharanam) 

Pillai & Brothers, 

Thiruvizhimiz- 

halai 

(Nagasvaram) 

Tavil 

GE153 



71. Id. 

Veenai Dhanam 

Solo 

Columbia 


(Vina) 


GE 982 

72. Ninnu Vina 

Mahalingam (T. R.) 

Vln 

Columbia 

(RagS NavarasS 
Kannada) 

(Fit) 

MridangS 

GE 6274 

73. Niravadi Sukhada 

Rajaratnam 

Ottu 

Columbia 

(RagS Ravi-Chandrika) 

Pillai (T. N.) 
(Nagasvaram) 

Tavil 

CA731 

74. NityS Rupa 

SanjivS Rao, 

Vln 

Columbia 

(RagS Darbar) 

Palladam 
. (Fit) 

MridangS 

GE969 

75. Odanujaripe 

Kannamma (S.K.) 

Orch. 

H. M. V. 

(RagS Saranga) 



N 28572 


204 





76. Orajoobu 

(Ragi Kinn'ada-Gaula) 

Mani Iyer, Madura 

Vln 

Mridangi 

Columbia 
GE 6080 

77. Pihi Rama 

(Rigi Yadukuli- 
Kambhoji) 

Subrahmanya Iyer, 

Id. 

Columbia 
LBE 83 

78. Pakkalanilabadi 

(Ragi Karaharapriya) 

Rajagopali Sharma, 
Turiyur 

; Id. 

H. M. V. 
HT105 

12 inl/30 c 

79. Palukivemina 

(Riga Purna-Chandrika) 

Subrahmanya 

Pillai & Brothers, 
Thiruvizhimizh- 
alai (Nagasvaram) 

Ottu 

Tavil 

Columbia 
GE 713. 

80. Paraloki bhaya 
(Ragi Mandari) 

Lakshml Narayana 
. Iyer, Tanjore 

Vln 

Mridanga 

Twin 

FT6 4S i 

81. Paramatmudu • 

(RagS Vagadishvarl) 

Shankara Shastri, 
Emani (Vmi) 

Mridangi 

H. M. V. 
N 18928 

82. Paramukha melara 
(RagS Surati) 

Lakshmi Narayani 
Iyer, Tanjore 

Vln 

Mridangi 

FT64S1 

83. Paridanamichite 
(Raga Bilaharl) 

Ramanuja Iyengar, 
AriyakudI 

Id. 

Columbia 
■ A 120 

84. Pattividuvaradu 
(Ragi Manjari) 

Shrlnivasa Iyer, 
Semmangudi' 

Id. 

Twin 

R6986 

85. Raga sudhi rasa 
(RagS Andolika) 

Kittappi (S. G.) 

Id. 

Columbia 
GE 962 

86. Raghuvaranannu 
(Ragi Pantu-Varali) 

Vaidhyanatha 
. Bhagavatar, 
Chembai 

Id. 

Columbia 
LBE 40 

87. Rakshabettare 
(Ragi Bhairavi) 

Subrahmanya 

Pillai (T. P.) 
(Nagasvaram) 

Ottu 

Tavil 

PI. M. V. 
N 18945 

88. RamaBana 
(Ragi Saveri) 

(pt. 1&2) 

Coimbatore Thayi 

Vln 

Mridangi 

H. M. V. 

P 1214 

89. Ramabhirama 
' (Ragi Dhanyasi) 

. Rajagopala 

Sharma (T.), 
Turaiyur 

Id. 

Columbia 
GE 6316 

90. Rama nannu 

(Ragi Harikamboji) 

Pattammal (D. K.) 

Id. 

Columbia 
GE 6339 

91. Id. 

Chowdiah (T.), 

Mysore 

(Vln) 

Mridangi 

Columbia 

GE6175 

92. Ramaneeve 
(Ragi Niriyani) 

Ridha and/et 
Jayilakshmi 

Vln 

Mridangi 

H. M. V. 

N 1S839 



93. Ramaneev6 

Subrahmanya 

Ottu 

H. M. V. 

(RagS Narayani) 

Pillai (T. P.) 
(Nagasvaram) 

Tavil 

N 18964 

94. RamS ninne 

Ramanuja Iyengar, 

Vln 

Columbia 

(Raga Huss(5ni) 

Ariyakudi 

Mridanga 

A 116 

95. Id. 

Raja Iyengar (B.S.) 

Id. 

Columbia 

CA953 

96. Id. 

Subrahmanya 

Ottu 

H. M. V. 


Pillai (T. P.) 
(Nagasvaram) 

Tavil 

N8981 

97. Rama Nipai 
(Raga Kedaram) 

Subrahmanyam 
Pillai & Brothers, 

Id. 

Columbia 
GE 147 

Thiruvizhimiz- 
halai (Nagasvaram) 




98. Rama niyeda 

Ramanuja Iyengar, 

Vln 

Columbia 

(Raga Karaharapriya) 

Ariyakudi 

Mridanga 

A 116 

99. Id. 

Chowdiah (T.), 
Mysore 

(VIA) 

Mridanga 

Columbia 
GE 225 

100. Ramani samana 

Veenai Dhanam 

Solo 

Columbia 

(Raga Karaharapriya) 

(Vina) 


GE983 

101. Ranidhi 

Subrahmanya 

Vln 

Columbia 

(Raga Manirangu) 

Pillai, Chittoor 

Mridanga 

GE6115 

102. Sadbhaktiyu gala 

Ramanuja Iyengar, 

Id. 

Columbia 

(Raga Ananda-Bhairavi) 

Ariyakudi 


ES 5 




12 in./30 c 

103. Samajavara gamana 

Subrahmanya 

Id. 

Columbia 

(RagS Hindola) 

Pillai, Chittoor 


LBE 86 

104. Id. 

Krishnamurthy 

Id. 

Columbia 


Shastrigal, Budalur 
(Gottuvadyam) 


BA 406 

105. ShivePahimam 

Vasantakokilam 

Id. 

H. M. V. 

(RagS Kalyani) 

(N. C.) 


N 18552 

106. Sitamma 

Lakshmi Narayana 

Id. 

H. M. V. 

(Raga VasantS) 

Iyer, Tanjore 


N8640 

107. Id. 

Vishvanatha Iyer, 

Id. 

H. M. V. 


Maharajapuram 


N 18838 

108. ShrikanthS 

Shrinivasa Iyer, 

Id. 

Twin 

(Raga Bhavapriya) 

Semmangudi 


FF 6681 

109. Shri Narada nad5 

Veenai Dhanam 

Solo 

Columbia 

(Raga Kannada) 

(Vina) 


GE 576 

no. Shringarinchukonny 

Kannamma (S. K.) 

Orch. 

H. M. V. 

• (Raga Surati) 



N 28572 


from/de Nandar 
Charitram) 



hi. Shri RaghukulS 

Mani Iyer,Madura 

Vln 

Columbia 

(RagS HamsadhvanI) 


Mridangi 

GE 632 

112. Shri RaghuvarS 

Veenai Dhanam 

Solo 

Columbia 

(R5g5 Bhairavl) 

(Vina) 


.GE 981 

113. Shri Rami Jaya Rami 

Coimbatore Thayi 

Vln 

■ H. M. V. 

(RagS YadukulS- 
Kambhoji) 

Mridangi 

P 1815 


114. SujanS jivanS 

Bangalore Thayi 

Id. 

H. M. V. 

(R5gS Khamas) 



P 5259 

115. Sundar^shvaruni 

GopalakrishnS 

Id. 

H. M. V. 

(RagS Shankarabharpam) Iyer (T. S.) 


N 28523 

116. Sundari - 

VishvanathS Iyer, 

Id. 

H. M. V. 

(R5g£ KalyanI) 

Maharajapuram 


N 18631 

117. Sundarinannindarulo 

VasantSkokilam 

Id. 

H. M. V. 

(Riga Begada) 

(N.C.) 


N 28575 

118. Svamiku Sari 

Rajamanikam 

Mridangi 

Broadcast 

(RagS BegadS) 

Pillai 

Vln 

GR 2426 


(Vln) 

Drone 


119. Svararagasudha 

Subrahmanya Iyer, 

Solo 

Columbia 

(RagS Shankarabha- 

Deshmangalam 


BA 402 





120. Id. 

Subrahmanyam 

Ottu 

Columbia 


Pillai & Brothers, 
Thiruvizhimiz- 

Tavil 

GE 134 


halai (Nagasvaram) 



121. Telisi Rami 

Mani Iyer,Madura 

Vln 

Columbia 

(Raga PurnS-Chandrika) 


Mridanga 

GE 6347 

122. Tolijanma 

Rajam 

Id. 

Columbia 

(Ragi Bilahari) 

Pushpavanam 


GE S02 

123. Thsila Kalla 

ShrinivasS Iyer, 

Id. 

Columbia 

(RagS Arab!) 

(pt. 1 & 2) 

Semmangudi 


ai 3 i 

124. Undedi Ramudu 

Vishvanatha Iyer, 

Id. 

H. M. V. 

(Ragi Hari-Kambhoji) 

Maharajapuram 


N 1S838 

125. Upacharamu 

AnantSlakshml 

Id. 

H. M. V. 

(Ragi Bhairavl) 

Satha Gopan 


N 28576 

I26.-Id. 

KesavS 

Id. 

Twin 


Bhagavatar (K. V.) 


FT 2122 

127. VararagulayS 

Kumar! Lakshmi 

Id. 

II. M. V. 
N 2S559 

128. Vasudevayani 

Balasubrahma- 

Id. 

H. M. V. 

(Riga KalyanI) 

nyam (G. N.) 


HT 123 




12 in.,/30 c 

129. Vinu gini 

KesavS 

Id. 

Twin 

(Riga Kedari-Gaula) 

Bhagavatar (K. V.) 


FT 2122 


207 





130. Vidumu Saya 

(Raga KaraharSpriyS) 

NarSyanaswami 
Iyer, Pudukottai 
(Vln) 

MridangS 

H. M. V. 
P 66 

131. VinarSdajiS 

(R3ga DfSvS-GSndhSri) 

Subrahmanya Iyer, 

Deshmangalam 

(Vfna) 

Solo 

Columbia 
BA 404 

132. VinatS sutS 

RajagopSlS 

Vln 

H. M. V. 

(R3g3 Hari-KSmbhoji) 

Sharma (T.) 
Turaiyur 

Mridanga 

HT 105 

12 UI./30 c 

133. Ye Ramuni 

(Ragk Vakulabharana) 

Subrahmanya 
Pillai, Chittoor 

Id. 

Columbia 
GE 6289 

134. Yochana Kamala 

Rsjaratnam 

Ottu 

Columbia 

(Raga DarbSr) 

Pillai (T. N.) 
(Nagasvaram) 

Tavil 

CA731 


THE SONGS OF VASUDEVACHARYA 
LES CHANTS DE VASUDEVACHARYA 

VasudevacharyS is a song composer now about 80 years of age. He is chief 
musician at the court of Mysore. 

Vasudevachary5 est un compositeur contemporain. Age de quatre-vingts ans 
environ. Principal musicien de la cour de Mysore. 


1. Brochevaru 

Subbulakshmi 

Vln 

H. M. V. 

(RagaKhamas) 

(M.S.) 

MridangS 

N 28557 

2. Palukavademire 


Vln 

Columbia 

(Raga Deva-Manohari) 

Iyengar (B. S.) 

MridangS 

Harmonium 

CA 1273 

3. Parakelanaiya 

Raja 

Id. 

Columbia 

(Ragk Sam3) 

Iyengar (B. S.) 


CA 1273 

4. Shrimadadi Tyagaraja 

Raja 

Id. 

Columbia 

(Ragi Malika) 

Iyengar (B. S.) 


CA 1273 


THE SONGS OF VEdANAYAKAM PILLAI 
LES CHANTS DE VEdANAYAKAM PILLAI 

VedSnayakam Pillai (1824-1889) was one of GopalS Krishna BhSrati’s disciples. 
He is said to have composed more than one thousand devotional songs (KirtanSs) 
in Tamil. He was a Christian. 

VedSnayakam Pillai (1824-1889) fut l’un des disciples de GopalS Krishna Bharati. 
Passe pour avoir ecrit plus d’un millier de chants spirituels (kirtanas) en tamil. 


Etait chretien. 

1. Innamum Tamatamen 

Kumbakonam 

Vln 

Columbia 

(RagS MalikS) 

Brothers 

MridangS 

GE 6375 

2. Karunamay nidhiye 

BSlSsubrahma- 

Id. 

H. M. V. 

(RagS Hindola) 

nyam (G. N.) 


HT124 

12 in./ 3 o c 



3. Nalla sakunam 

BilSsubfahma- 

Vln 

H. M. V. 

(RagS Shanmukhi-Priya) 

nyam (G. N.) 

MridahgS 

HT124 

12 in./ 3 o c 
Columbia 

4. Ninaippathappothu 

Pattammal (D. K.) 

Id. 

(Tamil) 



GE 6161 

5. Sonnadellam 

Rajam (S.), 

Id. 

Columbia 

(Rig-i Karaharapriya) 

Mayavaram 


GE 6387 

THE SONGS OF VEENAI KUPPIA 



LES CHANTS DE VEENAI KUPPIA 




, Veenai Kuppia (c. 1850) was a musician and song composer from Tiruvorrigur 
near Madras. He was the father of Tiruvorrigur Tyagayyar. 

Veenai Kuppia, qui vivait vers 1850, etait un musicien et compositeur de chants 
de Tiruvorrigur, pres ,de Madras. Pere de Tiruvorrigur Tyagayyar. 

1. Vinayaki Radha and/et Vln H. M. V. 

(Ragk Hansadhvani) Jayalakshml Mridanga N 1S39 

(Telugu) 
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PART III 


FOLK AND TRIBAL MUSIC 

TROISIiME- PARTIE 

MUSIQUE POPULAIRE ET DE TRIBUS 






FOLK SONGS 
CHANTS POPULAIRES 


India has an immense folklore; each tribe, each social or professional group 
maintains its traditions and preserves songs and dances which are sometime of 
great antiquity and originality. Unfortunately, not even a rough survey of these 
riches has so far been made, and in the very few songs that have been recorded 
the original form and accompaniment have often been altered. 

L’Inde possede un immense folklore, chaque tribu, chaque groupe social ou 
professionnel y -gardant ses traditions et conservant ses chants et ses danses, 
qui sont parfois tres anciens et originaux. Malheureusement un inventaire, meme 
sommaire, de ce folklore reste encore a faire, et dans les rares chants enregistres 
la forme et l’accompagnement qu’ils avaient a l’origine ont ete souvent alteres. 


KATHAKALI 
(Malabar dance-drama) 
(Drame danse de Malabar)! 


1. Kandivar Kuzhalai 
(Malayalam ) 
ShankariJay5 

(Malayalam ) 

2. Kandal ethrayum 
(Malayalam ) 
Kanjadhalayatha 
(Malayalam) 

1. Kathakali Keli Kotta 
(Malayalam) 

Id. (pt. 2) 

2. Unarunara 
(Malayalam) 


BENGALI FOLK SONGS 
CHANTS POPULAIRES EN BENGALI 
ABBASUDDIN AHMED 

Bom in 1905 in Cooch Behar in Bengal. He studied with Ustad Jamiruddin 
Khan, and later with Kazi Nazrul Islam. He collected many songs from the 


Lalitha Bat K. B. 


Gopinath’s Party Orch. 





rich folklore of North Bengal. Employed from 1942 by the Government of Bengal, 
he is now additional song publicity organizer of the Government of East Bengal 
(Pakistan). 

Ne en 1905 dans le Cooch Bear, au Bengale. II a travailld avec Ustad Jamiruddin 
Khan, puis avec Kazi Nazrul Islam. A recueilli beaucoup de chants appartenant 
au riche folklore du Bengale. Entre en 1942 au service du gouvemement du 
Bengale, il cst maintenant assistant pour l’organisation de la propagande en faveur 
du chant, pres le gouvemement du Bengale Oriental (Pakistan). 



Style of song 

Accompaniment 


Age janl<i tore 

Bhatiali 

Harmonium 

H. M. V. 

(Bengali) 


Fit 

N 7392 

by/par Jasimuddin 


Mandola 

Tablk 


Jare aghat hanli 
(Bengali) 

by/par Jasimuddin 

Id. 

Id. 


Tora ke ke jabi 

Village song/ 

Ekatara 

H. M. V. 

(Bengali) 

Chant de village 

Tabla 

N7484 

b)'/par Jasimuddin 


Harmonium 

Mandola 


Gangera kulare gelo 

Bhatiali 

Fit 


(Bengali) 


Tabla 


by/par Jasimuddin 


Ekatara 


Aga naye dubudubu 


Dotara . 

H. M. V. 

( Bengali) 


Fit 

N 17332 

(Tradit.) 


Tabla 

Kartali 


Fande padia baga kande 

Bhao-aiya, 

Id. 


(Bengali) 

Love song/Chant 



(Tradit.) 

d’amour 



Nao sadia de 

Song of racing 

Id. 

H. M. V. 

(Bengali) 

boat-men/Chant 


N 27035 

by/par Girin Chakravarty 

de bateliers 
de course 



Mayura pankhi nauka 

Bhao-aiya, 

Id. 


(Bengali) 

Love song/Chant 



by/par Girin Chakravarty 

d’amour 



O morS chandare 

Bhatiali 

Id. 

H. M. V. 

(Bengali) 

by/par Abdul Karim 
Torsha nadi 


Id. 

N 27143 

(Bengali) 

by/par Abdul Karim 
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6. Gururk pade premkbhakti 

Murshidi song, Dotara 

H. M. V. 

(Bengali) 

in praise of Fit 

N 27286 

(Tradit.) 

the spiritual guide/ Tabla 

Chant Murshidi, Kartalk 

louange au guide 
spirituel 


O mana Guru bhaja re 
(Bengali) 

(Tradit.) 

Id. Id. 


7. O paraiier majhi 

Song of the sampan Id. 

H. M. V. 

(Bengali) 

. (heavy boat)/ ,' 

N 27313 

by/par Ashutosh 

Chant du sampan Id. 


Chowdhury 

(bateau lourd) 


Koni khane jao baia 
(Bengali) 

■ by/par Ashutosh 
Chowdhury 

BhatialT 


8. Parerk adhina Kairase 

Bhao-aiya Id. 

H. M. V. 

(Bengali) 

(Tradit.) 


N 27431 

Pranera bandhure 
(Bengali) 

(Tradit.) - 

9. Tomara llgia re kala 



Id. 

H. M. V. 

(Bengali) 

(Tradit.) 


N 27503 

Sunk lo Radhika 
( Bengali) 

(Tradit.) 

Id.- 


10. Oi na rupe nayana die 

Id. 

H. M. V. 

(Bengali) 

by/par Jasimuddin 


N 2754S 

Sonark barani kannya 
(Bengali) 

by/par Jasimuddin 

Id. 


ri. Shonk lalite 0 bishakha 

Id. 

H. M. V. 

(Bengali) 

(Tradit.) 

Id. 

N 27632 

Shyamerk banshi baje lo 
(Bengali) 


' (Tradit:) 



KANARESE POPULAR SONGS 


CHANTS POPULAIRES EN.IDIOME DU KANARA 


Kamada Lavani MridangS 

H. M. V. 

(Kanarese) 

Sahityk Sanghk Kartalk 

N 1S405 

Nehru Patel Lavani 
(Kanarese) 

Id. Id. 





MALAYALAM FOLK SONGS 
CHANTS POPULAIRES EN MALAYALA 


Chcckithirukiya 

Janamma and/et 

Orch. 

H. M. V. 

(Malayalam ) 

Balakrishna 

Menon 


N 8^02 

Thamburathiyuda 
( Malayalam ) 

Id. 

Id. 


Vada vadanalai 

Id. 

Id. 

H. M. V. 

( Malayalam ) 
Mukkannan 

Id. 

Id. 

N 8924 

(Malayalam) 





MANIPURI FOLK SONGS 


CHANTS POPULAIRES EN MANIPURI 



Sung by 

Accompanimei 



Chant6 par 

Accompognement 

Jadijabigo 

Ibempisak Devi 

Kholk - 

Columbia 

(Manipuri) 


Harmonium 
Kart alk 

GE7101 


MARATHI FOLK SONGS 
CHANTS POPULAIRES EN MARATHI 


KandeivarS ghe gojirwana Lamibai 
(Marathi) Jadhav 

Gaulan 

KuthwarS sosu mi dhinga- Id. 


Tabla Columbia 

Tanpura GE8u6 

Id. 


( Marathi) 

Gaulan 

Nako Vajabun murali Shri Hari Vishnupant Id. H. M. Y. 

(Marathi) Pagnis N 5093 

Gaulan 

Kashi jaun mi Vrindavana Id. Id. 

(Marathi) 


PUSHTO SONGS 
CHANTS EN POUCHTOU 

1. Laga majanu hasd Azim Khan Tabla H. M. Y. 

Orch. N 13508 

Da cha da bakhta Id. Id. 
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2. Che tajalli dd 

Azim Khan 

Tabla 

H. M. V. 


Orch. 

N 13520 

Da baltSna dalasa 

Id. 

Id. 


3. DSriya khvari 

Amir Gul 

Id. 

H. M. V. 

N 13505 

Hasi munasiba 

Id. 

Id. 


4. Vahk ashaka 

Id. 

Id. 

H. M. V. 

N 13514 

Kham5 la gulazaran 

Id. 

Id. 


SANTALI TRIBAL MUSIC 


MUSIQUE DE TRIBU EN SANTAL 


1. Mahuya bone chandS 

Shrimati Pramoda 

Fit 

H. M. V. 

utheche 


Small drum/ 

N 9732 

(Santali dance/Danse 


Petit tam¬ 


santal) 


bour 

Kartala, 

Ekatara 


Chudiri tale nudirS mala 
(Santali dance/Danse 
santal) 

id. 

Id. 


2. Ranga matir pathe lo 

Id. 

Id. 

H. M. V. 
N9881 

Tepantarera mathe 

Id. 

Fit 


bandhu lo 


Kartala, 
Patar bhepu 


TAMIL POPULAR SONGS. 


CHANTS POPULAIRES EN TAMIL 


1. Uzhavanum Idayanum 

Raghavan J. V. 

Vln 

H. M. V. ■ 


Mridanga 

Orch. 

N 18285 


Id. (pt. 2) 

Id. 

Id. 


2. -Popular Music 

Kali Ratnam & 

Drums/ 

Columbia 

party. 

Tambours 

CA 1450 
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PART I V 


TIBETAN, NEPALI, AND SINGHALESE MUSIC 


quat.riEme par tie 
MUSIQUE DU TIBET, DU NEPAL 
ET DE CEYLAN 






TIBETAN RECORDS 
DISQUES TIBfiTAINS 


The Tibetan system of music is more akin to the Chinese than to the Indian 
system. It has, however, a character of its own and a wonderful dramatic quality. 


have thus far been made. 

The following selection of authentic traditional music, sung and played mainly 
by monks of Lhasa monasteries, should be an essential part of every record 

Le systeme musical tibetain est plus apparente au systeme chinois qu’a celui 
de l’Inde. Mais il a un caractere bien a lui et est d’une rare qualite dramatique. 
En raison des difficult^ d’enregistrement, tres peu de disques de musique clas- 
sique tibetaine ont pil etre edites jusqu’ici. 

La selection suivante, de musique traditionnelle authentique, chantee et jouee 
principalement par les moines des monasteres de Lhassa, dewait constituer 
un Element essentiel de toute discotheque. 

Performed by 
Interpret^ par ' 

1. Amalai-Ho Lhasa Orchestra/Orchestre de H. M. V. 

Lhassa N 16622 

Tse-Chu-Cho-Pa Monks of the Mara Monastery, H. M. V. 

(The Offering of the 10th/ Lhasa/Moines du monastere de N 16623 
L’Offrande de la dime) Maru, Lhassa 

2. Da-We Simg-Ge 

(The Lion of the Moon/ Lashi, Hlakpa and Dachung of 
Le lion de la lune) theKyumuLungatroupe/Lashi, 

Da-We Shon-Nu Hlakpa et Dachung de la troupe 

(The youngest brother of Kyumu Lunga. 
the moon/Le plus jeune 
frere de la Lune) 

3. Cha-Tshang Go-Tshang Lhasa Orchestra/Orchestre de H. M. V. 

(The Nest of Birds/ Lhassa. N16624 

- Le nid d’oiseaux) 

Ta-LaShi-Ba Id. 

(Good Luck) 

Bonne chance) 

4. Tru Dzing Kyumulunga Troupe (Lhasa) H. M. V. 

(Boatmen’s song/ Troupe de Kyumulunga N 16677 

Chant de bateliers) (Lhassa) 

Muti-Gyal-Po Id. 

(The Pearl King/ 

Le Roi des perles) 







v ■’ . .. 


J. Su-Ki-Nyi-Ma 

Lhasa Orchestra/Orchestre de 

n, m. v. 

(Lady as bright as the Sun/ 
Dame, brillante comme le 

Lhassa 

N 16678 

from a historical play/d'une 



piece historique 
Dram-Du-Nycn-Kyon 
(Song of Good Wishes/ 
Chant de souhaits) 
and/et 



Dru-La-Ha-Dra 

Id. 


(Dragon Music/ 

Musique de dragons) 



6. Mang-Ma 

Lhasa Orchestra/Orchestre de 

H. M. V. 

(Ancient song in Five Parts/ 
Ancien chant en cinq par- 

Lhassa 

N16679 

Gya-Lu-Se 

(The Sea-Goddesses/ 

Les deesses de la mer) 

Id. 


, 7. Sha-Gya-TshoRi 

Kyumulunga Troupe (Lhasa) 

H. M. V. 


Troupe de Kyumulunga 

N 16794 

Hruk-Cha-La 

(Lhassa) 

Ta-La-Shi-Ba (pt. 2) 

Id. 


8. Sonam Yangchen 

Id. . 

H. M. V. 

Dzong-Pa Nam-Sum 

Id. 

N 16796 

9. Pa-Ma O-Ba 

Id. 

H. M. V. 

Sung-La Miang 

Id. 

N 20018 

10. Sung Omo-Ri 

Id. 

H. M. V. 

Nor-Sangyum 

Id. 

N 20019 

11. Nor-Sang Trang-Sum 

Lhasa Orchestra/Orchestre de 

H. M. V. 



N 20020 

Lha-Brang Sam-Pa 

Id. 


12. Nor-Sang 

Id. 

H: M. V. 

So-Ya-La 

Id. 

N 20021 

12. Ema Len-Chik 

Id. 

H. M. V. 

Dro-Wa Sang-Mo 

Id. 

N 20022 






Folk Songs.. 

Melodies populates. 

Vichitr* Vina (N. I.) (I. S.)-...... 

Vina and Vocal Classical (N. I.) - - 
Vina et musique classique vocal 


Akshaya Kumar Maitra 
Ali Ahmad Khan 
Ali Akbar Khan (Ustad) 


Bhajana. 

Tabla (N. I.) (l.S.)..'... 
Light Classical (N. I.). • 
Classique legere (I. S.) 
Violin (N. I.). 


Sarode (N. I.) (I. S. 
Sarangi (N. I.)(I. S. 
Shahnai (N. I.) (I. S 
Tabla (N. I.) (I. S.) 


Amir Hussain 

Amirbai Kamataki 

Amir Khan (Sangita Ratni) 


Tagore Songs. 

Chants de Tagore. 
Mridanga (N. I.) (I. 
(Vide Dinkara Rao A 
Folk Songs. 


Anil Bhattacharyya 
Anil Thakur, TripurS 
Anupama Ghatak 


Modem Songs. 

Chants modernes 

Classical (S. I.). 

Classique (I. M.) 

Vina and Songs (S. I.).. 
Vina et chants (I. M.). 

KlrtanS. 

Vinfi (N. 1.) (I. S.). 

Bhajana. 











Ata Hussain 

Aurobindo (Shri), Pondicherry 
Azambai 

Azim Khan 

Babu Rao Devalankar 
Badal Khan 

Badi Motibai, Benares. 

Balachandran S. 

, Bala Gandharva 
Balakrishna Menon 
BalSsubrahmanyam (G. N.) 


Light Classical (N. I.). ’ 

Classique Ugfcre (I. S.) 

JalS-taranga (S. I.) (I. M.)........ *47- 

Classical (S. I.). 169, 17s, 179, 

Classique (I. M.) 184, 185, t$g . 

Classical (S. I.). 167, 177, 189. 

Classique (I. M.) 


Folk Songs. 215. 

Chants populaires. 

Classical (N. I.). 67. ■ 

Classique (I. S.) 

. 120. 

Classical (N. I.). 68. 

Classique (I. S.) 

Folk Songs.216, 217 

Melodies populaires 

Shahnai (N. I.) (I. S.). 55. 


Light Classical (N. I.).'. 68. 

Classique tegere (I. S.) 

Classical (S. I.). 187. 

Classique (I. M.) 

Bhajana and Classical (N. I.). 59, 68, 119. 

BhajanS et classique (I. S.) 

Folk Songs.216. 

Classical (S. I.). 12, 159, 169, 

Classique (I. M.) 192, 207, 208, 


Ballava Das 
Bangalore Thayl 
Bani Kumar 
Bankim Chatterjee 
Barkat AH Khan 
Basava Raja Rajaguru 
Bela Mukherjee 

Bharati 

Bharati Kuzhalosai S. 

Bhaskara Buva Gokhate 
Bhaskara Rao Gokhate 

Bhatnagar (R. L.) 


Classical (N. I.). 68. 

Classique (I. S.) 

Classical (S. I.). x6o, 207. 

Classique (I. M.) 

Modern Songs (N. I.). 136. 

Chants modernes (I. S.) 

Classical (N. I.). 92, 96, 130. 

Classique (I. S.) 

Classical (N. I.).. 68. 

Classique (I. S.) 

Classical (N. 1.). 69. 

Classique (I. S.) 

Modem Songs. 134 

Chants modemes 

Classical (S. I.).. 151, i75> *7- 

Classique (I. M.) 

Light Classical (S. I.). 179. 

Classique leg^re (I. M.> 

Classical (S. I.). 184 

Classique (I. M.) 

. 72. 88, 

. 68. 

Classical (S. I.). 185. 

Classique (I. M.) 

Bhajanfi.. iso. 
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sh Dastidar (Kumarl). Bhaja 


Classical (N. I.)........ 

Claesique (I. S.) 
Mridanga(S.L) (I.M.), 


BinapSni Mukheijee 
Bir6ndra Kishore Roy Chowd 


Charu Mukherjee 
Chellam Iyengar (D.) 


Chinmoy" Lahiri, Calcutta 
Chowdiah (T.), Mysore 
Coimbatore ThSyi 

Dakshina Shastri 
Dandapani Desigar (M. M.) 
Dattatr^yS V. Dikshita 
Dattatr^ya V. Paluskar 

David Kh5n 
D^vabrata Biswas 

Divaram . 

Dharmapuri Subbiar 
Dhirendri ChandrS Mitra 
Dbonanjay Bhattacharya 


Sarang! (N. I.) (I.S.). • 
Modern Songs (N. I.). 
Chants modernes (I. S.] 


Classical (S. I.)....-. 

Classique (I. M.) 

Sarangi (N.I.)(I.S.). 

Classical (N. I.). 

Classique (I. S.) 

Classical (N. I.). 

Classique (I. S.) 

Violin (S. I.). 




Classical (S. I.). 171. 

Classique (I. M.) 

Classical (S. I.). 262. 

Classique (I. M.) 

Classical (N. I.). 70. 

Classique (I. S.) 

Bhajana and classical (N. I.). 72, 11 

BhajanS et classique (I. S.) 


Tagore Songs 
Chants de Tagore 
Classical (S. I.)). • 
Classique (I. M.) 


Modern Songs (N. I.). 

Chants modernes (I. S.) 

(Vide Muthusw2mi Dikshita: 

Classical (N. I.). 

Classique (I. S.) 




1) Vansari (N. I.) (I. S*>. - - 
Modem Songs (N. I.). .. 
Chants modernes (I. S.) 






























HySHBadodekar 

Bhajani and Classical (N. I.). 

Bhajani et classique (I. S.) 

76, 117. 

Hridayi 

Bhajani. 

ns. 

Iberapisak D6vi 

Folk Songs. 

a:6 

Ili Ghosh 

Tagore Songs.. 

Chants de Tagore 

M3. 144. 

Imdad Ali, Benares 

Imdad Khan 

Shahnii (N. I.) (I. S.). 

55. 

Imtia2 Ahmed 

Classical (N. I.).... 

Classique (I. S.) 

79■ 

India Bii Khidilkar 

Classical (N. I.). 

Classique (I. S.) 

79■ 

Indirabai Vadkar 

Classical (N. I.). 

Classique (I. S.) 

79■ 

Indubili 

Light Classical (N. I.). 

Classique legfere (I. S.) 

79- 

JaddanSBSi 

Light Classical (N. I.). 

Classique Mgkre (I. S.) 

81. 

Jagannoy Mittra (Jag Mohan) 

Tagore and Modem Songs. 

Chants de Tagore et chants moden 

J35, '40, .42. 

Jamimddin Khan 

Light Classical (N. I.). 

Classique legire (I. S.) 

81, 85, 213. 

Janaki Bai 

Light Classical (N. I.). 

Classique ligere (I. S.) 

52. 

Janamma 

Folk Songs. 

Melodies populates 

2l6. 

Jasimuddin 

Jayalakshmi 

Chants populaires 

(Vide Radha et Jayalakshmi). 

214. 215. 

Jhire Khan 

Sarangl (N. I.) (I. S.). 

49 * 

Jnanendrfi Prasad Goswami 

Classical (N. I.).. 

Classique (I S.) 

83, 108. 

Joshi (G. N.) 

Classical (N. I. and Bhajani!). 
Classique (I. S. et BhajanS) 

«5, .2.. 

JuthikS Roy (Kumari) 

Bhajani... 

. 114, i.S, 116, 

117, 118, 119, 

Kabir 

BhajanS. 

. 100, iif, 123, 

Kabirfc Dasi 

Kale Khan 

Bhajanl . 

IS 

Kali Ratnara and Party/et ensemble 

Folk Songs. 

Melodies populaires 

. 217. 

Kalpakam 

Kamal Dis Gupta 

Vina (S, I.) (I. M.). 

■ \t. 

Kamald Jharia 

Light Classical (N. I.). 

Classique ldgere (I. S.) 

. 8 S . 

K am ala Krishnamurthy 

Classical (S. I.). 

Classique (1. M.) 

. 163. 199. 

Kama da Lavani 

Folk Songs. 

Melodies populaires 

2.5. 

Kanak D5a 

Tagore Songs. 

Chants de Tagore 

■ ,4 °' ,4 *- ,4:! - 

KanikS D6vi 

Tagore Songs. 

Chants de Tagore 
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,(S. K.) 


Kavi MfitrubhGfc 
poly 

Kazi Nazrul Islar 


Khapru-Ji Pravartakar 
Kittappa (S. G.) 

Kokho Khan 
Kon6ri Rajapuram 
Kotlshvara Iyer 

Krishna Chandra Dey 
Krishna Iyer (V. V.) Mayavaram 


Kr 


nurthi Shastrigal, Budalur 


Classical (S. I.). 'lBy. ' 

Claseique (I. IVi.) 

Classical (S. I.). 163, 204. 

Classique (I. M.) 

. 5*. >24. 

'Classical (S. I.). 186. 

Classique (I. M.) 

Light Classical (S. I.). 19s. 

Classique l^gere (I. M.) 

BhajanS. 126, 130, 

Nagasvaram (S. I.) (I. M.). 149. 

Classical (N. I.). 10, 87. 

Classique (I. S.) 

Classical (S.I.). 203, 207. 

Classique (I. M.) 

TablS <N. I.) (I.S.). t ... 61. 

Light Classical (S. I.).. 164, 192, 

Classique I£gere (I. M.) 200, 202, 

.. 54* 

. 149- 

Classical (S. I.). 168, 172, 

Classique (I. M.) 

Tagore Songs and Bhajana .."._ 105, 124, 

Chants de Tagore et BhajanS 

Classical (S. I.). 164, 195, 

Classique (I. M.) 

Classical (S. I.). 171, 183. 

Classique (I. M.) 

Gottuvadyam (S. I.) (I. M.). 149, 201, 


Krishna Rao Phulambrikar 
Krishna Rao Shankar 

Krishnaswamiah 
Kumaia Gandharva 

Kuraari Lakshmi 
Kumbakonam Brothers 

Lakshmana Bhattacharya 
Lakshmana Rao Chawhan 
Lakshmi NarayanS yyer, Tanjc 

Lalitha Bai (K. B.) 

Lalita Das 

Lalita Venkataraman 
Laxmibai Jadhav, Kolhapur 

Lila Karval 


Classical (N.I.)... 88. 

Classique (I. S.) 

Classical (N. I.). 88. 

Classique (I. S.) 


Mridanga (S. I.) (I. M.). j 5 6. 

Classical (N. I.).. 89. 

Classique (I. S.) 

Classical (S. I.). 165, 204, 

Classique (I. M.) 

Classical (S. I.). 765,208. 

Classique (I. M.) 

Sitar (N. I.) (I. S.). 49. 

Vina (N.I.) (I. S.). 49. 

Classical (S. I.). 766, 196, 

Classique (I. M.) • * 202, 205, 

Kathakali and Folk Songs. 213. 

Kathakali et melodies populaires 

Classical (S. I.). 183. 

Classique (I. M.) 


Classical (S. I.). 166. 

Classique (I. M.) ' 

Classical (N. I. and Folk Songs).... 89, 216. 

Classique (I. S. et melodies populai- 


Bhajand 


725. 
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Madhuri Chaudhuri 

Mahaboob AH 
Mahfilingam (T. R.) 

Malati Ghosal 
Maiikirjuna Mansur 
Mani Iyer, Madura 


Manju Gupta, Kumari 
Manju Saheb I 
Manohar Barv6 t 

Mannarkudi (K) Savitrl 
Mariappa Swamigal * 

MaujuddTn _ 

Melattur Ganapati Shastri 


Mogubai Kurdikar 

Mohammad Ali Khan 
Mohammad Khan 
Mohammad Shariff 
Mohi Uddin (S. G.) 

Mrinal Kanti Ghosh 
Munna Khan 
Mushtari Bai, Agra 

Mustak Hussain Khan, Rampur 
Muthiah Bhagavatar 


Muthuswdmi Dikshitar 


Muthu Thandavar 
Nagaratnam, Bangalore 

NSgendr* Nath DattS 
Nalini Kanta Sarkar 
NardyanS Buva Thite 

N3r3yan& Iyengar (K. S.) 


Tagore Songs. 

Chants de Tagore 
Shahnai (N. I.) (I. S.). 

Fltite (S; I.). 

Fliite (I. M.) 

Tagore Songs .. 

Chants de Tagore 

Classique (I. S.) 

Classical (S. L). 

Classique (I. M.) 

BhajanS.. 


Sitar and classical (N. I.). . 
Sitar et classique (I. S.) 

Flute (S. I.). 

Flute (I. M.) . 

Light classical (S. I.). 

Classique 14gere (I. M.) 


166, 189, i< 

49, 9*- 
.11, i 5 o. 

167 • 


128, 129. 

Classical (N. I.). 92. 

Classique (I. S.) 

.. 4<>. 

Vina (N. I.) (I. S.). 50. 

Vichitra Vina (N. I.) (I. S.). 11, go. 

Sitar (N.I.)CI.S.)... 50. 

Bhajand.. 126. 

Shahnai (N. I.) (I. S.). 56. 

Classical (N. I.). 93. 

Classique (I. S.) 

Classical (N. I.). 93. 

Classique (I. S.) 

. Classical (S. I.). 148, 150. 152, 

Classique (I. M.) 160, 164, 171, 

192. 

Classical (S. I.). 168, 169, 172, 

Classique (A. M.) 174* 181,183, 

185, 188, 198, 

Classical (S. I.).!. 181, 193. 

Classique (I. M.) 

Classical (S. I.). 168. 

Classique (I. M.) 


Kirtanl. 13*- 

Classical (N. I.). 94. 

Classique (L S.) 

GottuvSdyam (S. I.) (I. M.). 192. 196, i97> 


5°' 
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Narayani Rao Ambade 


Sitir (N. I.) (I. S.). . 














Pranab Roy 

PraudhS Devaraya, Viyanagar, 
Pramodfi (Shrimati) 

Purand&rS Das 
Pyarfi Sahab, Rampur 

Rabindranath Tagore 
Radhfikrishnan (T. K.) 

RadhS Ran! 

RSdhika-Mohan Mitra 
Rfidhika Prasad Goswami 

Raghavan(J.V.) 

Rahimat Khan 

RajagopSlfi Sharma (T.) Turaiyur 
RajS Iyengar (B. S.) 

Rajamanikam Pillai 
Raj am Pushpavanam 
Rajam S. Mayavaram 
Rajaratnam Pillai (T. N.) 
Rajeswari Vasud6v* • 

Rama Asr6, Lucknow 
R3mSkrishn& Buva Vaze 

RSmSkrishna Misri 
Ramalinga Swamlgal 
R3ta3 MarSthe 

RanaanfirSyanS Iyer S. Kalakad 
Ram5nuj& Iyengar, Ariyakudi 

Ramaswaml Sembanarkovi 
Ramaswfim! Shivan 
Ramazan Khftn 
RSmeabvari Pftthak 


Modem Songs (N. I.)... 
Chants modemes (I. S.) 


Folk Songs. 

Melodies populaires 

Classical (S. I.)... 

Classique (I. M.) 

Light Classical (N.I.). 

Classique Rgere (I, S.) 

Songs/Chants. 

Flute (S. I.).. 

FKite (I. M.) 

Classical (S. I.). 

Classique (I. M.) 

Bhajank . 

Sarode <N. I.) (I. S.). 

Tagore Songs. 

Chants de Tagore 

Folk Songs. 

Melodies populaires 

Sit5r (N. I.) (I. S.). 

Classical (S. I.). 

Classique (I. M.) 

Classical (S. I.). 

Classique (I. M.) 

Violin (S. I.)... 

Violon (I. M.) 

Classical (S. I.).-. 

Classique (I. M.) 

Classical (S. I.). 

Classique (I. M.) 

Nfigasvaram (S. I.) (I. M.). 

Tagore Songs. 

Chants de Tagore 

Bhajan&. 

Classical (N.I.). 

Classique (I. S.) 

Classical (N.I.). 

Classique (I. S.) 

Classical (S. I.). 

Classique (I. M.) 

Bhajani and Classical (N. L).. 
Bhajani et classique (I. S.) 

Classical (S. I.). 

Classique (I. M.) 

Classical (S. I.). 

Classique (I. M.) 


Ndgasvaram (b. J.j (I. M.). 
MridangS (S. I.) (I. M.)... 



SitSr (N. I.) (I.S.). 


























Ramnad ShrinTvSsfi Yyengar (K. S.) 
R 5 nad 6 (J. L.) 

RasuIanS Bai, Benares 
Ratanjankar(S. N.) 

RatnS Bai Bantwal 

RatneshwarS Mukherjee 
Ravlndra Shankar 
R 4 ba Shome, Kumari 
R£nu Bose, Bhowmik 
Rt-nuka Das Gupta 

R 6 nuk 5 N&gfi 
Roshan&ra B£gum 

Rup 5 Kumari 

Sabh^sa Iyer 
Sachin 5 D 6 v 5 Varmana 

Sadashivi Brahmendrii 
Saigal (K. L.) 


Saila EtevI 

Sakha ramji Buva Agale 
Samareshi Chowdhury 

Sambashiva Iyer 
Samshad Bai 

SanjivS Rao, Palladam.. 


BhajanS and Classical (N. 1.). 

Bhajank et classique (I. S.) 

Light Classical (N. I.). 

Classique tegere (I, S.) 

Classical (N. I.). 

Classique (I. S.) 

Classical (N. I.). 

Classique (I. S.) 

BhajanS. 

Sitar (N. I.) (I. S.). 

BhajanS. 

BhajanS. 

Bhajanfi and Tagore Songs-,. 

BhajanS et Chants de Tagore 

Bhajan&. 

Classical (N. I.). 

Classique (I. S.) 4 

Bhajand and Modem Songs. 

BhajanS et chants modemes 


IS©, 151, 166, 
> 73 . « 79 . I 9*>- 




127. 

127. 


18, 128, 


126, 136. 


BhajanS and Classical (N. I.). .7... /05, 116, 118, 

Bhajana et classique (I. S.) 128. 

Classical (S. I.). 155, 169, 172, 

Classique (I. M.) 178, 196. 

Modem Songs, Tagore Songs and 

Light Classical (N. I.). 104 , 757, 138, 

Chants modemes, chants de Tagore 139, 140, 143. 
et classique legere (I. S.) 

Bhajana and Tagore Songs. 129 , 141, 143. 

BhajanS et chants de Tagore 

Modem Songs (N. I.). 124, 136. 

Chants modemes (I. S.) 


Tagore Songs. 141. 

Chants de Tagore 


Light Classical (N. I.).. 
Classique legere (I. S.) 

Flute (S. I.). 

FIGte (I. S.) 


Santa Tukadoji Maharaja 
* Sanvala RamS-Ji 
Sarabha Shastrigal 
Sarasvati Bai (C.) 


Satish Chakravarty 
Satl D6vi 


Bhajana. 

Vansari (N.I.) (I.S.). 


Classical (S. I.). 

Classique (I. M.) 

Light Classical (N. I.). . 
Classique legere (I. S.) 
Shanai (N. I.) (I. S.).... 

Classical (S. I.). 

Classique (I. M-) 


Bhajana and Tagore Songs.. 
BhajanS et chants de Tagore 


116, 
129. 


7, 118, 
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Sfivitri D 4 vl 
Sawai Ga&dharvS 

Shafikulta Khan 

ShankaracharyS 

Shankar Rao 

Shankara Rao Gaikwad 

Shankara Shastri, Emani 

Shanmukh 5 Vadivoo, Tiruchendur 

Shanmukhfi, Vadivoo (Vina) 
Shantid 4 v 5 Ghosh 
Sharafat Husain Khan 

Shankat Thanvi 
Shrimati Bai Narvekar ’ 

Shrimati Pramoda 
ShrinivasS Iyengar, Raranad 
Shrlnivasi Iyer, Semmangudi 


Tagore Songs.. i 43 > 

Chants de Tagore 

Classical (N. I.).,.. 106. 

Classique (I. S.) 

Sitar (N.'l.) (I. SO. '52. 


Shahnal (N. I.) (I. S.)‘ 
Vina (S. I.) (I. M.)... 

Classical (S. I.). 

Classique (I. M.) 

Classical (S. I.). 

Classique (I. M.) 

.Tagore Songs. 

Chants de Tagore 

Classical (N. I.). 

Classique (I. S.) 


58. 

*54, 2°5- 

176, ZOO. 
777, 189. 


Classical (N. I.).. 107. 

Classique (I. S.) 


(Vide Ramnad Shrlnivasa Iyengar) 

Classical (S. I.). 12, 177. 188, 

Classique (I. M.) 194, 196, 199/ 


Shrlpada Rao Nevarekar Classical (N. I.).. ioj . 

Classique (I. S.) 

Shyama Shastri Vina and Light Classical (S. I.).... 157, iSo, 188, 

Vina et classique Hgfere (I. M.) i§8. 

Simijhi Sundaram Iyer ... 164. 

SitaramS Bhimrao Jadhav, Solapur Sundari (N. I.) (I. S.). 58, 

- Subbulakshmi (M. S.) Bhajanfi and Classical (S. I.). 12, H 5 > 116, 

Bhajanl et classique (I. M.) 118, 129, 177, 


Subodha Modern Songs (N. I.). 

Chants modernes (I. S.) 

Subrahmanya BhSrati Light Classical (S. I.). 

Classique tegere (I. M.). 

Subrahmanya Iyer (D^shmangalam) Vina (S. I.) (I. M.). 

Subrahmanya Iyer, Musiri Classical (S. I.). 

Classique (I. M.) 


134. 





Subrahmanya Iyer, Patnam 
Subrahmanya Pillai, Chittoor 

Subrahmanya Pillai (T. P.) 


(Vide Patnam, Subrahmanya Iyer) 

Classical (S. I.). 181, 202, 206, 

Classique (I. M.) 208. 

Nagasvaram (S. I.) (I. M.). 755, 103, 195, 

196, 198, 203, 


Subrahmanya Pillai et Brothers NSgasvaram (S. I.) (I. M.). 156,202,203, 

(Thiruvizhimizhalai) 204, 205, 206, 

Subrahmanyam (A. G.), Sattur Classical (S. I.). 181, 193- 

Classique (I. M.) 
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Suchitra Mukherjee 


Sudha Mukherjee (Baneiji) 
Sudhfinandfi BhSratl 

Sukhlfi Kavi 
SundaramOrti Nayanar 
Supra vfi Sarkar 
Surdfis 

Sushila TemW 
Svati Tlrunal 


Tagore Songs and Bhajanfi..., 
Chants de Tagore et Bhajanfi 

Tagore Songs. 

Chants de Tagore 

Classical (S. I.). 

Ciassique (I. M.) 


Mridangfi (S. I.) (I. M.)- 

Bhajanfi. 

Bhajanfi. 

Light Classical (N. I.). 

Ciassique tegere (I. S.) 

Classical (N.I.). 

Ciassique (I. M.) 


* Swfiminathfi Pillai (T. N.) 
Tarit K. Ghosh 
Tarapada Chakravarti 


.Thayumanvar 



Tirukodikaval Krishna Iyer 
Tirukodikaval Ramaswami lye 
Tiruvorrigur Tyagayyar 
Tusharkanfi Paul (Kumari) 
Tyagaraja 


Flute (S. I.). 

Flfite (I. M.) 

Modem Songs. 

Chants modemes 

Classical (N.I.). 

Ciassique (I. S.) 

Classical (S. I.). 

Ciassique (I. M.) 
Sarode (N.I.)(I.S.). 


Kir tana . 

Classical (S. I.). . 
Ciassique (I, M.) 


*Tyagaraji Bhagavatar (M. K.) 
Uma Bose 

Umara Ziya Begum 
Utpala S6n 


Classical (S. I.).. 

Ciassique (I. M.) 

Bhajanfi and Modem Songs.. 
Bhajanfi et chants modemes 


Bhajanfi. 

Bhajanfi and Modem Songs.. 


Uttara D6vi Bhajanfi. 

Vaidhyanathfi Bhagavathar, Chembai Classical (S. I.)... 

Ciassique (I. M.) 


*38. *39» 
<40, 141. 142, 


107. 


1 59* I&3- 
177. «S6, 


108. 

173. *76. 200. 

5 2 - 

192. 


147, 148, 149. 

ISO, 151, IS2, 


167, 168, 
170, 171, 


163, 

166, 

172, 


182. 

130, 133. 

186. 

131. 

*37- 

131. 

182 , 193, 202, 
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** 3 - 


VaidyanathS Iyer 
Vaikam Saraswati 

VaBabh&dfis tSwami) 
Vanajakshi 
VasantS, Surat 
Vasaht&kokilam (N. C.) 

VasantS Kumari (M. L.) 
Vasud^vacharyS 
Vazir Khan, Rampur 
Ved&nayakam Pillai 


VenkataramS Iyer, Kunnakud* 


Venkataswami Naidu 


Venu Gopal 
VidharamS Krishnappa 

Vidvan SabeshS Iyer 

Vidyanath Seth 
Vilayat Hussain 

Vilayet Hussain Khan, Gauripur 
Vilvadi Iyer T. S. 

Vim ala Patkl 

Vina yaks Rao Patwardhan 

Vinodini Dixit 
Vishmad£va Chattopadhyayi 

Vishnu Digambar Paluskar 
Vishnu NarilyanS BhStkhande 
Vishnupant Pagnia 

Vishvan£th& Iyer, Mahdrijapuram 
Wahid KMn 


Cla$sique(I. M.) 


Classique (I. M.) 
Classical (N. I.)... 
Classique (I. S.) 


Classical (S. I.)--.- 
Classique (I. M.) 
Classical (S. I.)-... 
Classique (I. M.) 

Violin (S. I.). 

Violon (I. M.) 

Vina (S.I.)(I. M.)... 

Classical (S. I.). ■ • ■ 
Classique (I. M.) 
Classical (S. I.).... 
Classique (I. M.) 
BhajanS. 


Classical (N.I.)..:. 

Classique (I. S.) 

Sitar (N. I.) (I. S.)- • .. 

Classical (S. I.). 

Classique (I. M.) 

Classical (N. I.). 

Classique (I. S.) 

BhajanS and Classical (N. I.) .. 
Bhajank et classique (I. S.) 

Bhajani. 

Classical (N. I.). 


Folk Songs. 216. 

Melodics populaires 

Classical (S. I.). 164, x' 

Classique (I. M.) 203, 2 
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Wahidon BaF, A&r5 

Wali Ulla Khan 
Wazir Khan.’ Rampur 
Zohra Bai 


Light Classical (N. I.)............ its. 

Classique legere (I. S.) 

Sitar (N. I.) (I. S.). $4. 

. 45 . 

Light Classical (N. I.). sis. 

CJassique ttghre (I. S.) 







